
DAVID BLACKWOOD

WRECK OF THE NICKERSON

The "Artists for Kids" Trust Proudly Offers

2 colour etching & aquatint, edition of 50, 10 artists'proofs
printed, signed and numbered by the artist

printed on Fabriano 100% rag paper
97 X 66 cm. [38 x 26"]

available December'1 993
issue price $2000.00 + taxes



DAVID BLACKWOOD
David Blackwood is Canada's premiere printmaker. He has
portrayed the distinctive culture of his native Newfoundland
for more than thirty years and has advanced printmaking
traditions developed by Rembrandt to create distinctly Cana-
dian prints that are sought the world over.

David Lloyd Blackwood was born November 7, 1941, in
Wesleyville, situated on Bonavista Bay in Newfoundland. He
is the sixth of ten children born into the large Blackwood
family. His father, Captain Edward Blackwood was a seafar-
ing man and his mother Molly, kept the home fires burning in
the small outport. There were few artistic inf luences for young
David, but a portrait of his grandfather's fishing schooner, the
Flora S. Nickerson painted with matchsticks on oilcloth in
1929, is credited with kindling his life long interest in art. As
a child, he filled many of his youthful hours drawing and
listening to stories of the sea, especially during the long
Newfoundland winter months.

Art was not taught as a subject in the small school he attended
in Wesleyville, but he was encouraged to pursue his abilities.
When he graduated from grade 12in 1959, David received a
scholarship to attend the Ontario College of Art in Toronto. lt
was here that his formal art education began and he devel-
oped his talents in drawing, painting and printmaking. David
credits painter Carl Schaefer, printmaker Fred Hagen and the
art work of Kathe Kollwitz as the major inf luences for him and
his art. Upon completion of his studies in 1963, and for the
following ten years, he taught art part time, was Artist in
Residence at the University of Toronto and most importantly,
began to develop his narrative Newfoundland etchings. ln
1974 he moved with his wife Anita to Port Hope, Ontario,
where he has worked as a full{ime artist ever since.

Many significant achievements have marked his professional
career. ln 1 976, a National Film Board production "Blackwood"
was nominated for an Academy Award and has since been
translated into seven languages. He has been the subject of
the books "The Wake of the Great Sealers" by Farley Mowat
and "The Art of David Blackwood" by William Gough. He has
regularly exhibited his work across Canada. His art can be
found in many public and private collections around the world,
including the National Gallery of Canada in Ottawa, the
National Gallery of Australia in Melbourne, the Uff izi Museum
in Florence, ltaly and in the collection of her Majesty, Queen
Elizabeth in England. He has been awarded many honours,
including honorary doctorates from the University of Calgary
and Memorial University of Newfoundland in 1992, and in
1993, he received the prestigeous Order of Canada.

The print Wreck of the Nickerson clearly shows how David
Blackwood's mastery of drawing and etching combine with
his ability to reconcile the harsh dichotomies of nature. ln this
image, a violent storm rages above the sea, yet underneath
the serenity of a whale accompanied by its calf is rhythmically
juxtaposed. A delicate balance has been composed to show
the inseparable relationships among young and old, above
and below, light and dark, large and small. Each element is
caref ully intertwined in a complex story of life off the shores of
Newfoundland.

David Blackwood explains the development ol his imagery to secondary
students during an etching enrichment program.

The "Artists for Kids" Trust
The "Artists for Kids" Trust was established in 1989 through
the generous cooperation among some of Canada's finest
artists and the North Vancouver Board of School Trustees. lts
mission, through the sale of original prints by its artist patrons,
is to build a lasting legacy for visual and performing arts
programs for the children of British Columbia. The "Artists for
Kids" Trust provides four annual scholarships to graduating
students and a variety of arts enrichment opportunities for
hundreds of elementary and secondary students each year.

Canadian artists who have donated prints to the program now
include: David Blackwood, Bill Reid, Gordon Smith, Jack
Shadbolt, Robert Bateman, Joe Fafard, Gathie Falk, Alan
Wood, Betty Goodwin, Guido Molinari, Molly Lamb Bobak,
Anne lrleredith Barry, Michael Snow and the late B.C. Binning.

To make an appointment to view David Blackwood's print Wreck of the
Nickerson, or if you would like more information about the "Artists for Kids"
program, please contact: Bill MacDonald, Director, "Artists for Kids" Trust,
810 West 21st Street, North Vancouver, B.C. V7P 2C1
Phone:604-987-6667 Fax:987-8967
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DAVID BLACKWOOD
David Blackwood is Canada's premiere printmaker. He has
porlrayed the distinctive culture of his native Newfoundland
for more than thirty years and has advanced printmaking
traditions developed by Rembrandt to create distinctly Cana-
dian prints that are sought the world over.

David Lloyd Blackwood was born November 7, 1941, in
Wesleyville, situated on Bonavista Bay in Newfoundland. He
is the sixth of ten children born into the large Blackwood
family. His father, Captain Edward Blackwood was a seafar-
ing man and his mother Molly, kept the home fires burning in
the small outport. There were f ew artistic inf luences f or young
David, but a portrait of his grandfathefs f ishing schooner, the
Flora S. Nickerson painted with matchsticks on oilcloth in
1929, is credited with kindling his life long interest in art. As
a child, he filled many of his youthful hours drawing and
listening to stories of the sea, especially during the long
Newfou nd land winter months.

Artwas nottaught as a subject inthe smallschoolhe attended
in Wesleyville, but he was encouraged to pursue his abilities.
When he graduated from grade 12in1959, David received a
scholarship to attend the Ontario College of Art in Toronto. lt
was here that his formal art education began and he devel-
oped his talents in drawing, painting and printmaking. David
credits painterCarlSchaefer, printmaker Fred Hagen and the
artworkof Kathe Kollwitz as the major influences for him and
his art. Upon completion of his studies in 1963, and forthe
following ten years, he taught art part time, was Artist in
Residence at the University of Toronto and most importantly,
began to develop his narrative NeMoundland etchings. ln
1974 he moved with his wife Anita to Port Hope, Ontario,
where he has worked as a full-time artist ever since.

Many significant achievements have marked his professional
career. ln '1976, a National Film Board production "Blackwood"
was nominated for an Academy Award and has since been
translated into seven languages. He has been the subject of
the books "The Wake of the Great Sealers" by Farley Mowat
and "The Art of David Blackwood" by William Gough. He has
regularly exhibited his work across Canada. His art can be
found in many public and private collections around the world,
including the National Gallery of Canada in Ottawa, the
National Gallery of Australia in Melbourne, the Uffizi Museum
in Florence, ltaly and in the collection of her Majesty, Queen
Elizabeth in England. He has been awarded many honours,
including honorary doctorates from the University ol Calgary
and Memorial University of Newfoundland in'1992, and in
1993, he received the prestigeous Order of Canada.

The print Wreck of the Nickerson clearly shows how David
Blackwood's mastery of drawing and etching combine with
his ability to reconcile the harsh dichotomies of nature. ln this
image, a violent storm rages above the sea, yet underneath
the serenity of a whale accompanied by its calf is rhythmically
juxtaposed. A delicate balance has been composed to show
the inseparable relationships among young and old, above
and below, light and dark, large and small. Each element is
carefully intertwined in a complex story of life off the shores of
NeMoundland.

David Blackwood explains the development ol his imagery to secondary
students during an etching enrichment program.

The "Aftists for Kids" Trust
The "Artists for Kids" Trust was established in 1989 through
the generous cooperation among some of Canada's finest
artists andthe North Vancouver Board of SchoolTrustees. lts
mission, through the sale of original prints by its artist patrons,
is to build a lasting legacy for visual and performing arts
programs forthe children of British Columbia. The "Artists for
Kids" Trust provides four annual scholarships to graduating
students and a variety of arts enrichment opportunities for
hundreds of elementary and secondary students each year.

Canadian artists who have donated prints to the program now
include: David Blackwood, Bill Reid, Gordon Smith, Jack
Shadbolt, Robert Bateman, Joe Falard, Gathie Falk, AIan
Wood, Betty Goodwin, Guido Molinari, Molly Lamb Bobak,
Anne Meredith Barry, MichaelSnowandthe late B.C. Binning.

To make an appointment to view David Blackwood's print Wreck of the
Nickerson, or il you would like more information about the 'Artists for Kds'
program, please contact: Bill MacDonald, Director, "Artists for Kids" Trust,
810 West 2tst Street, North Vancouver, B.C. V7P z)l
Phone:604-987-6667 Fac987-8967
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/ Black lce
Curator: Dr. Kathari ne Lochnan

Dr. Katharine Lochnan is Deputy Director of Research and The R. Fraser Elliott Curator of Prints and

Drawings at the Art Gallery of Ontario.

After joining the Art Gallery of Ontar.io as a curatorial assistant in the fall of 1969, Dr. Lochnan became

the founding curator of the Depafiment of Prints and Drawings in 1976 and was the driving force

behind The Marvin Gelber Print and Drawing Study Centre, which opened in 1993. She has been

responsible for building the collection of European works on paper from the fifteenth to the twentieth

centuries.

Dr. Lochnan is the author and editor of several books and exhibition
catalogues on European and North American prints, drawings,
paintings and decorative arts, including The Etchings of James
McNeilt Whistler (Yale, 1983), The Earthly Paradise: Arts and Crafts
by William Morris and his Circle from Canadian Collecfions (Key
Porter, 1993), Seductive Surfaces: The Ar7 of Irssof (Yale, 1999),
Turner, Whistler, Monet: lmpressionisf Visions (Tate, 2OO4), David
Milne Watercolours (Douglas & Mclntyre, 2005), Drawing Attention:
Works on Paper from the Renar'ssance to Modernism from the
Collection of the Art Gallery of Ontario (Merrell, 2008) and Holman
Hunt and the Pre-Raphaelite Vision (Art Gallery of Ontario, 2008).

Her exhibition titled Turner, Whistter, Monet: lmpressionisf Visions,
which offered a unique perspective of impressionism, was shown at
the Art Gallery of Ontario, Toronto, Tate Britain, London, and the
Grand Palais, Paris, in 2004-2005. Seen by 1.1 million people, the
exhibition broke attendance records in London and Paris, while the
catalogue sold more than 65,000 copies.

Dr. Lochnan is particularly interested in artistic visionaries and exploring the creativity that emerges
following the migration of people and ideas across geographic and cultural divides. She has known
David Blackwood for several years and will explore his sublime vision in the context of
NeMoundland's rich intermingling of cultures and traditions from Britain and lreland.

ln addition to receiving the George Wittenborn Memorial BookAward in 1998, Dr. Lochnan has also

won the Ontario Association of Art Galleries Award for Curatorial Writing in 2005 and was named a
Royal Collections Studies Scholar in 2008.

Born in Ottawa, Canada, and raised in London, England, Dr. Lochnan obtained her doctorate from the
Courtauld lnstitute at the University of London, and has also earned degrees at the University of
Toronto.

Arfoallrryol ort rio
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Black lce
Artist David Blackwood

"l remember the experience vividly; in pafticular the mingled feelings of anticipation, excitement and awe which
the wild vaslness of the place inspired in me. lt is a landscape both mysterious and starkly simpte; a region of
tremendous, even surreal, contrasts of atmosphere, tight and character.... the Labrador Sea has beenZ locale t
have returned to time and again in my mind and in my work, and it continues fo exert a tidat pult on my
imagination "- David Blackwood

David Blackwood was born in Wesleyville, Newfoundland, in 1g41
As a teenager, he received a government scholarship to study
drawing and painting at the Ontario College of Art in Toronto
(1 esg-1 e6s).

A painter and printmaker, Blackwood has exhibited his work in
public, corporate and private collections throughout Canada and
abroad. He was the subject of a National Film Board of Canada
documentary that received numerous international awards, and
has co-authored several books, including Wake of the Great
Sea/ers with Farley ftlowat.

Brackwood has earned nationar and internationar honours for his ?:i;X:';y"od 
in his studio' Photo courtesv

work, including the order of canada in 19g3 in recognition of his
outstanding artistic and cultural contributions to the country. He is also a member of the Order of Ontario.
The Art Gallery of Ontario created the Blackwood Researih Centre in its Marvin Gelber print and Drawing
Centre following a major gift of prints by David and Anita Blackwood in 2000, which establishes the AGO as
the collection of record for the artist's work.

Selected Solo Exhibitions

David Blackwood: The Mummer's veil, Abbozzo Gallery, oakville, ontario
New Painting, Edward Day Gallery, Toronto, Ontario
Monotypes 199tu.^1999, Emma Bufler Gallery, St John,s, NeMoundland
David Blackwood Suruey Exhibition 1980-lggT. Blackwood Gallery, University of Toronto,
Mississauga; lVontreal Museum of Fine Arts, and other venues
David Blackwood Prints 1962-1984. The Art Gallery, t\Iemorial University of Ne6oundland; The
Edmonton Art Gallery; The Koffler Centre, Toronto, Ontario

Selected Group Exhibitions

2003
2001
1 999
1 999

1987

1982
1973

1 969

1964

Canadian Contemporary Prints, Bronx fvluseum, New york.
Aspecfs of Canadian Graphics, Biennial lnternational de l'estampe paris, Canadian National
Exhibition, Toronto, Ontario
Canadian Graphics'69, Art Gallery of Ontario, Toronto
Three Canadian Pintmakers - Blaclowood, Franket, Pachter, Montreal [\/useum of Fine Arts
Biennial of canadian Prints, National Gallery of canada, ottawa, ontario

ntilH
Art Call€ry ol oll.rio

Artist Bio p.1of1

\
hh-



The Artist
David Blackwood has long been one of Canada's leading printmakers and most popular artists. ln
addition to being the subject of numerous books and catalogues, Blackwood has been featured in
national and international exhibitions while his works can be found in museums as well as private
collections across the country. The objective of this eihibition is to increase awareness and
appreciation for his work on both a national and international level.

Blackwood Prints at the AGO
In 1999, David and his wife Anita granted the Art Gallery of Ontario first choice among the pristine
impressions of etchings that he retained in his personal archive. The extraordinary gift totalling 242
works included final proof impressions of 125 of Blackwood's most arresting images and working
proofs for 25 of his most important plates. The gift also comprised copper plates, sketches and the
artist's papers, establishing the AGO as the collection of record for Blackwood's prints. This exhibition
will showcase some iconic Blackwood images for the first time, revealing the richness of his
imagination through the series of working proofs.

Technique
The product of Blackwood's vivid imagination, these huge coloured etchings combine every intaglio
printmaking technique with a restricted palette of coloured inks to heighten the dramatic tension of the
works. lnks are applied to a single copperplate with rags and wiped "i la poup6e." Blackwood's ideas
evolve as he pulls proof impressions, each of them unique. The combined force of his imagery and
technical versatility yield results that are at once compelling and haunting. They evoke a world of things
half-remembered and half-known, which develop even greater power in the retelling.

Subiect [/atter
Blackwood has been telling stories about Newfoundland in the form of epic visual narratives for the
past 30 years. His stories draw on childhood memories, dreams, superstitions, legends, the oral
tradition and the political realities of the community on Bonavista Bay where he was born and raised.
His collection of works has created an iconography of Newfoundland which is as universal as it is
personal, as mythic as it is rooted in reality, and as timeless as it is linked to specific events.

Blackwood explores the universal theme of the relationship between man and nature. ln the tradition of
the romantic sublime, the seafaring men live their lives and carry out their profession in one of the most
hostile environments on earth, forced to pit their strength against the elements, rocks, ocean and ice. ln
doing so, they enact the drama of "Everyman."

t+?!lr AilGaller! ot onlari!
Exhibition Proposal p.1of2
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His subjects depict a Newfoundland that no longer exists. To bring his narrative to life, we will situate
Blackwood's prints in time and space by looking at the history of NeMoundland and the people who
settled there. His dramas encapsulate class, gender and intergenerational issues that can only be
understood in the context of the formation of the landscape, immigration from Britain and lreland,
religious and political debate, social upheaval and the threat to traditional lifestyles. His oversize
dramatic prints include unforgettable images of icebergs, fires, shipwrecks, whales, churches and
houses being towed over the ice. The works of this great visual storyteller have appeared on such
diverse items as a Canadian stamp and the dust jacket of Annie Proulx's best-selling 1gg4 novel Ihe
Shipping News.

The erosion of NeMoundland's traditional way of life during Blackwood's lifetime has resulted in social
dislocation and internal migration. Yet it has subsequently led to a concerted effort on both sides of
the Atlantic to collect, record and publish materials related to the province's traditional culture, namely
Gaelic language, celtic music, dance, mumming and the poetry of the outports.

Publication
This exhibition will be accompanied by a publication edited by Dr. Katharine Lochnan, Deputy Director
of Research and the R. Fraser Elliott Curator of Prints and Drawings. The book will feature essays by
Blackwood and Lochnan, as well as scholars based in Canada and lreland, including an essay oh tf,e
environment by Dr. Martin Feely, Head of Earth Sciences at Galway University (in Lollaboratlon with
Dr. Derek Wilton, Department of Earth Sciences, Memorial University) and an article on mumming by
Caoimhe Ni Shuilleabhain of Dublin.

FTiIH
Art oalleryol 0da.io
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Number of Objects:

Space Required:

Availability:

Exhibition lncludes:

Borrower's
Responsibility:

Publication:

Curator:

75 prints

4,000 square feet

12-week period beginning Spring 2011

+ Exhibition texts and label copy provided in English and

French (supplied electronically)

+ 10 complimentary exhibition catalogues

+ Sample press kit with selected images which have been cleared for

promotional use

+ Exhibition tour fee TBD

+ Pro-rated costs for shipping, packing and crating, courier costs and

insurance
+ Local courier expenses (accommodation, per diem)

+ All local presentation expenses including but not limited to
preparation of the gallery space, production of exhibition texts and

labels, storage of crates, opening events, and promotional materials

+ tt/linimum catalogue purchase of a quantity to be determined

+ Copyright permissions and fees for images used beyond those

included in tour

Approximately 250 pages, full-colour catalogue, soft cover; featuring

essays that explore the history and lives of the people of Newfoundland as

well as that of the environment, and situate Blackwood's prints in time and

space.

Dr. Katharine Lochnan
Deputy Director Research and The R. Fraser Elliott Curator of Prints and

Drawings, Art Gallery of Ontario, Toronto, Ontario

lrt Gellery of onlario
lr$5e ds3tsaux-an! d! l'oil.r|!t1?ilrI
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Contacts: Jill Cuthbertson
Deputy Director, Exhibitions and Publications

416-979-6660, x 448

iill cuthbertson@aqo. net

lain Hoadley
Manager, Exhibitions and Photographic Resources

iain hoad o.net
416-979-6660, x 545

Art Gallery of Ontario
317 Dundas St. W.
Toronto, ON MsT 1G4

l]l0rller! ol oilario
t ss66 dstt€alx-arts ds l'o0t.rio
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The late Judah

co-DJs tron Witt, Dub Rocket and Jetty
ptaying cn the one-turntabte set-up
favoured by Bavid" Much of the man's art-
work witl atsn be shaned, with slides pro-

.iected throughout ttre eve. Friday {Sept.
'9I. Flol.y Jse's, 651 Queen W. $5 csver,
with att proceeds going to the Friends of
the Horn of Africa. David, you are rnissed.

TRItsUTE TO FIFT}I CGI.UMN

Frorn the rnld-'B0s through earLy '90s,

Toronto band Fifth Coturnn had a massive
impact on rny Listening and conced-going
habits. They were sonica[iy, visuatly and
potitica{ty adventurous, femi-queers
whose inftuence is fel.t to this day. Here,
a (mostt1.l n:w generation of kindred spir-
its pays trib,lte. Perfor:'ning are Fox the
B*omhox, Kids on TV, Gataxy, Earabas,
Cougar Farty, Montreal's Lesbians orr

Ecstasy and i'thers. Saturday ISept. 10i

at Sneaky Dee's, 43i Cottege. $3.

BEST SF THE ffiEST
TF{URSilAY, 5EPT, 8

D BeLEian ei-.ctro-pop cuo Vive La Fete
n:-"ke their Tsronto rlebut, pe.forrnine
live aiorigside Dis Benbi anci Wili Munro.
State Theatre, 69 tsathur:t.
ffi DJ Eirly ftate Ars+na utt 3ives qood



DAVID BLACKWOOD

Recent Watercolours (lnteriors ond Landscapes)

ln the 1970s David Blackwood completed a sequence of watercolour and gouache

maritime landscapes. The series ran its course with gouache becoming the
emphasis. Blackwood produced almost 200 still life monotypes between 1986 and

2005. During that cycle he began to consider watercolour as a means to explore the
still life motif. Other projects, however, intervened, and not until 2005, inspired by
the exhibition of David Milne watercolours curated by Dr. Katharine Lochnan of the
Art Gallery of Ontario - the exhibition opened that year at The Hermitage in Saint

Petersburg - did Blackwood commence his watercolour still life series.

At the Ontario College of Art, which Blackwood attended from 1959 to 1963, he was
inaugurated into watercolour technique by two great teachers: in the first year and
slightly into the second year, Jock MacDonald, and from the first through to the
fourth, Carl Schaefer. MacDonald's approach was: let the medium work for you; be
experimental, for example splash a colour onto a wet piece of paper and see what
happens. Schaefer emphasized precise drawing, calligraphy and the whiteness of
the paper. (MacDonald admired the eminent American watercolourist John Marin,
Schaefer the esteemed American watercolourist Charles Birchfield.)

For both the tight, literal, and the loose, lyrical, Blackwood showed an early
propensity and has, through the years, paired both approaches with dramatic effect.
He first does a fairly light graphite sketch and then draws with paint into wet paper
to achieve a soft, diffused line. A sense of growth and transitory movement is

achieved and the transparency of the watercolour paint evokes the ephemeral.
The vitality of his flowers and inanimate objects is quite in contrast to the
materiality of 17th Century Dutch still lifes with their richness of detail, colour,
texture and fulsome form, characterizing, as they do, mature verdant growth. A
phenomenally neat organization of the spaces is also apparent in those Dutch
pai nti ngs.

Blackwood's compositions are exquisitely set out but their focus is not a twilight in
which autonomy and life energy have been virtually spent. Even the mature forms
in Blackwood's work are connected to light' 

peter Redpath
July 2007

Front Cover: "Cyclamen", watercolou r, 29 % x 23 inches, 2007
Back Cover: "Moth Orchid", watercolour, 26 x L9 inches, 2007
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Presented by BMO Financial Group
Aprit 23, 2oo9

Matthew Teitelbaum ,. :,

museum of
conte m po ra ry
canadian art
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The Museum of Contemporary canadian Art (MOCCA) was founded from

the formerArt Gatlery of iltorth'York in t999, and exists as a not-for-profit,

arms-[ength agency of the City of Toronto. ln zoo5, MOCCA retocated

to the West Queln West Art + Design District in downtown Toronto,

in the heart of one of North America's most dynamic arts communities'

Ourfacitity is modest in scale, impressive in design, and functions

effectively ,, , nu.t.rs of energies for cuttura[ production and exchange'

The mandate of the Museum of Contemporary Canadian Art is to exhibit,

research, co[[ect, and promote innovative art by Canadian and international

artists whose works engage and address chaltenging issues and themes

relevant to ourtimEr.,ttOCCR is committed to providing a forum for

emerging artists that show particular promise and to estabtished

artists whosJworks are considered to be ground-breaking or influentiat.

T*hg,"MQ.C,C,AAwa,nd

The bienniatMoccA Award in contemporary Art was estabtished

in zooT to honour a canadian, active in the fietd, for innovation,

accomptishment or contribution overtime, or for a specific

piolect that has nationa[ or internationa[ significance.

The first recipient of the MOCCA Award was MichaetSnow in zooT'

Detail of David Blackwood's Composs, zoog
a limited edition Plate

commemorating Matlhew Teitelbaum's

selection as the reciPient of the

MOCCA Award zoo9.
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BMO Financial Group present the zoog MOCCA Award in Contemporary Art to
Matthew Teitelbaum

Limited Edition artwork, composs, by David Blackwood

Matthew Teitelbaum, the Art-Gatlery of 0ntario's Michaet and Sonja Koerner Director and CEO, is presented
with the 2oo9 MOCCA Award for his leadership in overseeing the remarkabte Frank Gehry-designed renovation
project, Transformation AG0, completed in November zoo8.1he Museum of Contemporary Ca,r"adian Art
recognizes Mr. Teitelbaum's commitment and contribution to art and culture within the scope of a
local-to-gtoba[ vision. lt is his extraordinary leadership and dynamic vision that have inspired MOCCA to honour
him as the recipient of our Award.

David Blackwood is one of Canada's foremost visual storytelters and is nationally recognized for his
accomplished body of work that reflects,the legendary spirit of the Newfoundland landl.ape and its people.
The tough resilience that his artwork embodieie*urptifi.r the tenacity to survive and to flourish. ln the year
2ooo, the Art Ga[lery.of Ontario acquired a core group of Btackwood's works of art, as part of a commitment to
create a futl record of his work. David Blackwood is a long-time advocate forthe Art Gatiery of Ontario, the flrst
artist to be the honorary Chairman of the AGO, and a dedicated supporterof Maghew Teitetbaum.

The Museum of Contemporary Canadian Art has selected Mr. Blackwood to produce Composs,a timited
edition plate commemorating Matthew Teitetbaum's selection as the recipient oi the 2oo9 rrnbccn Award. The
imagery for Composs is derived from the lnternationatsignat Code, the gtobatty recognized visual language
conceived to facititate marine communication and navigation. Composs is an encod.i.on..ptua[ narrative that
uses the alphabet of the Signal Code to create an emblematic message acknowtedging Mauhew Teitelbaum,s
accomptishment of Transformation AGO, and his naming as the reciplent of the Award.

The biennialMoccA Award in Contemporary Art was estabtished in zooT to honoura Canadian, active in the
fietd, for innovation, accomplishment or contribution over time, or for a specific project that has national or
international significance. In 2oa7 Michael Snow received the first MOCCA Award.

lmage overleaf:
The lnternotionol Signol Code, zoo3
David Btackwood
Watercolour on paper
91.4x61cm/36xz4in

plate:

Compass, zoo9. (Edition of 35o)
David Blackwood

Digital transfer of original watercolour on glass plate
25.4 cm / ro in diameter

Award Sponsor
//////,rr,ra,ar, ./t%2 ,aarz ,r, ,,rrr,ra,r,r, ,r, ,rh, ,n rh, .rr./) ,./ra..ra,r.,

BMO OFinancial Group
Silver Sponsors

D EllisDon ffi cH(F (rtuK I(€
I,{^D ( l.tN (,'
I.(( R(JI\L'RANT

t-

Webuild on great rcldtronshipi' qHANI G

Bronze Sponsors

benecaid' ftit^ J o H N B o u c H o u Hmr iilii [lnf,;i;iilil1i:?Hll;ffj;]:fffi xill;f;,,
Event Donors

Aeroplan Axa Art Hl(MB Hub lnternational Marla and Edward Schwartz Rosamond lvey
Event Suppliers

.A Mixed Soutces

CanadianArt CfGraphicslnc. Mark.l.Mooney&Assoc.Ltd. qmediasolutions Tiffany&co. Torontolnternationhl ArtFair F'SC
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Kaneff Centre

The ambitious Blackwood Gallery, housed in the Kaneff Centre, is named to
honor canadian artist David Blackwood, who was appointed in 196g as the first
artist-in-residence at UTlv (then Erindale college). The Blackwood Gallery has

become a major player in the Toronto art scene, hosting exhibitions of leading con
temporary artists.

102. Communication, Culture and Technology (CCT)
Building Saucier + Perrotte, zoo4

simply stated, the ccr interdisciplinary community asks: How can communication,
in all its dimensions, build knowledge and create culture? The elegant, minimalist
structure that houses the ccr program provides a suitably provocative environ-
ment for engaging intellectual questions such as this.

The T-shaped, four-story CCT Building comprises nearly 113,000 square feet
(10,500 square meters) and contains interactive computer classrooms and labora-
tories, editing suites, faculty offices, a multimedia studio theater, a b00-seat lecture
theater, an e-gallery for electronic art exhibitions, and underground parking. lt also
houses the Human communication Lab and the lnstitute of communication and
culture. The building created two new courtyards and links the south Building and
the heart of the campus northeastward to the Hazel IViccallion Academic Learning
centre. With its parallel pedestrian "streets"-one outdoors, one indoors-straddling
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Williom Gough

With an oppreciotion by Annie Proulx

David Blackwood
Master Printmaker

A splendidly produced

celebration of David

Blackwood, one of

North America's finest

printmakers, and an artist

vzhose vision has defined

the Newfoundland

experience on an

international scale.
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David Blackwood was born in r94r in
lWesleyville, Newfoundland, into a family

with a long seaFaring tradition. His great-

grandfather, Ned Bishop, was a captain; his

grandfather, Captain Albert Blackwood,

was in command of the S.S. Imogene, and

his father, Edward, was a skipper in the

fisheries. David Blackwood began drawing

and painting as a boy, but it was not until

the r96os, as a student at the C)ntario

College of Art, that he began to demon-

strate his skill with the etching process'

Today, he is recognized internationally as a

master printmaker, and his work appears in

collections all over the world.

Blackwood's art is rooted in the oral

narrative tradition ofthe outport and the

values of human life taught there.\Vhether

depicting the exhilaration of a ship's safe

return from sea, the tragedy of lives lost to

an angry ocean, the quiet beaury ofwaiting

at a window for a relativet return, the

warmth of a grandmother! arms, the deep

grief of a death on the ice, the heartbreak-

ing relocation of an island home, or the

magic of mummering during the rwelve

days of Christmas, his prints are filled with

story, drama and the deepest of connec-

tions to a place and a people.

Novelist, screenwriter and fellow

Newfoundlander \William Gough takes us

further into Blach,,rood's art, writing with

poetic insight about the unforgettable

physical culture and landscape that inspired

it. The artist himself has contributed an

explanatory text to accompany a series of

working prints. A chronology covers the

highlights of the artist's life and work. And

novelist Annie Prouix, a fervent admirer

and collector of David Blackwoodt art,

offers a moving appreciation of it here.

\)yTLLIAM GoucH is a poet and novelist.

His previous books include the critically

acclaimed Maud's House, Chips dr Grauy

and The Proper Louer. He is an award-win-

ning television producer and screenwriter

as well as an accomplished lyricist. He now

resides in Victoria, B.C., with his wife, the

artist and writer Caren Moon.

DAvrD BI-ACI(wooD has received many

national and international awards for his

work, which appears in numerous private

and public collections, including the

National Gallery ol Canada, the National

Gallery of Australia, the Uffizi in Fiorence,

and che collection of Her Maiesry Queen

Elizabeth II. Blackwood's visual archive,

recendy donated to the Art Gallery of
Ontario, will form the basis of a major

retrospectivc of his work in :.oo1.

"Sometimes a great artist

appears lust at the point of

historical shift and catches

the essence of a region and

time. . .The Newfoundland

of boats and cod, of

mummers and sealers, the

brillant flags, the hoarse

voices of foghorns, ice aloof

and jagged, the mug-ups

and kitchen times, the coffin

in the boat have become

inseparable from the name

of David Blackwood."

-Annie 
Proulx
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FRAMING HIS ARGUMENT: David Blackwood gives his point of view on one of his
etchings to some young companions at Artists for Kids Gallery in North Vancouver. Artists

for Kids lrustworks will be featured at this year's BCSTA AGM. See story, page 9.

Y2K!Whyworry?
Ignore at your peril

In the months leading up to the turn of the century - and the
possible problems with computer systems - school districts are

encourased to pav 

"nff,ff 

frr[!f;ir1{"rins 
the probtem

Y2K, the simple collection of two letters For Larry Paul, director of finance with
and a number, has become a shorthand way S.D. #23 (Central Okanagan), the term has

of referringtothatmomentwhenwemove come to define much of his work these

into a state of extreme chaos. Put another days.

way, life as we know it just won't compute Y2K, of course, is the term that's now
anymOle. SEEy2K!,6

Education Law........
President's Report .

Anaphylaxis update

2
3
5

Anti-harassment
policy required
patience and
perseverance

When S,D. #43 (Coquitlam)
decideil to reate a Personal,
Discriminatory and Sexual
Hsrassment policy, it
touched off a storm of con-
troversy and media scrutiny.

Whenyou consider S.D. #43's (Coquitlam)

experiences with creating a Personal, Dis-
criminatory and Sexual Harassment policy
and its accompanying implementation
plan, you are struckbythe perseverance the
process required.

It was a contentious policy and raised a

lot of parent attention. The local media
gave it saturation coverage. The district
invited extensive consultation at everystep,

which stretched out the number of com-
mittee meetings. And the story is still evolv-
ing, as the district carries out implementa-
tion of the policy.

The process offers many lessons for
other school districts that may be consid-
ering creating a similar policy. Despite the

fact that it was a very contentious issue, the

district was able to work through the policy,

an implementation plan, and then get on
with the job of creating a safe environment
for all kids and staff in schools. It didn't
get bogged down in accusations, counter-
accusations and threats of lawsuits, as has

happened elsewhere.

David Oborne, Assistant Superintend-
ent in Coquitlam, said his district em-
barked on the process when harassment
emerged as an issue in the district. The
board formed a committee of stakeholders,

to develop a poliqr in |une, 1997. "That
raised a fair bit of concern in the commu-
nity."

Oborne said some parents were

SEE ANTFHARASSMENT,4
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Court upholds
expulsion of
student for
"computer
hackind'
ne\Mspaper
article
Courts have said that students in public
schools do not "shed their constitutional
rights to freedom of speech or expression at

the schoolhouse gatel'and that students can-

not be disciplined for merely expressing their
personal views on school premises. But
courts have also been quickto point out that

there are limits on student expression. \Mhat

factors do courts consider in determining
whether student expression is constitution-
ally protected free speech, or whether it con-

stitutes inappropriate expression worthy of
disciplinary action?

This was one of the issues recently ad-

dressed by an American court in the case of
Boucher v. Greenfield School District.

The facts
The Last is an "underground" student

newspaper that features anonymous articles

written by students attending Greenfield
High School in Milwaukee, Wisconsin. The

newspaper's inaugural issue explained that

The Last was intended to "ruffle a few feath-

ers and jump-start some action." The under-

ground paper did just that when school offi-
cials decided to expel a student from school

for writing an article describing howstudents

could"hack" into the school's computer sys-

tem.

The article in question was included in the

lune, 1997 edition of The Last,and was enti-

tled "So you want to be a hackerl'Written by
self-professed "hackers with anarchistic
views," it described how to "restart the

computer...to exit whatever you were doing

very quicklyi'and how to "enter the compu-

ter's set-up utility."
Once you went through these steps, the

article advised: "The school isn't all that

smart, so the password should be real easy

to guess or crack." The article also explained

how to "see a list of every file on the
computer...see all the students' log-in namesj'

and, "see all of the teachers' log-in names."

The article went on to provide tips on how
to crack passwords of students and teachers.

Although the article appeared under the

by-line "Sacco and Vanzetti," Greenfield
school officials quickly determined that it was

actually the work of a single student named

Justin Boucher.

The student's expulsion
On June 6, 1997 ,15 days short of the end

of the school year, the student was, as an in-
terim measure, suspended from school. The

school board then conducted a hearing to
review the student's conduct. After hearing
from school officials and the student, the
board concluded that the studentt article had
"provided instruction to the public and un-
authorized persons on how to access the

school district computer programsJ'

In the board's view the article had also

"disclosed restricted access information to
the school district's computers in violation,
among other things, of board policy on the

use of Greenfield's computers, computer
network and the Internet." The article also

violated "general school rules for behaviour
and communications by its students with its
computers." The board found that ]ustin's
behaviour "endangered school property"
and, accordingly, decided to expel the stu-
dent from school. The student appealed this
disciplinary action to the courts, including
the United States Court of Appeals.

The court case

The student sought an injunction against

the school district, which wouldhave hadthe

effect of allowing the student to return to

school, pending a trial on the merits of his

case. The student argued that he would suf-

fer "irreparable and incalculable harrd'from
any prohibition from attending Greenfield
High School and graduating with his class.
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He also contended that his newspaper arti-
cle was "mere advocaryi'which was protected

by the U.S. constitution's guarantee of fiee

speech.

Further, it was the position of the student
that the school district had inappropriately

disciplined him for violating the board's
computer policy as those policies only con-
cerned actual tamperingwith, and misuse oi
school computers. Accordingly, he main-
tained he should be allowed to return to
school pending a full hearing of the matter,

including the constitutionality of the expul-

sion.

The board argued that the student's arti-
cle was not shielded by the constitution be-

cause it had created a reasonable perception

of the threat of hacking, which had the po-

tential for unauthorized access to confiden-

sEE COURI 3
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Abushel and a
PEC of updates
Tiustees have serious concerns about the use

of the Provincial Learning Assessment

Program as a measure of school and student

achievement. At our last Board of Directors

meeting, we focused on PLAP issues.

Accordingly, we're calling for the Ministry to

spearhead a thorough exploration of what

an effective learning assessment program

would look like for curriculum, assessment,

school assessment, and student assessment.

For example, what are the current assessntent

tools used bydistricts, Ministry and teachers?

What, if anything, is missing; what is

duplicated, etc.? We are very pleased with the

Deputy's announcement that a review of
PLAP will take place through PEC, and that

school and student data will not be gathered

through PLAP until the review has taken

place.

Petter yet...
Minister for Advanced Education, Tiain-

ing andTechnologyAndrew Petter and I dis-

cussed the new accord struck with college

instructors and school district concerns

about access to funding for training. Cur-
rently, some districts apply to provide these

services through continuing education and/

or community school programs. The new

college accord appears to give the rights to
these services only to the college sector. The

Minister assured me that school districts
would not be cut out from this ftrnding
source; and, that his deputy will be imple-
menting a consultation process on the issue.

He assured me that school boards will have

an opportunity for consultation on this is-

sue.

The consultations with the provincial fire

commissioner have begun. The process so far

has been very positive. I want to thank all

those boards who sent letters and advocated

on behalf of maintaining reasonable limits
for displaying student artwork and other
projects.

Duringthe pastmonth I was able to travel

to the Metro and North Coast Branch meet-

ings. Tlustees did amazing work there pre-

paring motions from the branches forAGM.
Stacey Holloway gave a wonderful presenta-

tion at North Coast on building a climate

for decision-making.
I also attended BCPSEAs AGM, and

upcoming is this year's CSBAsWestern Con-

ference in Vancouver. I'll explore with our
trustee colleagues from across Canada the

National Children'sAgenda, and take part in
deliberations about education governance in
the next century.

Theayeshaveit
In early December BCSTA sent its fund-

ing brief Now more than ever, B.C. public edu-

cation needs adequnte funding to all MLAs,

with our accompanying Advocacy Ballot so

they could share their views about public
education with us. Obviously our ballot
struck a chord with them. Both government

and the opposition responded, through their
respective caucuses.

Both caucuses were adamant that they

view public education as a top priority. They

also stressed that they support the co-gov-

ernance model of locally elected school

boards and the Ministry of Education. Our
Advocary Ballot proved an important initrative

for gathering information and support - and

MIA were very positive about our brief.

Meeting with newly appointed Education

Critic Gordon Hogg, I found his questions

were very thoughtful. Gordon has a back-

ground in youth custody work and foster

parenting. I'm looking forward to working
with him and the opposition caucus as they

develop their education policies.

I know that many of you are working hard

and advocating in your communities with
your MLA(s) and local community groups

and organizations. I believe our message is

being heard across the province. Recent polls

reveal that a strong majority of British Co-

lumbians believe education should remain

a high priority for government funding and

that it should be maintained or increased! I
urge you to keep meeting with your MLA(s)
to discuss our funding brief and their cau-

cus response to our Ballot.

SeeyouatAGM!E

COURT from 2

Hacking had
potential to offer
access to private files
tial school information. This was contrary
to both school district policy and the state's

criminal law. The school district technology

specialist indicated that someone following
the article's instructions could view (and al-

ter) students' grades and any disciplinary
information entered by individual teachers.

The board further contended that if the

expulsion was not upheld by the court the

school district would be harmed by being

"forced to endure a demonstrably disruptive

studentj' and by having its authority to con-

trol this tlpe of conduct undermined.

In an interesting twist, the school district
suggested that there was no threat of"irrepa-
rable and incalculable harm' arising from the

expulsion since the student could complete

his schooling in a number of ways, includ-
ing schooling via the Internet. As such, the

school district contended that the student

had little chance ofsuccess at trial, and that

pending such a hearing, the school district's

expulsion decision should be upheld.

The Court of Appeals decision
The Court of Appeals agreed with the

school district and refused to issue an injunc-
tion prohibiting the board from expelling the

student, pending a fi.rll hearing of his consti-

tutional arguments. Although the court was

not required to comment on the merit of the

student's case, it made the following remarks:
"The article is neither an essay on comput-

ers in the abstract nor a mere hostile critique

of Greenfield High School. Instead, it pur-
ports to be a blueprint for the invasion of
Greenfield's computer system along with
encouragement to do just that. It is a call to
action detrimental to the tangible interests

of the school...it appears that Greenfield
(school officials) were justified to interpret

the article as what it purported to be."

Terri A. Cohen (8.A., LL.B., Ph.D., Barrister 6 So-

licitor) is a lawyer with Harrk 6 Comparly, Barristers

d" Solicitors,Vancouver, B.C. This column contains gen-

eral information on legal topics related to education. If
you have specific legal problems, you should consult a

lawyer. BCSTA provides free legal consubation to its

member schoolboards.
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Policy and implementation plan
moved slowly but effectively

ANTI-HABASSMENT, from 1

concerned that the new policy could
"trample over the areas which may be in
the domain of parent rights."

In tackling the issue, the school district
followed its standard procedure for the
creation and implementation of new poli-
cies with broad interest. When the district
identifies the need for a new policy, it takes

that request to the school board for con-
sideration. The board can then approve the
creation of a stakeholders'committee, as it
did in this case. The committee meets regu-
larly, to consider a draft policy and shape
it into a policy that members can accept.

The policy then goes back to the school
board for consideration. Once approved,
it goes to an implementation committee of
interested stakeholders. The group consid-
ers a draft implementation plan and, once

again, crafts it to its satisfaction and then
presents it back to the board.

"It takes time," Oborne said. In this case,
"the implementation committee nret as a

group for 70-plus hours, for committee
work." It worked for rnore than one year,

"It is an issue, it will be an issue. It
will play out alittlebit dffirently in
eyery districtbut it will need time."

formed three sub-groups, and went
through about 12 or 13 drafts of an imple-
mentation plan.

Committee members were not the only
people expressing concern and interest in
the policy.

There was so much interest that the lo-
cal media covered the issue extensively.
Oborne said the local media "indicated to
me that there was no issue that it has dealt
with that generated so much citizen inter-
est."

Parents appeared before the committees
and the board to express their concern or
support for the policy and implementation
plan. Oborne said he still has binders full
of letters and petitions about the policy and
implementation plan. He said there was so

much interest in the policy, the district had
to book a larger venue for the board meet-
ing where the policy was to be presented.
"We ended up having the meeting in a

gym."
The district had to deal with those who

felt there was a conspiracy to "convert" chil-
dren to homosexual lifestyles. They were

accused o[ "giving in" to a gay minority,
promoting an immoral lifestyle and under-
mining familyvalues. There were concerns
that counsellors would keep information
from children private, that parents would
be left "out of the mix," Oborne said.

"I think eyerytone needs to look at
it as a journey,..work with other
partner grTups."

Oborne said there was a lot of ignorance
about the role and actual job counsellors
do and so he advised other districts to
spend a lot of time explaining the role and
responsibilities of counsellors to parents.

In fact, counsellors spend the vast ma-
jority of their time doing academic coun-
selling with students. Oborne said that, in
his district, the ratio is often about 400 stu-
dents for one counsellor. Privacy rules gov-
ern that discussions between a counsellor
and student are private, unless there is a

threat of danger to the student or some-
body else.

There was also a lot of discussion around
where the issues involved in the Personal,

Discriminatory and Sexual Harassment
Policy would be addressed in the curricu-
lum, and what teachers would talk about.
Oborne said Career and Personal Planning
addresses these issues with units of study,
and the ministry has also created alterna-
tive delivery programs around sexuality
issues.

Coquitlam School District has also com-
missioned a consultant to write a curricu-
lum, for middle-school students, using the
B.C. Human Rights Code to address the
rights and responsibilities of all students.

S.D. #43 TRUSTEES LISTENED...for example,
Maxine Wilson, trustee,

S.D.#43 (Coquitlam)

Coquitlam n ill pilot the curriculum and
then it will be available throughout the
province.

Oborne said thatbythe time the district
had u,orked through all of the issues asso-

ciated rvith the policy, and gone through
more than one year of committee meetings
to come up rvith an acceptable draft of the
implementation plan, most people feit that
the district had listened to their views and

concerns. When the implementation plan
was to be presented to the board, trustees

didn't book a gym again; they met in their
usual chamber and the regular few people
showed up for the meeting.

In looking back at this issue (although
the district is still working through the
implementation plan), Oborne advised
trustees in other districts to go slowly and
leave plenty of time for discussion. "I think
everyone needs to look at it as a

journey...work with other partner
groups."

He said people need time to discuss and
work out their issues in parent groups, in
staff groups, in the community. He knows
that everybody was not completely happy
with the final result, but he is confident that
everybody got the information they needed

so that they can live with it.
And to administrators and trustees in

other districts, Oborne said: "It is an issue,

it will be an issue. It will play out a little bit
differently in every district but it will need
time." lf
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There's nothing nutty about protecting allergic children
Parents of anaphylactic children are askingfor a safe place, within
schools, for their children. It's something that could allow the kids

to feel confident and relaxed in their classrooms.

Maria Mills'son doesn't go to other children's

houses after school, doesn't get invited to

birthday parties and would ner.er, ever share

a bite of another kid's lunch or snack. 'lhe

nine-year-old has severe allergies to milk and

nuts; even a minuscule amount could kill him.

Keeping things that could kill her son out
of his world is a fuIl-time job for Mills. Now,

she and a group of parents of children with
severe food allergies are asking for a prov-

ince-wide standard policy so that their chil-

dren can have a safe haven in their schools.

that schools ban peanut butter, for example.

That has led to emotional and angry de-

Iobby group. "We're trying to

Her group recently had a

gies is rising. As the number of chil

dren with severe allergies climbs, Paul Ramsey, that showered his

lergic reactions to those children.
Unlike parents in Anaphylaxis: Mills tells the storyof one LowerMain-

land mother of an anaphylactic child, who

approached the school's principal to describe

SEETHERE'S,8

bans of certain foods Boards Association

some jurisdictions, .(r^r^ ^_.^ ^^1-:.-*r^.. ^ --r^ , Handbook for School

these parents are not "We are askingfor o 
-:of'area' 

and i)rrar,published by

askingforschool-wide that's the classroom." the Canadian School

in the schools their children attend. "We are

asking for a safe area, and that's the class-

room."

Over the past few years, some parents of
children with severe allergies have demanded

bates within school communities
before school trustees at board

If there is no standard poliry, similar

scenes will continue. This is not an is-

sue thatwill fade overtimebecause the

number of children with severe aller-

does the number of deaths due to al

in1996, states the stark reality in one prov-

ince. "Although statistics are very difificult to
obtain,the Ontario Coroner's office reported

seven deaths of school-aged children, from
allergic reaction to peanuts, tree-nuts or

sesame seeds between 1986 and 1991.,'

Mills'life is dedicated to ensuring her son,

and other children, do not become part of a

similarlygrim statistic in B.C. Parents ofAna-
phylactic Children is a LowerMainlandcom-
mittee affiliated with the Allergy and Asthma

Association, a national

get a province-wide
policy on anaphylaxis."

letter-writing campaign
aimed at Education Minister

office with about 2,000 letters.

fught now, that's not happening.

What are the legal
responsibilities of
school boards?
There are no clear legal precedents available

in Canada to establish the school's
responsibility to protect and/or treat
anaphylactic students. However, both
common law and common sense suggest

that the school has a responsibility to
respond to a medical emergency.
Furthermore, it is probabl e that lhe Hum an

Rights Code, if tested, would uphold a

child's right to attend school by requiring
boards to alter their environment to protect

at-risk students.
Boards should be aware, however, that

there is no legal responsibility in any juris-
diction to reduce the risk of exposure to
zero, and no school board should ever as-

sume the responsibility for providing an

allergen-free environment. As in the case

of any policy involving complex issues of

^,g,nts i nd responsibilities, school boards

shoulu consult with their own legal coun-

sel before finalizing policies and procedures

on anaphylaxis for their schools.

- From Anaphylaxis: A Handbook

for School Bosrds.D

Milk and peanuts can be deadly
When Maria Mills'baby was about six

months old, she let him have a lick of her

ice-cream. His mouth immediately swelled

up and she wondered if he could be allergic.

Her husband dismissed it as a baby's
reaction to something cold and Mills
reluctantly accepted that idea.

But about three months later, after her

son nibbled on a stone-wheat cracker, he

immediately vomited and his mouth
started to swell. That's when the parents

received confirmation that their son is al-
lergic to milk, which is one of the ingredi-
ents in stone-wheat crackers.

When the boywas about 17 months old,

he was tested at Children's Hospital inVan-
couver for other allergies. r'Mhen the doc-

tor did a very mild skin test for peanut al-
lergies, the child had an immediate reac-

tion and had difiicultybreathing. The doc-

tor rushed him to the emergency depart-
ment and confirmed the child is highly al-

Iergic to even minuscule amounts of pea-

nut.
Mills said copingwith her son's allergies

to milk and peanuts has become full-time
work for her. There have been accidents,

like the time she was at a friends'house,
and the two ran upstairs for a moment to
check out a new dress. In a flash, Mills'then
toddler-aged son had followed the two
women, discovered the dregs of a cup of
milk-lightened tea on a bedside table and
swallowed it. He immediately started to
vomit and swell.

"These kids can't eat anlthing unless we

give it to them."

Mills said schools can be very danger-

ous places for children with severe aller-
gies, but she wouldn't consider
homeschooling her son. "Our children are

abeady socially isolated," she said. Parents

are afraid to have anaphylactic children
SEE MILK,8
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Y2K preparation comes with hefty price tag
S.D. #23 (Central Okanagan) is workinghard to root out all

potential problems the Y2Kbug could cause. It's a time-
consuming, exp ensiv e but necessary process,

"It has been a busy year," Larry Paul,
director of finance with S,D. #23 (Central

Okanagan), commented. He has been
working on the Y2K issue for a number of
months, and when he spoke with the
Leader in late January he had, just a few

nights earlier, taken the latestY2K district-
wide proposal to the board.

"What I proposed to the board is just

over $770,000 in costs that we're looking

Y2K! lrom 1

at." He added, "We've done a fair amount
of upgrading already."

Paul described the process of creating a

Y2K plan as"double-edged." Some technol-
ogy that is notY2K compliant is old; some

is current. Replacing the old technology
with new, Y2K compliant systems (rather

than constantly patching up the old) may

be cheaper in the long term, but it demands

an immediate, high expenditure.
Paul said he started by examining the

school district's financial systems, and had

them upgraded to be Y2K compliant.
About one year ago, the district purchased

a new main-frame computer for the dis-
trict, at a cost of about $95,000.

Next, the district called for proposals for
upgrading its payroll and accounting sys-

tems, which must run in harmony and be

Y2K compliant. That upgrade will cost
about $150,000 for payroll, and about
$250,000 for accounting. He said that must
be purchased soon, so that it can be in-
stalled and ready to run ]uly 1, for the new
fiscal year rollover.

In his proposal to the board, Paul in-
cluded a plan to upgrade the Novell serv-

ers in each of the district's 15 schools that
currently have a server. That will cost

$5,000 per server.

His plan also included a proposal to give

each secondary school a technical grant of
$ 15,000, to upgrade office computers. "The

equipment that is there is old. We could
patch it up and limp along and it would
work." But, Paul said, considering the staff
time it would take to make an old system

work, for a few years only, it makes more
economic sense to spend the money up
front and get a new system that works.

As well, office computers contain vitally
important information. "\{hat we don't
want to have is an office computer down
when an emergency happens." For exam-
ple, if a child fell and was hurt badly, staff
would need immediate access to that child's
medical information,likelykept on a com-
puter file. "We could be faced with serious

1

Computer glitch
requires attention

LARRY PAUL, S.D. #23
DIRECTOR OF FINANCE

lau,suits if we don't have that information
at our fingertips."

The plan Paul presented to the board
also included a $6,000 per-school grant, to
all of the district's elementary and middle
schools, to replace two computers per
school, rvith a total price tag of $222,000.
"It's hugely expensive."

Paul said some schools have already
found money in their own discretionary
budgets to replace and upgrade comput-
ers. He felt that it was fair to offer all schools

the same technology upgrade money, so

that schools that have already upgraded are

not, in effect, punished for their foresight
and planning.

One huge area that Paul's proposal to
the board doesn't even touch is school
computer labs. "There's just no way we can

afford to do all the labs," he said. And it's
likely lab staff will be pulled to help out
doing "patchwork" on computers or com-
puter systems that don't work. Paul's plan
includes a $100,000 expenditure to hire
two, full-time staff for one year to help with
Y2K compliancy.

So what was the reaction of trustees to
the plan, and the $772,000 price tag? "They
were shocked at the volume." Paul said they
were not surprised at the amount of work
that needed to be done, but the cost was

SEEY2K,8

being tossed about in everyday conversa-

tions to refer to the moment when clocks

switch over to lanuary 1, 2000. At that
moment, computers throughout the world
may carry on as usual, or shut down, or do
strange things because they can't read the
date properly.

The problem stems from an original
computer programming error, where com-
puters were programmed to read only the
last two digits of the year. That was fine, as

long as the years were in the i900s. But with
the switch to the year 2000, the fear is that
some computers will not be able to under-
stand the change. That could result in all
kinds of errors.

The Ministry of Education,like all gov-
ernment departments, has a team of peo-
ple working through its extensive compu-
ter system, rooting out areas where there
could be date-related potential problems.

School districts must put the same sort
of attention into rooting out potentialY2K
problems.

In this edition of the Leader, we exam-
ine what one school district is doing to
ensure all of its computer systems are Y2K
compliant. We look at some of the legal
aspects of Y2K compliancy. And we offer
some websites, where trustees can learn
more about the Y2K problem and some

possible solutions. E

i
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Logon
to legal
considerations
The legal arena is just one of the confusing
andfozzy aspects of Y2K compliance. And
it is already generating some legal
questions, and advice.

The law firm Davis & Company recently

issued a newsletter that included informa-
tion about and advice on dealing with "in-
quiry letters." These are letters or question-

naires asking the recipient about their organi-
zation's or firm's Y2K compliance.

Larry Paul, director of finance with S.D.

#23 (Central Okanagan), said his district
has already receiyed a number of such let-
ters. He said they send them back, with an

explanation of the district's plan and say-

ing that business will continue as usual in
the district. The response also directs read-
ers to the district's web page, which in-
cludes information about the district's
plans to achieve Y2K compliance. The
school board self-insurance progam
(School Protection Program) will be intro-
ducingY2K exclusions to their coverage for
property damage, crime, and third-party
liability, similar to those being introduced
in the private insurance sector.

However, BCSTA staff lau,yer Judith
Clark said that if school boards can show
due diligence in attempting to reach Y2K
compliance, if there is a problem and their
systems cause damage to third parties, their

liabilitywill be covered by the School Pro-

tection Insurance Program.
In terms of dealing with the inquiry let-

ters to school districts that are arriving now,

the Davis & Company article, written by

Jacqueline Kelly, offers the following things

to consider:

1 "organizations should designate an in-
dividual or team to deal with all inquiry
letters;

I "employees should be instructed to re-
fer all inquiries to the designated indi-
vidual or team;

r "employees should also be told that oral
responses can create liability;

a "in respect of each inquiry, the recipi-
ent should consider whether there is a
legal obligation to respond or an impor-
tant business relationship to maintain;

r "any existing contract with the person
making the inquiry should be reviewed
to ensure that, in responding, the recipi-
ent is not incurring legal liabilities that
would otherwise have been excluded or
limited by that contract;

a "the recipient needs to understand how
the inquiryletter definesYear 2000 com-
pliance so that the response does not

SEE LOG ON,12

Hittheweb
for Year 2000
information
There is a wealth of information aboutY2K
on the internet. Here are a few sites that
trustees and other school personnel may

find helpful.
t www.sd23.bc.co. This is the S.D. #23

(Central Okanagan) website. To reach

theY2K information, click on "lnforma-

tion Services" and then click on "Year

2000."

t Year2000.com.This is a huge site com-
pletely devoted to Y2K information. It
also includes links to other Year 2000

sites.

1 strategis.ic.gc.ca. This Industry Canada

site includes an extensive list of links to
Y2K sites around the world. To reach the

information onY2K, first hit"site map,"

and on the site map page, call up "SOS

2000" under the section headed "Busi-

ness Support and Financing.

1 www.cips.ca. This is a site from the Ca-

nadian Information Processing Society.

It contains some excellent background
material that explains the origin of the
Y2K problem, in detail. E

2000bogmay
prolong break

Ontario students could get a longer
Christmas break this year because of the
2000 computer bug.

Education Minister Dave ]ohnson plans
to advise school boards that they can pro-
long their holiday break to avoid problems
with the computer bug, which may hap-
pen if the computers' two-digit internal
codes are unable to read Jan. 1,2000, and
shut down.

He said yesterday that the province will
consider requests for school-year changes

from boards concerned about problems
that may develop with computerized heat-
ing, lighting and security systems in
schools.

- The Glabe and Mail,Jarunry 28,1999 E

I

I

Education Ministry working
towardY2K compliance

l

I

So if school boards get their Y2K plans in order, will they be dealing with a ministry that is

similarly equipped to handle the Y2K challenge?

The answer, according to Ministry of Education business analyst Nancy LeBlanc, is yes.

LeBlanc said the ministry is looking at all of its computer systems, as well as anything
involving the technology that it uses. It is creating an inventory of all systems, then doing an

assessment of needs and, finally, developing and following a plan of action, so that all minis-
try systems will be ready for lanuary 1,2000.

It is also creating contingency plans for every computer system, in case there is a problem.
LeBlanc,who is responsible for the ministrysptems handling Kindergarten through Grade

12, said she believes the ministry has already combed through the system that handles stu-
dent records. "I think we've already finished that one." E
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Group wants a standard, B.C.-wide
policy to protect anaphylactic kids

THERE'S from 5

her chrld's situation. The principal's imme-
diate reaction was, "Oh, he can't come here.

We have peanuts in our lunch program." She

suggested the family should send the child
to a different

who then happily implemented it and wel-
comed the child to the school. Mills said

that not all districts have such a clear policy
in place.

In her own case, rvhen she approached her

local school board, which does not have a

policy on anaphyla-xis, she was told repeat-

edly"This is a provincial matter." Eventually,

she agreed, and about 18 months ago her
group started working on its current cam-

paign for a province-wide policy.

Mills said her group has based its request

for a standard, province-wide poliry on the

information and adr.ice contained in Ana-
plrylaxk: A Handb o ok for Scho ol B o ards.What

appeals most to Mills and her group is that
the handbook advises that a policy should
involve all groups - teachers, parents, school

administration, non-teaching school staff,

students and members of local allergy asso-

ciations - so that everybody understands the

probiem and has a hand in implementing
the poliry. "It's so clearly defined, it gives eve-

rybody their role." The handbook also ad-

vises that the poiicy should pay attention
equally to prevention and response, in case a

child has an allergic reaction.

Copies o/Anaphylaxis: A Handbook for
School Boards are ovailable from the Ca-

ilodian School Boards Association, I 30 Slater

St., Suite 350, Ottawa, Ont. KlP 6E2, phone
(613) 238-8434, e-mail admin
@CdnSBA.org. The handbook is availoble in
French or English at a cost of $10, including
shipping and tax.lI

MILK from 5

school even *We want childrenthoush her"'"*b," .'," to be orotectedscnool was Ine I

only one within ecluallY."

walking distance

of the child's home and the mother did not
have a car.

The mother contacted the district, dis-
covered that it had a policy on anaphylaxis
and forwarded it to the school principal,

Y2K lrom 6

hard to swallow. Theyvoted to approve the
plan, in principle, and asked for more in-
formation about the cost.

Paul said the district is also lookingatfa-
cilities concerns, with regard to Y2K poten-

tial problems. Most schools are older, and run
with srvitch lighting, but a few schools are

run with environmental control systems,

regulating heat and light. In those schools,

as the chips wear out, or when there is other
work being done on the facilities'systems,
they're being replaced with new, up-to-date
chips. The computer chips cost $500 each

and must be replaced in 29 schools.

Security systems will likely still work, but
the district supervisor of electronics just
Ieft the job and this area will require fur-
ther research by the new supervisor.

As well, there are a handful of elevators

Irustees surprised by compliance costs
in district schools, and Paul said the dis-
trict has done some initial work on them.

When he considers the moment of
changeover, when the clock hits midnight,
Paul feels pretty secure that disaster will not
strike S.D. #23 (Central Okanagan). "I sup-
pose we're somewhat optimistic...The
buildup is alwaysworse than the actuality."
Paul said there will be some staff on site

lanuary 1 and 2, 2000, and as needed, to
deal with any problems. And the district
will do some testing, to ensure systems are

working properly. "l'm not anticipating
serious problems. No doubt there'll be
some hiccups."

If there is an emergency, "it would be

treated like our bomb-threat plan," Paul
said. But he added, "I can't see anything
serious happening." E

It's Never Too Early to Plan for Summer!
The Canadian Education Association (CEA)

and
the Canadian School Boards Association (CSBA)

in association with
the British Columbia SchoolTrustees Association (BCSTA)

are already planning for
Congress 99, July 8.1O, 1999

at the Victoria Gonference Gentre
For more information, contact:

CEA - 416.924.7721 or cea-ace@acea.ca
or CSBA - 613.235.3724 or admin@cdnsba.org

Schools seen as
dangerous to
anaphylactic
children
into their homes, for fear they'Il acciden-
tally ingest something. Children simply
don't invite them to birthday parties. "I can

understand, but it does isolate the kidsl'
Mills said she has asked that, rather than

ban peanut products from the entire
school, that parents ofother children in her
son's class receive a letter describing her
son's allergy and explaining what could
happen if he were to come in contact with
peanuts, peanut residue or milk. Now, chil-
dren in her son's class who bring peanut
butter sandwiches to school, go with a

friend to another classroom to eat their
sandwich, and then clean up in the wash-
room, before returning to Mills'son's class-

room. Milk is not as much of a problem
because it's easily cleaned up when there's

a spill. Peanut residue is sticky and oily,
which makes it much harder to remove.

"The kids that bring it (peanut butter
sandwiches) are not made to feel bad or
reprimanded."And her son can feel safe in
his classroom. "They know they can touch
everything, they can relax and then they
can learn better." E
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North Shore art program brushes
thousands of kids' lives

The Artists for Kids Trust resches out to thousands of kids every
year, offiring them the opportunity to workwith a recognized
Canadian artist. The program works so wellbecause the artists

have donated original prints to the trust, which sells them
and puts the proceeds into the program.

\\'hen trustees enter this year's AGM, they'll
have the opportunity lo gaze upon some

student artworkthat is the result of a unique
partnership between kids and some very
qenerous artists.

Tlre Arflsfs for Kds Trust in North Van-
couver pairs some of Canada's most success-

ru1 artists with schoolchildren in North and
\VestVancouver. The trust was set up in 1989

,tnd, since then, has gro\,vn at a huge rate.

Managing Director Bill MacDonald ex-

plained that the trust started modestly, with
about 35 kids, in a partnership between
North Vancouver School District and the
artists. "It's been growing exponentially since

then," he said, adding that it now reaches

about 5,000 kids.

There are two components to Artists for
Kds Trust the school and the community

Program.
In the school program, there are special

programs for gifted and talented students,

rvho are pulled out of class to work with an

artist. This year, for example, elementarypu-
pils will have the opportunity to do
printmaking with Nelr{or.rndland artist Anne
Meredith Barry. Secondary students will
work with professional product photogra-
phers Mark and Dave Montizambert. They
r,vill also work with fashion designer Simon
Chang and some professional models to leam

about professional, fashion photography.

The school program also reaches out to
schools and the community through a gal-

lery program. "We have the only school-dis-

trict gallery program I'm aware of." The trust
has a North Vancouver-based gallery hous-

ing significant work by each of the 25 artists

who are patrons of the program. Grade 5

BOWLED OVER: (Left) Potter
Wayne Ngan demonstrates his
technique at the Artists for Kids
one-week summer camp; (below)
Senior students on a fashion
shoot at Jericho Beach.

pupils spent one day at the gallery doing in-
terpretive work and engaging in a hands-on
experiment.

Once a year, there is a special exhibit by
one of the patron artists at the gallery. This
year there will be a show of Joe Fafard's work.
The trust always creates an integrated cur-
riculum package for teachers to do classroom

work around the artist's work, before the stu-

dents go to the show. Kindergarten through
Grade 12 kids are also invited to Centennial
Theatre in North Vancouver, to hear a pres-

entation by the artist and to ask him or her
some prepared questions.

The community programs offered by the

trust include about 25 different after-school
programs, working with art teachers or some

of the trust's patron artists. There is also a

partnership program with Capilano College,

which offers secondary students the oppor-

tunity to take a l0-week evening course, for
a fee.

MacDonald said the ultimate project of-
fered by the trust is the one-week summer

art camp, at North Vancouver's Outdoor
School, where kids get to workwith art teach-

ers and some of the trust's patron artists.

About 75 elementary pupils and 50 second-

ary students do the one-week program.

The trust's annual budget of about
$350,000 is raised through the sale of origi-
nal prints (ranging in price from $300 to

$3,000 each) byits artist-patrons, grants and

fees, which are charged for some of the pro-
grams. The list of artists who have donated

works to the program reads like a who's r,vho

of the Canadian art scene. Among them are

Bill Reid, Ted Harrison, Michael Snow,

George Littlechild, Gordon Smith, Jack
Shadbolt, Robert Bateman, Joe Fafard, Gathie

Falk,Anne Meredith Barry, Toni

Onley and Jane Ash Poitras.

The trust's web page says that
the primary objectives of the
Artists For Krds Gallery are:

I to provide a variety of Fine
Arts enrichmen t opport u nities

for elementary and secondary
students in North Vancouver
schools;

I to provide scholarships to
graduating students frorn North

Vancouver schools who excel in the fine
arts;

I to provide educational opportunities in
the Fine Arts for the community at large;

1 to acquire for the community a collection
of the veryfinest contemporary Canadian

art.

MacDonald said Artkts for Kds Trusthas
done some partnering with Burnaby and
Nanaimo school districts. Those two school

districts have sold some of the trust's prints
and have received a commission from the

sales.

For more information, contact: Artists for
Kids Tiust, 810 West 21st Street, North Van-

couver, British Columbia, V7P 2CI, phone
(604) 987-6667, fax (604) 987-8967 or e-

mail: info@artists4kids.com. E
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Into the dark corners of a bully's mind
Tr u st e e s attendin g B CS Ih's

AGM willhave the opportunity
to learn about a new program
thqt tries to eliminatebullying
from schools.It offers some-

thing for the bullied
and thebully.

When you consider the problem of
bullying, try to turn the equation around
and think about things from the bully's
perspective.

This is a child r,vho knows few ways to
interact with other children. He or she has

learned only an anti-social way of relating
to others. This is the bullying child's way

of experiencing power and bullying is, for
him or her, an effective method of getting
what he or she wants.

But it will start the child on a path lead-
ing to marginalization by his or her high-
school peers. The child will grow into an

adult who lacks the skills to work with a

team in a workplace, may wind up in trou-
ble with the law and could end up involved
in family violence. Attacking bullying, then,

"All of the research shows the
awareness of adults is really
important."

Board initiated the program about three
years ago. "They really felt there was a gap

inthe Second Srep violence prevention pro-
gram. It didn't address bullying we11."

Pedrini, who has worked as a classroom

teacher and with the B.C. Teachers' Federa-

tion co-ordinating the BCTF Thsk Force on
Violence in Schools and the Family Vio-
lence Prevention Project, was contracted to
write the program, which soon grew into a

program in its own right, separate from
Second Step.

She said the program includes 10- 12 les-

sons per grade, from K-7.It includes in-
formation on creating and implement-
ing a school-wide plan considering all as-

pects of eliminatingbullying. For example,

it directs staff to consider their school's
statement and examine whether or not it
is clear about not accepting any bullying.
It encourages staffto ensure that all adults

know how to become aware of bullying and
are prepared to respond to it. And it asks

educators to consider how students, par-

ents and the community can support anti-
bullying measures.

Pedrini said schools have been focusing

on bullying during the past few years in
reaction to stories in the media about"hor-
rific events" lvhere youth have engaged in
extremely violent bullying. "Educators are

really interested in prevention."
This program focuses on prevention by

offering students healthier skills and op-
tions, such as methods to achieve conflict
resolution. Not all bullying is graphically
violent, there is also "insidious bullying,"
Pedrini said, explaining that bullying runs
a spectrum from verbal, emotional, social
and psychological abuse to physical or vio-
Ient acts. This program aims to stop all
kinds of bullying.

Pedrini said the Vancouver board de-

cided to tackle bullying because it was con-
cerned about reports of bullying in schools.

The program was piloted in a number of
Vancouver schools. It's now available prov-
ince-wide through the Safe Schools Cen-
tre in Burnaby. It was distributed to every
elementary school in B.C. in mid-lanuary.
A group of teachers and administrators
from across B.C. trained in presenting the
program last November.

Pedrini stressed that there is no quick
fix for bullying and the solutions to this
problem are long-term. But schools that
have gone through the school-wide plan
report that it certainly helps to have every-
body discuss what is expected ofstaff, par-
ents, students and what they can do when
they observe examples of bullying.

"So the kids really know what we expect

of them...All of the research shows the

SEE INTO,12

is a healing and skills-building process for
the bully as well as for the bully's victims.

"We're really concerned about these

kidsi'said Lisa Pedrini, who has written a

new anti-bullying program.
Delegates to BCSTAsAGM will have the

opportunity to learn about the new anti-
bullying program that was made available

to schools throughout B.C, within the last
few weeks. Pedrini, who wrote the program
for the S.D. #39 (Vancouver), will present

it, along with Terry Waterhouse, S.D. #41

(Burnaby).

Called "Focus on Bullying," the program
is offered to kids in Kindergarten through
(rrade /.

Pedrini explained the Vancouver School
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Serenade a bully
into silence
Terry Lytrn Saunders, a truslee in S.D.

#68 (Nanaimo-Ladysmith) passed on this
chant for Leader readers to enjoy. Mrs.
McCraw's Grade 3 class at Pleasant

Valley elementary created it.

Bullies, bullies, what's your game?

Your behaviour's really lame.

Bullies bullies go away,

We don't want you when we play.

We are here to get along,
'Cuz bullying is wrong, wrong, wrong!

Bullies, bullies can be nice,

Listen up to our advice.

Bullies, bullies can be kind,
So listen when we speak our mind.

Bullies, bullies have some care,

Please talk nicer and don't swear.

Bullies don't push us around,
Co-operate on the playground.

Bullies, bullies join our fun,
You don't have to make us run.

You can play and laugh with glee,

You can be a friend with me.

Bullies let us tell you why
You will never make us cry.

We chase bullies from our school,
'Cuz bullies, bullies, they aren't cooll E



Cut through controversy
in craftirrg a new policy
This month, we approached S.D. #43
(Coquitlam) trustees, askingthem about the

Personal, Discriminatory and Sexual
Harassment policy and implementation plan
they just passed. The process took almost two

years, and although there was one angry
public meeting, for the most part, it was o

calm, respectful process. We asked trustees J'or
their opinions on why this process worked so

well, and to offer any advice they may have

for other trustees headed into a similar
debote. (Please see the story 0n pages 1 and
4 as well.)

Allow time for discussion
Holly Butterfield: Butterfield, who is

chair of the Coquitlam board, said she felt
very good about the
process and believes it
worked because "it al-
lowed for a lot of feed-
back and healthy discus-
sion. Because of the
topic, it needed that."

Butterfield, who is

serving her first term as

a trustee, said she

couldn't compare this is-
sue with other conten-
tious issues the board has

addressed over the years,

but she said this one was

"Recognize that there's just no way around
it, it's an important issue and it has to be

dealt with."
Butterfield added that staffdid exemplary

work in setting the tone for the process.

Create respectful atmosphere
Maxine Wilson: Wilson, who was chair

of the Coquitlam board when this issue

started, said she had worked on the race

relations policy in the district and "I saw

this as an extension. We need to do the
same thing in all human rights areas: have

a policy and then an implementation plan."
Wilson said she could see there were two,

very polarized points ofview on the issue,

and both sides were quite angry with the
other. So in setting the
tone for the meetings,
she tried to stress that
"this isn't about giving
any special attention to
any special interest
groups."

She said the board
was attempting to "build
an atmosphere where
everybody respects each

other, regardless of their
differences."

Wilson, who identi-
fies herself as a funda-

"It really helped me to understand a lot of
the issues."

Wilson said the committee and board
tried to craft a policy and implementation
plan that established respect. "Not just tol-
erance but acceptance and respect." She

said that was the tone set for meetings, and

that was the intent of the policy.
In terms of advice for other trustees set

to tackle this issue, Wilson warned that it
raises high levels of passion and fear. But
there must be an environment of respect

in committee, where people can agree to
disagree and still work towards a policy
both can accept. "It was tense at times but
as you iearn to understand each other there
is respect."

She also advised setting up a representa-

tive committee. "What we became as a
committee was a microcosm of the com-
munity." And she advised other boards to
give the process the time it requires.

In her 10 years on the board, Wilson
said, this is the most controversial policy
the board has tackled. But she's proud of
the result.

A human rights issue
Barb Hobson: Hobson said that setting

the tone from the beginning of the proc-
ess, approaching it as a human rights is-

sue, rather than a gay and lesbian issue, was

critical. That meant that the focus could
always be pulled back to the bigger picture,
even though the gay and lesbian issue came

up often.
Hobson also recommended that boards

tackling the issue call upon the B.C. Hu-
man Rights Commission for help. The
board even invited EricWong, of the com-
mission, to sit on the implementation plan
committee, and then contracted him to
write the middle-school curriculum called
for in the plan.

Breaking the implementation plan com-
mittee into sub-committees also helped the
process because it offered people a smaller,
safe environment in which they could be

heard. Hobson worked on the curriculum
sub-committee which, she said, was the

SEE CUT,12

HOLLY BUTTERFIELD
definitely controversial.
She said the board used the same consulta-
tive process it would use in creating any
new policy.

Butterfield acknowledged that process

rarely stretches oyer such a long period of
time - almost trvo years - but said that in
this case, "It took as long as it needed. It wasn't

any faster or shorter than it needed to be."

The board chair advised other boards
tacking this issue to "establish a process

which allows for reallybroad-based input."
She said boards should allow time for peo-
ple to state their worries and know that
their view counted.

She advised boards to tackle the issue

and not shy away from the controversy.

mentalist Christian,
said she went through a huge learning ex-

perience in crafting this policy and imple-
mentation plan. One of the other members
of the implementation committee, an
openly gay teacher in the district, invited
Wilson and her husband, andAssistant Su-
perintendent David Oborne, to a confer-
ence in Seattle with the Canadian and
American gay and lesbian teachers'organi-
zations.

Wilson said that at the Sunday night
opening reception, she and her husband
were the only straight couple in the room.
People went out of their way to ensure
Wilson and her husband felt comfortable
and welcome. She enjoyed the conference.
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Adult intervention needed
to end school bullyirrgMARCH 4-7: BCSTAs 95'h Annual General

Meeting, at the Westin Bayshore, Vancouver, B.C.

Contact: Nancy Lagana at BCSTA, 1 155 West 8'h

Ave.,Van., B.C. V6H IC5, phone (604) 7 34-27 21,

fa-x (60a) 7 32-4559, e-mail nlagana@bcsta.org.

MARCH l1-12: The 1999 Special Education

Association Crosscurrents Conference, at

Vancouver, B.C. Contact: Michael Scales, fax

(604) 888-5832, e-mail scales@iname.com.

awareness of adults is really important." If a child is being bullied, that child usually can't
go for help. "They really need adults to intervene."

Pedrini said early discussions towards expanding the program through secondary

grades have just started.
Lisa Pedrini and Terry Waterhouse will present their workshop on bullying at 11 a.m.

on March 5 as part of BCSTAs AGM Education Program. E

Slow pace, respectful tone were k"y
CUT from 11

most contentious area. But it brought in
experts to talk about the committee's work,
and gave people the opportunity to con-
sider all sides of the issue.

Hobson said the board tried to main-
tain a tone of respect in ali meetings on
this issue. "The people who were involved
honestly cared about their issues but also

APRIL 11-13: FOCUS '99: Believe in the

Healing: Two Cultures Working Together to

Empower Our Children and Youth and to

Rebuild Our Communities and Schools, at

Victoria, B.C. Contact: Barbara Smith & Assoc.

Ltd., 300 - 3060 Cedar Hili Rd., Victoria, B.C.

V8T 316, phone (250) 598-1039, fa-x (250) 598-

2358, e-maii Barbara_Smith@bc.sympatico.ca.

APRIT 12-14: Maximizing the Success of
Internal Communications, at Toronto, Ontario.

Contact: The Canadian Institute, phone (416)

927 -0718, fax (416) 927 -1563, e-mail
mktg@cicomm.com.

MAY 19-21: To Cast a Wider Net, CAP '99: The

Annual Conference of the CanadianAssociation

of Principals, at St. )ohn's Nfld. Contact: Phillip

Wood, (709) 596-2441, e-mail
pwood@calvi n.slem net. nf.ca.

IULY 8-10, 1999: CEA-CSBA-BCSTA Ioint
Convention, at Victoria, BC. Contact: Nancy

Lagana at BCSTA, i 1 55 West 8'h Ave., Vancouver,

B.C.V6H 1C5, phone (.604) 734-2721, fa-x (604)

7 32- 4559, e-mail nlagana@bcsta.org.

cared about the others."

She advised trustees tackling this issue

to "take it one step at a time."And, looking
down the road, she sees less and less con-
troversy. "I really feel that this is going to
be a non-issue in 50 years. Human rights
is a fact of life. We all need to respect each

other's lives." lI

LOG ON from 7

Respond carefully to inquiry letters

GOOD
NEWS

B.C. is TOPS!
During the 1997198 school year, 45,159

students participated in C,

Preparation courses, a 16.2 per
increase over the previous year,

of Education statistics.)
B.C. BETIEVES inits public

system!

unintentionally provide inaccurate information;
r "the recipient needs to be ar,vare that these letters can create legal liability. Policies con-

cerning both inquiry letters and responses should be reviewed by legal advisers."

To obtain a clpy of the newsletter, call Davis 6 Company at (604) 657-9444.1,

AGM Sponsors 1999
AirBC

Aon Consulting Inc.

Bank of Montreal

Campney I Murphy

Cardinal
Tfansportation Inc.

Costco Wholesale

Grand I Toy

Great-West Life
Assurance Company

Harris I Company

Ikon Office Supplies

Laidlaw Tiansit

Levesque Securities lnc.

McDonald's

Morneau Sobeco

Pacific Blue Cross

Ray I Berndtson
Thnton Mitchell

Roofing Contractors
Association of B.C.

BCSTlfs 96ft
Annual General Meeting

March4-7,1999
Westin Bayshore, Vancouver, B.C.

Making Connections -
Our Children, Our Futare
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Dirvid Blackwood.Z- 1998. monotype, 20 x 32 inches

David Blackwood
THE ITVTE R.YATIO ]YAL C O D E

Opening Saturday October 3,2-5 pm
Exhibition continues to November 10

/^'lalleryOne is very pleased to announce an

Ll; I ;X'. J: : i|,,ff [!', ;r,,,ifi, n!,ti' B,llo
Blach,uood. The Internationctl Code is a series of
mon.otypes bctsed on the ,signal flags oJ the
International Cocle. Once again David
Blach.uood has delved into his personal
experience ry' a NewJotmdland event to produce
stunningly b eautful images.

David Blach,tood demonstrates his masterful use
ofcolour by exploring subtle variations and bold
combinations in this ntagnificent body ctf work.
The vibrancy and rhythm in the monoQpe is
enhanced by the very delicate cruslt of the
brttshstroke Jroru the printing process. Blacla.uood
is able to embodlt the relatively forntal, geometric
shapes with a mood ,so that a warmth entandtes.

David Blackwood is represented in most major
public, corporate and private collections in
Canada and internationally.

David Blackwood, The lnternational Code. 1996,
monotype, 36 x 24 inches

gallefy One 121 Scollard St.Toronto, Ontario M5R 1G4 tel: (416) 929-3103 wwwartgalleryofle.com

x



THE INTERNATIONAL CODE

To honour the memory of my father,
Captain Edward Bishop Blackwood

1910 - 199s

Joining the Canadian Confederation in 1949
posed a problem for the master mariners of
Newfoundland. They were now required to meet
Standard Regulations of the Canadian
Department of Transport in Ottawa.

Generations of Blackwoods had navigated the ice
filled waters ofthe Labrador Sea in schooners and
commanded ships searching for seals in the North
Atlantic. These veteran seaman were now
required to fill out applications and write
examinations in order to obtain their masters
"ticket".

Davirl Blacku,ood, T, 199E. monotype, 2,1 x 36 inches

There was a period of grace but by 1950 my father set about to prepare himself for this ordeal. Part of the
Federal Government exam included the traditional flag signal system known as the International Code.

To learn International Code my father created a complete set of flags in the form of playing cards. I
remember each flag being carefully drawn in pencil on the blank inside surfaces of cereal box cardboard.
Wax crayons were used to give each flag its distinctive pattern of colour. The reverse sides were marked
with the corresponding letter for each flag, from A to Z and the numerals 1 - 10.

Having spent summers with my father aboard the
schooner Flora S. Nickerson I had already
learned to "read" the compass and manage the
helm in the wheelhouse. It was now suggested
that I should add the Interrrational Code and be
prepared for "when the time comes".

Flags were very much a part of my
Newfoundland childhood. In Bonavista North
they were strung out to celebrate every special
event, important arrivals and departures. Flags
were flown (and guns fired) to welcome political
candidates, to indicate meetings and concerts, to
signal the hauling of a house. Every family home
owned a flagpole and a death in the community
would result in hundreds of flags flown at half
mast as a sign of respect for the deceased.

David Blackwood. N, 19911. monotype. 24 x 36 inches
David Blackwood
Port Hope
1 998

gallefy One 121 Scollarct St.Toronto, Ontario M5R 1G4 tel: (.416) t)29i7o3 www.artgalleryone.coln



rhegallery ONE IVEWSLtrTTE,R
Featuring upcoming events und exhibitions

Autumn Issue No.2, 1998

Celebrating 25 Yeats

David Blackwood. X. 1997. rnonotypc,221 x 36 inches

David Blackwood. E. 1996, monotype.2,1 x 36 jnches

gallefy One 121 Scollard Sr.Toronto, C)ntario M5R lG4 te1: (41O 929-31oa www.artgalleryone.com
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SATURDAY REVIEW

PROF'IT

Life in isolation: A talk w
In this first of a series on Canada
speaks with Newfounaf r"a+ Ji,

's pre-eminent artists, Sun arts critic Micprintmzrker and painter Oavid Blu.k*oo
yl Neufoundland. the hisron,of

I iliol',.i1"',T,',li:i T,"ti#,,Jf

"+ffi:[fl[:]::il:d;il.;::,1*",,hardscrabble life on tfr* no.f,"friJ'
rle.ant Iittle time for the "i."ii*.Only a handful of artists naJgrir_a
national prominence, among themChristopher pratt, Mary p.itt (an'

fifr.X_.i,i}: 
r+fo u n d r a n de i i m J ii, 

" 
i o

Blackwood's art in particular offers aglimpse of life's t rrarrrip, & inl'Hr"
g3ste-rn shore of No.tt A_"ii.u. ^*

,)..:r,.t, empty of peopl", tris L;."
Iandscapes teem with ."rArinelcon.,
cod traps and tiny .f rpn-o*alffi;#;
T_1!" shingre, gii-_ii.*a ti,i'iln:jili
at play 

_among the ice floes.lronically, Blackwood has iived mostofhis adult Iife in Onta.io, *lr"i" iJ,skill as a teacher has earned hir"-rrid.respect as well as the Order.aa;;;

IvLnilti.,W{fii
y.3.y-g:r* up a.nl where you stillturnJor arttstic inspiration. How
fl?.!_o:,*gn?gr.to get away withtrurng tn ()ntario, in the siadow
oJ the hulking meitropolis?

, ,f]llidftackwood: Weil took,

i liYfi 'j:H,i tTio 
and somet imes

But I have a_studio in the town
1un,",.9 t^wa.s born. My brothei
3nq,h,r lamily live theie and mynrot h^er,s_till-livcs in the comm u-ruty. So I'm back and forth.

and the honouri
gallery at Univej
Mississauga - J

many years _ r
At 5Z Blackwoo
built and sombt
countenance. Ii
the opening of;
work, he was c.
spoken, with a
him as well tha
Ioose from tim

NVERSATIOo



}ROFILE 'l'l'lh \IANCOLi\2p11 SUN, S;{fLilir).{\'. N,tAI{Cit 21, 1998 G5

(with David Blackrvood
ritic Michael Scott
lackwood.

re honour ofharlng the art
y at Universilv of Toronto at
ssauga - where he taught for
,vears - named after him.
Blackrvoud is compact, solidlv
u-rd sombre despite iris mild
enance. In Vancouver to attend
rening of an e-xhibition of his
he was composed and soft-
n. r.vith a wire-spring tension to
; rvell that undoubtedlv rvhips
lrom tirne to time.

MARTTTME rcoN: Btackwood with his Jffiil ffi1il;;ff*
velop. With the process of
monotype, you're not in control.
You do the painting on a plate of
glass and you look at it ind say
'That's great. That's iust won_
derful.'

ways and means of being self-
sufficient. So the peoplE may
nave bee-n poor from a material
pornt ol view, but spiritually
they were verv rich.

And then afier Confederation
we started losing spiritual rich_
ness, as we became richer in
other ways.

And then the paper is rolled
o.n to rt and you pull it offl and
trrst the whole bloody thing is
reversed. Surprise. So'you hive
to get over that.
.And then what you saw on the

glass ts not what you see on thc
paper. It's a dynamic process.

It.would be very easy for me
to take a nice big canvas and mv
knowledge of colour and abilitjr
to draw and just paint away. Bui
Ive always had a great fear of
ColvrJle-type realism. I've known
Uhrrstopher pratt for many,
many years. And I know Colvilli:.

That approach - where you
control every aspect of iheprocess.... Well, you become a
renderer. You're not a painter.
You start rendering. you- want it
to be a certain way and you can,t
accept that accidents happen in
the studio.

^ 
Thq! particular part of New-

Ioundlard is quite amazing in
terms of being - come Ianuirv.
tebruarS March, April, May.
June, even [uly some years on
the- northeasl coast - a dark
and lonely place.

There's a strange atmosphere
wlth a long history of si:ttle_mglt: I would imagine you
Tlgnt experience the same
th-r-ngs on somc of those islands
off the coast of Ireland - a
sense of very ancient times and
the feeling thar people had
come and gone.

There's itruth there.

More thq.n anything, what
speoks to me in your work is a
sense of solitude. Andthqt's such
d. Canadiqn notion. I mean,how

Cana disn and not
of solitude in the

could vou be
feel a'sense
landscape.

. It_can be a very pleasant
rn the summer. But in the

area
wln-

ter, yes,.everything really is
black and white and grey. Very
much so. Black and w[ite.

Greys, blacks and whites.
You are

gales and
constantly aware of
winds, and the sea

.It's a very intellectual excer_
crse. Accidents are wonderful.
Anything can happen.

roaflng, and wetness coming in.

IO

_.In terms of the way you depict
Newfoundland - 6llace ihat
does not have -a de_ep culture of
v.tsuq"l drt - what do people who
Uve there sqy about your-work?

Weil, for a lot of Canadians
who do not live in Newfoundl
iand, I guess it represents New_
foundland to them. But in New_
toundland. the revie,^r" r'o



he s-as 10. .'(o

put out.the iod traps. They'd
have salt on board, so the fish
would be brought back to the
schooncr and salted down below.

Growingup in Wesleyville - in
a port of the world where commu_
nity is so important, where fami-lielare l.aced so tightly together ...

That's exactJy righi. It was
very tribal.

took 'ge of the Nicke rson
u,hen he was 17 years old. And he
started 8O1n g dou'n to the

his lather rr,-henLabrador ri'ith
ther- ireu'rhe runs.

Thef ii'ould
anchor in a

go dorvn there and
good harbour and

Well, i certainl new the

Those images had a great in-
fluence onme,

lights,
that.

in the ject matter I knew
tually encouraged to do that.

My. teachers recognized that
my vrew oI Newloundland was
important. And then once I got
into printmaking, which is vEr"
graphic, I discovered it was i
wonderful medium for mv nar-
rative style of work.

..,. . did you find yourself an out_
stae.r Decause you were a budding
artist? Did you stand outside thi

When you left Newfoundland
t!Eo to Ontario College of Art in
t oronto, tt must have bcen like

It was masic to
the whole b'usine

community looking in?
. No not really. But this is very
lmpor-ta.nt: Because, compared
to !t. |ohn's, the Avalon pienin_
sula qas completely different
socially and culturailv. Com_
pared to the Irish Cathoiicism of
St. l-ohn's, for example, the
northeast coast was Methodist
Wesleyan. And any kind of tai_ent.- if you could draw. or play
an ins_rrument - well, rt was a
mlflgle and it was encouraged.
. With the Methodists, ed"uca_

tion was the important thing.
Advancement. progress. Leari_
rng to read and writc was essen_
tial. And the work ethic. So that
part of Newfoundland was real_
ly quite progressive.

D i ck,Whi t t i ngt on-c ome dow n to
t,.ondon - to go Jrom such a lit_
tle town.to such a big city.
_ My dialect from Newfound_
land was certainly a puzzle [or
people. With the Irish and the
English of course, you have all
those counties and each one has
its distinctive lilts and accents. It
was the same in Newfoundland.
_ In St. John's you have that
John Crosbie lilt. That,s from
Waterford - southern Irish. On
the northeast coast it,s Dcvon,
Dorset broeue.

OfcoursE I had a very srrong
accent. So I remember hy firsT
days at OCA people looking ii
me.and_ trying to figure out cx_
actly where I came from.

You meqn the siren calt of Ab_
stract Expressionism thai was
percolating then in New york
never lured you?

. Not really. Although one of
the great teachers at the Ontario
!olle-g9 of-Art in those days was
]ock Macdonald and he was an
abstract painter. (He was prit oi
P_ainters EIeven, you know, with
H.arold Town and all those peo_
ple.) He was not only a good
parnter. he was a fantastic
teacher.

. When he was working out
here in Vancouver he was ioine
representational paintings _I
Group of Seven-stuff a of

. Is there a work of art that was
tmportant t9 you in your forma_t:e years? Something lhat made
a strong impression on vou?
. God, I was all over ihe place,
interested in- everything.'eut i
was qulte shocked recently
when one of the curators at thi:
Art Gallery of Ontario asked me'David, are you interested in
Gustave Dor6?'

Change was vcry slow in
Newfoundland. And outside the
capital city, in the small ouilports, the.methods,of doing
thrngs - the ways of buitdin[
houses, boats, making clothin!
- hadn't changed ii genera_
trons, hadn't changed ever.

me at first - mountains and so on. And then
ss of electric he s_lowly evolved into non-ob-and street lights and all ective painting.

He WAS A

individual and did
not insist on whathe
was doing.

your doing
He would look at

representational work or ab_
stract work and criticize each
on its own terms

the point o
spected the

great teacher from
,f view that he re-

ideasfor Toronto

, The only book we had in our
nouse growlng_qp was a f,amily
helrloom, a Bible that had
passed down from my great_
grardfather, to my grandTathcr
and then to my father. It was il_
lustrated by Gustave Dore. And

.E,ven today, in your workyou,re
str,tt ma0ng reJerences to the place
where you grew up, to the pbople
wh.o surrounded you, to the kind
oJ landscap.e.and the solitude you
grew up with - that wondeiful
Wesleyanfierceness of the plaie.

Ir seems that you iever'did go
rushtng mto the arms of Babylon.
_ In the first year at tlie Oniario
College of Art I was forced to
work a certain way. I'd been
,drawtng and painting since I was
16 or 17, but then witen I found
myselfl.in Toronto, I fotrnd .nyr"lf
doing bottles and still-lifes'and

name and I knew face be-
cause Nadar did a very interest-

o16 when he

yk
his

. Until I got thinking - and
tnen rt hrt me.

a very dramatic thine it
Bible with a wonderiul

I was very much aware of what
was, l.nappen ing. Macd onald
would go down to New york and
come back with all these things
he'd seen, pictures and so on. . .ing portrait of D

was about 27 or 28. I knew of
him, knew his work and so ofl,
but didn't have any really clear
connection to him.

the
. dangerous
Good.. .

Well, exactl v, and he'd put
them his assroom. Theup ln

of the
cl

head derpartment at that
time was sort of a rural land-

ogy in the back.
front for family

and pages
history.

so on. So I conformed to that.was-a Butin my second year I waschronol- able to go back to using the sub-
best. I was ac-

scape painter from Ontario, and
he came.to the class one morn_
rn-gand ;ust started at one end
of the roo.m and ripped down
every smgle thing.

. Have you always paintcd? Or
do you go through periods where
you're drawing aid printing ex_
clusive/y. rother than paintiig?

For me it's all exploration."It's

A,ltlf ,t.!'r! rbril]
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received in my life has been
from Newfoundland. From peo-
ple who resent the fact thaf I'm
not living there.

An awful lot of it comes down
to resentment - to the great
disparity between the well-to-
do and the rest.

,In terms of the way you depict
the place,how do people react to
that?

Again, it's split. There are peo-
ple who think its wonderfufand
admire and respect it, and others
who resent it tremendously...

. . . as being too historical ?

As glorifying something that
was there and is no longer there.
A lot ofpeople are incensed by
the fact that it might not be as
wonderful today as it was in the
past. It's hard to imagine.

Prior to Confederation, the is-
land had struggled along for a
period of time but had found

sometntng you can observe
through a picture frame or
through awindow. It has aphysi-
cal force to it, things are moving
and shaking and being inundat--
edby it.

Oh yes. You hear it at night
whirling around the buildings.
You tie things down, tie things
on to one another. And ofcourse
I grew up in an atmosphere
where there was a consant pre-
occupation with the weather.
People worrying about whether
their men were coming back.
Women fretting, up all night
worried about the weather.

My father cursed and swore
all the time: 'God damned wa-
ter,'he'd say. He hated the water.
He wanted to get off the water.

never formula. I think Picasso
was a great example. He'd spend
a year doing ceramics, then a
year etching, then a year doing
sculpture. He was just constant-
ly becoming excited, exploring
and discovering.

There's a pressure on artists to-
day to not take such rislr-s. If they
find commerciol success, then tie
g,allery machinery that represents
them begins fo resist major
change. Enough chang,e to show
that you're not asleep - that's
necessary. But more than that
and galleries get nervous.

And clients become very, very
nervous.

I did a whole series that got
me into trouble. For vears I'd
had this idea to do a ieries of
paintings [of flowers from his
garden.l There was a period
when there was a disruption in
the studio, with renovation and
construction and so on. So I de-
cided to do a series of mono-
types that eventually went on lor
trve years.

Why monotype as opposed to
painting directly onto a canvas?

I have a real problem with
manual dexterity. It really can
get in the way of the end result.

I don't understand. You're such
abrilliant draughtsman. . .

Paintings can be so good that
they're bad. A slickness can de-

David Blackwood:
Recent work
at Fleffel Gallery
2247 Granville

held over until March 28

DAVID BLACKWOOD/Mo1ly Glover on Bragg,s Island
cUSTAVE DoR6/paolo and Francesca
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Chape I of St. John the Bapti st, lrie s1e
7913 - 7957

iL1e.

rn 1913 it wourd have been inappropriate to suggest that thechapel of st. John the iraptist in ;jesleyville ilEs built bv "methodist for his anglican wife, a womanr:from Greenspondl

T!" i{on. captain ilil}iam c. winsor, I\tinister of l;iarine andFisheries in the Sir Robert Bond governrnentr married JosepfrineBlandford in 1902. Local ]egend. states that she agreed to marryhim and move to ltesleyville on the condit.ion that-he build il""
al_ anglican chapel. she had no intention of travelring ="r", 

-
miles in an open boat to attend. sunday services in Gr6enspond.

IiJesleyville lvas at one time completely anglican. tsut between
$-89 and 19cO a tidal wave of mitnodi-sm silept the north shoreof Bonavista.Bay. By LgLj when the chapel w-as opened therewere 29 anglicans in the community.

'rhe !'finsor familyr r€cently.responsible for building the bignew methodist churchr suppliea att the materj.al-s roi tne newangrican.chapel' Timber for the building came from the ,winsor
sawtnill in rndian.Bay. James Brandford. tne blacksmith, abrother of ivirs. ![insor, supervised, the construction witf, Jacob0akley and free labour from the community.

The l'ords of Wesleyville were. lnstrur,rental in building the nevrmethodist church rvhich.opened 1n 1.gi?. They had d.evised amethod of lifting a ships mast to the top piatform of tjre southtower which served as a core for the very larr splre. rt couldbe seen for miles in all d.irecti.ons. Thi; *"tnoa-*". also usedto construct the elegant spire of st. John's. rrris teautiful
lrt impractical constructi-olr.was plagued by thJ irequent galeforce winds on thi.s coast. ft resuttSo in ine eveniuarreduction of the methodist spire and st. John's *i= completelyremoved after severe damage.

The r-,ord Bishop of Irewfoundland the Rt:i, Revi l,1ewel1;rn Jonestravell.ed to Wgpl"yyirle ;rbo officiafly.conseerate th;, chapelon August 1, lgli. ,i-! j_ournal descriLes i,cesleyviril as ,,a

*g=t-lhrlving pIace. Dwelring houses are large-and-well kept.The little church read.y for consecration is ]it.rr"iua on a iritr,and is well seen lvhen entering the harbour. The ConsecrationService was wel-I attendedr,and .th".cnape] set apar{-to the gloryof God, and in honour of St. John the iaptist,'--*--- -

r remernber st. Joh1'p chapel without its elegant spire and
+ts comnanding position aiop the nighest hirf in g^;nnetts
99r". 0l1y the stone foundali.on remlins *".".,"iru-i'i*+o -ieet.
'rhe small front porch with its timbered door and-foigea_ :...iron work measured. B x 9 feet.

David slackwood, HIay 1993.
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Courtesy of Peter Johnson, Scarborough, Onta'rlo'

Johnr s Anglican Church, Weslep11le,
rqlrfolrr,diand. Conseciated August 1

Courtesy of Mr. Alban Oakley, lnlesleyvl11e,
Newfoundland.

Mr. & I'Irs. Jacob OakleY'
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RONTO ') - Steve Parks may
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;.Ttrs
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I rh#orL
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'l gave away tie furnilure in my
!parunent pnd waiked out of tom

00, a bockpack and sl

has been the bast time oi
iie. l've met a Mrola bunch of

Parks hss sold 2"300 copies of his
;mall booUat of poems lor an aver-
tgo of 54 each, ho says, since sta(-
og his trBk
ast January,

Parks soys some
;hutthe doorin his lscs butha hasto
espect them for tIoL
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cod - an industry quite separate
from the inshore cod iishery em-
ploying most of the workers in
Newf oundland's coastal villages.,

"The schooners went out in
early June and came back
around the middle of July,"
Blackwood says. His voice takes
on a d.istant timbre, as he sum-
mors historical memories - and
the memories of yout}l

"The interesting thing about
that voyage is that it was made
urder sail until 1930, and tiey
naYigated around the arctic ice

-which would have been drifting -
south around that time.

"I often wonder how they
managed to do it, without (en-
gines), withoui radar, encoun-
tering these enorilrotrs ice fieids,
which would be a problem - and
then you would have these mas-
sive icebergs in l-he fields. Con-
sidering the frequency of wind
and fog along that coast, it was
quite remarkable."

Energy wasn't only confined
to the fishing and sealing indus-
tries. A strong sense of spiritual-
ity bound people to the sea, and
to each other.

"lt was a very rich atmos-

phere," Blackwood says. "The
people developed their own tra-
ditiors and folklore. Storytelling
was very important. O[ eourse,
we had radio, and people would
listen to it. But we also had very
traditional methods of storytell-
lng.

"f,hat influenced me. I guess
I just continued on in a way. The
work I do is very narrative. It
doesn't try to be; that's the natu-
ral evolution and development."

Blackwood's work speaks
about tle environment, about
greed, about the communion of
living tlings and their surround-
ings, and maybe about a serse of
loss - even as whole communi-
tics in Newfoundland are dying.

"If you visited (l,tresieyviiie)
today, you wouldn't recognize
it," he says of the community
where many of his family mem-
bers still live, and Blackwood
keeps a studio - which he and
other Canadian artists use.

He points to the sealing indus-
try, which once employed 80,000
Newfoundlanders, and to the re-
cent demise of the cod fishery.

"lt (the sealing industry) had
gone on the way it started out,

Lhere would have becn no prob-
lem. It's very much like tht cod
fishery ... which has been ruined
by industrialiation. It's all
about greed. There's Just not
enough (fish) out there to take,
profit being the motivating fac-
tor.
. "The big companies have

ruined it (or small fishermen.
Newfoundland ls gctting ready

.l to celebiate 5@ years of (Euro-
pean) settlement, and tlrat seL-

, tlement depended for 500 Years
.on the cod fish. lt could have

.'gone on indefinitely if it was
.. managd lroperly. II there was
' conservation.
r' "There was a conservation
' .movement.about 50 years ago,

with Iisherman figuring out how
best to manage t}eir resou.rces.
But big industry stepped in."

Blackwood's paintings harken
back to simpler times. They are'incredibly detailed, but he isn't
fired by a devotionltoward por-
traying the world as it is, or how
it was.

"I'm not a realist, and I'm
really not.too keen on realism, so
the word expressionism might
be a better way to describe (my
work)," he says. "Although
there's a lot oI detail in the work,
I'm not that interested in detail.

"It's not rendered in the way
. that someone like Alex Colville

would. One is more concerned
witi the feeling of the work than
the way it looks.

Personal expresslon
"Motivation is also a factor.

Why would you do this? You
don't do it just for the sake of do-
ing it, you do it because you're
gtrongly motivated. i You may
have 15 ideas and you choose the
one you feel most strongly about.

"There's one piece in the ex-
hibition ot a kite floating over a
village down below, and it's a
portrait of tle town where I was
born, with my grandmother's
house, my parent's house. lt's a
birdseS'e-i iew.

"All of these pieces are per.
sonal- "

The Art o[ David Blackvood
opens tday, and runs through
Julv 11 at the Mount Saint Vin-
ceit universily Art Galtery.
Blackwood will give a talk on his
wo* at3:30 p.m.

Running concurrently in the
upstairc gallery is lhe Canadian
landscaw painting of Korean'
born artist Suk Kang.

oevro'.nucKwooD
, hadn't been born in New.

,5 foundland. he micht not beEll an artst today. ind Cana.
I da's cultu.ral community woutd ,

be poorer for it. , . ..
Blackwood, 52, is one of this

counlry'8 mmt revered artists.,.
He was born in Weslelville --:\r'€st of Bonavista Bay - where
his precocious creative abilities .

were viewed as a gilt from Goil.
"(I knew I wouid be) an artist

right from kir.rdergarten," says
Blackwood, -a printfiaker who j.
sometimcs also dabbles in oils.'
"That community was very sup
fortive of people who were 'gi[t-
ed'. They ued tlat word, wheth-
er it was in music, or any kind of
special talent. Talent was high-
ly-regarded. It was part of their
religion because tley were
Wesleyars.

"Followers of John Wesley
were the founders of the Method-
Ist Church and their prime con-
cern was education and indus-
try. It was a sin to be lazy. They
believed that combining educa-
tion and hard work was the an-

,Detall lrom Outward bound lor the Labrador (1 985), I print by Davld Blackwood.

$pErEtwaHnBy effid tshe $ee
Newfoundland nurtured the artist in David Blackwood

swer to all the world's problems.
They probably werenit too 1". havin-g a high..regaril for the
wroig' -. ". 

, *Bi:".1t,Iffiiult#o 
to *"t.o. Phoblc Oi, **x""t -i.oil iio port

"So anyone witlr a talent : HoPe, Ont. home to open an exli-L--' -.--tnutured.,, I bitionattheMountSaintVincent
In truth, Blackwood's artistic Universily Art GaUery called

nurhrring probably wouldn't TheArtotDavidBlackwood-A
have hafpened in veiy many yi1- ' Survey of Prints 198G90. The ex-
lages, towrs, or cities in the Can- hibition consists of ?7 large-scale
sda of tle 1940s. He came to re. dramatic etchings that speak of
alize the specialness of his up life in Newfoundland and its inti-
bringing after he coofronted the . mate connection with the sea.
artisticphobiasofbigcityfolk. To gain a better understand-

"I re'member aftir I lraduat- '. ing of Blackwood's work, it helps
ed from (Toronto's Ontario Col-: to hear him talking about that
Iege of Art in 1963), I was o(fered life.
a job one day a week teaching at "I was gmwing up in an iso-
I private boys school. Mm[ of lated fishing commr.rnity which
the parents were dcctors and realiy wasn't connected to the
lawyers - well-eriucated people outside worid until '57 or'58," he

- inC **e;l were terrified-of says. "(wesleyville) was tle
tleirchil&enbecominginvolved I-unenburg of Newfoundland. It
in music, writing, any kind of. had 63 twomasted schooners
sculptue or painting. They with all ttre support industry:
wanted their children to become sail-making, blacksmit}s, that
doctors and lawyers and busi- sort of thing. There was a family
nessmen. They actively discour- in the community with the name
aged any sort of artistic interest of Brenton, and they were mas-
by their children. ter sai.l-makers (for genera-

"So (here I was) coming from tiors)."
a community that might be con- The schooners plied the wa-
sidered backward to Toronto, ters off the coast of l,abrador for

FnugflwEn?es 0va c0tia Wineries tap intt
lE t's tqor well-known. but Saul a/so
H radicallv altered his ooiruon of fruit
$l wines while traveilinj the road toEl !3m354us. The Christianity thing
just got bigger media play.

TVo thousand years later, this humble
wine scribe was similarly converted, on
the road to Bellevue. At least, I think it
was the road to Bellerue, since tle cities
aromd SstUe all lmk alike.

The Paul Thomas Winery is a curiNi-
ty. Bsides redoubtable Cabernet, Ries-
ling and Chardomay, this warehouse.like
operation makes Bar[ett Pear, Raspber-
ry and Bhubarb wines. Other wine writ-
ers had proclaimed their virtue, so I
made tle trek to buy a bottle or two.

Sadly, the Rhubarb wine was sold out.
But the Bartlett Pear and Raspberry
wines - white and red - sold for S/.50
.(US). They looked inviting - with stylish
labels - and I found myself recorsidering
my grape.-only bias.

The Bartiett Pear white was delicious

- dry, but with rich, creamy flavors and
surprising compiexity. It tasted better
than mct grap€ wines.

Hichard

Grapes of Richard

The Raspberry wine betrayed its par-
entage, but was none.the-worse for it:
pure raspberry essence, just offdry, tart,
weil-baianced.

Impressive wines. The Bellevue con-
version was complete: I truly believed
quality wines cou.ld be made with fruit.

Nova Scotia lawmakers will enact cot-
tage winery legislation - paving the way
for fruit winenes - in the near future.
(This is unrelated to the Farm Winery
Policy, discussed last week.) So a promo
tional tasting was held at the Kentville
Agrlcultural Research Station last wek,
to demonstrate fruit wines'potential. It
featured a few local products and many
more culled from successful fruit winer-
ies in the New England Stata and be-
yond.

' It proved fascinating. Wines made
from fruit - pears, peaches. raspberries,
blueberries, blackberries and more - of-
fer variety, and the Nova Scotia wine in-
dustry will be more interesting when the
wines hit the market.

Here's the lowdown on the better ones:
a Hoodsport Gmseberry (Washington)

- sharp, tart, woody odor, but it tastes
better than it smells: rourd, hints of
sweetness and bitterness. A lad artificial,
but similar to good Sauvignon Blanc in
style and textue.
t Nashoba Dry Pear (Mass.) - soft,
aromatic; pear drop nose. Nice bite of
tartness,.smooth oaky flavors, long finish.
Almosl Iike a mellow Chardonnay.
tl Nashoba Gravensl,ein (Mass. ) - a
fairly subtle wine, with apple and pear
flavom, and decent balancd i:etween iruit
and oak.
a Nashoba Whemakem Reservc Blue
berry (fflass.) - deep, purplish hue, with
all kinds of spicy American oak on the
nose, and soft berry and spice flavors- A
very good red.
a Nashoba Raspberry (Mass.) - rasp
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Life in a Newfoundland Outport
. the Prints of David Blackwood .

An Artists For Ifids Classroorn Prograrn
Devetoped bv vaterie Batvi' 

"3'f:,ffi;:#:!:;,y;:i:;';;H::iff;r 
' Edited bv Bitt MacDonatd

"F or D aaid Blackw o o d, the Labradar and the Scho o-
neq the Flora S. Nickersofl rD ere alw ay s tied together.

The image of heq newly outfitted atd ready for
spring, heading braoely for Labrador and then the

fall, sails u)orflt the look of ahard summer\ aoyage
upon he1 sliding back into home port. The boats's
returnwould alwaysbe a sighting, Not the modern
age'swhistle, the engine runningfull; instead,it was
the sight of sails full and white against the clouds,
the look of abone curue of waoe in the teeth of the
prow thatbrcught the Flora S, Nickerso nhome. The

arrfualwas for eyes, not the ears, Sittingperched on
a rc ck, le aning against the e arth D aaid w aald w atch
the boat, crisp against the day and dream of a time
uhen he wouldhead ta the Labradot"

William Gloughfrom "The Art of Daaid Blachuood"

This statement clescribes the essence and prime motivation for
David Blackwood's art. The influences on his life as a child has
pnrvided a rich rgpertoire of imagerythat he has translated into
prints over the years. The land, the people and the sea were
invariably intertwined in a relatioruhip of struggle, hope and
survival in the outport of Wesleyville, Newfoundland, the place
David Blaclauood grew up.

While primarily narrative in nature, Blackwood's imagery is a
lyrical, careftrlly crafted dichotomy of forces both in nature and
visual form. It will be a challenge for students to look and con-
template just how David has toyed withthese elements h eac.h

print they see.

The 3integrated units presented inthe Follorv-up instructional
resoluce explore different aspects of his art and have been de-
signed tobe integrated withsocial studies, science and language
arts areas inthe curriculum. Whileintended as anintermediate
level resource (Grades 4-8),theactivities canbe extended easily
to both primary and secondary levels of instruction. Each unit
is distinct and is intended to be taught consecutively in 4-6 art
periods with numerous possible extensions to enrich leaming
experiences. There are three necessary components to effec-
tive utilization of this resource:

Completion of Pre-visit activities
Viewing the David Blackwood Prints Exhibition
Engaging the classroom Follow-up activities

Fire Down on ttc labmdot, 1980

Resources you will need:
o Eire Down on the Lahrudor poster print reproduction
t Weck of theNickersoz printbrochure and biography for
each student in your dass

Auxiliary Resources:
o DaoidBlackwooil NFB video 1976 (28 minutes) Nominated
for anAcademyAward. Available from the LMCC #A00-143
c The Art of Daoid Blackwood by William Glough. Mccraw
Hill Ryerson Limited, Toronto, 1"988.
. Wake of the Great Seal*sby Farley Mowat. Atlantic, Little
Brown, Boston/Toron to, 797 3.

1.

2.
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David
Prints

Blackvvood
o 1-980-1- 99O

Pre-Visit Activity 45 minutes

Before visiting the exhibition it wiil be important to provide
leamers with a basic understanding of the artist, the processes

he uses to create his prints and preliminary skills for their view-

ing research.

Obiectives
Students will:

o gain a basic understanding of what an original
print is

o learn about the life of David Blackwood
o be acquainted with the style of the artist
olearn to read various aspects of the imagery
of Fire Down on tle labrudor and the Wreck

of theNick'ernn

Vocabulary
original print, etching, edition, copper plate, printing
press, line, rhythm, contrast, balance, focal point, chiar-
osguro, realism.

Respond and Reflect
Take a few minutes to look carefully at all parts of the poster
reproduction of Eire Doum on tlu Iabrador.
rlist all of the things you see. Have students look at the things
they recognize fust eg. whale, iceberg etc. and move the dis-
cussion to design aspects such as colour, line, shape etc.
o What is happening in the image? Discuss the two worlds
that are shown. Do you think these separate worlds ever meet?
Is there one focal point or place the artist wants us to see?
. Read the story(s) that is being told by the image. Discuss
students inteqpretations. What is the plot? How does the
setting influence the outcome? Is there a moral or lesson to be
learned by the story?
. What is the mood depicted in the work? How has the artist
used his design skills to show us this? Do you see movement?
Point out how the artist has composed the image using coun-
terclockwise movement or rhythm.
o Is contrast an important element in the work? Why? Chiar-
oscuro is a term used to describe the dramatic effects created
by the use of light and dark. Discuss how and why David
Blackwood has manipulated this inhis art.
. Is this work abstract, realistic or some other style? Discuss
their responses.

Learn About the Artist
Distrubute the Wreck of the Nictcrsoz brodrures to each student
and have them read thebiographical sketch on the back. Dis-
cuss important parts of his life and how this has influenced the
art he has created. If time permits, compare and contrast the
Wreck of the NickersonwithFire Doum on the Labrador.

u

Wreck of the Nicker$& 1993

Learn About Original Prints
Explain to students that all of the art work they are going to see

in the exhibition are original prints. A print refers to art work
that is a multiple created by a number of processes such as

silkscreery etching, lithography or woodcut. Each of the prints
in the David Blackwood show are etchings that are created on
a copper plate the he$ of a printing press. Students will learn
about the process of etdring during their visit to the show. Prints
are usually made into editions and are signed in a manner that
shows us how many multiples have been created. Editions are
acknowledged by a fraction shown on the bottom of the print
eg. 5 /75. The artist also titles and dates his work on the bot-
tom under the printed image.

Students need to understand that original prints are not copies
of another image such as a painting, but that the idea has been
developed exclusively for the print edition. Prints that are cop-
ies of other art are called reproductions. Eg. the poster is a re-
production of the original print.
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Follornr-trp Activities o LInit #1

On A Gray Day
Studies of Shade and Value

by Yolande Martinello
Seymour Heights Elementary School

Introduction
tn ttris set of lessons for primary/intermediate students, the
focus for examining David Blackwood's work is weather and
shades of gray. Students in B.C. are well acquainted with gray
weather, particularly in the winter and early spring, but rarely
notice the variety in the shade or value of that gray. By the
middle elementary grades, students have had many experiences

and opportunities to examine weather closely both in their ev-
eryday lives and as curriculum content in science. Actually
studying the grayof the sky and the sea gives students an aware.
ness of value which they might otherwise not gain.

"The region is uery flat and barren, the dominating t'eatures are tlu
sea and tlu sky. ln winter you t'eel this eaen more, all shades of grE,
and black and white. That's the big influence." David Blackwood

Exploring Value
Value refers to the lightness or darkness of gray or a colour.
The highest or lightest value would be pure white. The lowest
or darkest value would be pure black. When placed side by
side, pure black and pure white give the greatest conkast pos-
sible. When mixed in different amounts, they dull one another
and produce an infinite number of grays. Experimenting with
black and white gives children a chance to learn how to mix
and how to make colours lighter and darker. They can use dark
and light colors to suggest a particular mood, weather condi-
tion or time of day.

Lesson One

It's Never Black and White

Objectives
Making a value chart using only black and white allows chil-
dren to mix a variety of values of gray and see that varying
proportions can make a big difference. They will soon discover
the power of black and it is important to allow some talk time
to discuss effective uses of black. Help them realize how spar-
ingly they should use black in their work. It is easy to add
more black to make something darker, but much more difficult
to make a colour lighter.

Students will:
o understand how to mix a variety of shades of gray
r learn the power of black as a shade
. create a weather painting

Vocabulary
value, contrast, du[ mix, power, dark, light, load, streaks

Uncle Cluny's Kite over Waleyville, 1989 il
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Materials/Resources
black and white tempera paint, two hoghair brushes per child
(use a aery small brush for tfu bkck) 6 x1.2" manila tag, (water
buckets) water is not needed until clean-up, paper towels
Print Reference: Uncle Cluny's Kite Ouer WeslEaille

Respond and Reflect
At the beginning of this lesson students should be given an
opportunity to closely examine and discuss the print. The fol-
lowing question can act as a starting point for the discussioru
but by no meruu should be considered complete. Allow the
students to take each question as far as possible.before moving
on.

r What do you see in this print?
o Where is this event takingplace?
r What else can you tell me about the print?
. Why do you thing the artist only used black, white

and gray?
. Which seems stronger, black or white?
o How does it make you feel? Why?

After responding to the work, read some of the biographical
notes on David Blackwood and discuss what effects aspects of
his life may have had on him imagery.

Creating a Value Chart
Tell the students that they will work on making as many grays
as they can. Have them place their paper horizontally on tt elr
dgsk. Loadthe large paintbrush with white paint and paint a
blob at the far right. Leave the rest of the white paint on the
brush. Using the small brush, place a tiny dab of blick paint on
th9 n1ne1ryxt to the white blob. Using the white paint brush,

-mu $e_b-fack paint with the white paint that is still on your
brush. Mix until you have a solid lW gfay without streaks.
Leave the light gray paint on the brush. Add a new dab of
black next to the light gray and repeat mixing. Continue in this
manner until the students have many different grays. End with
a blob ofblack.

AssessmenUEvaluation
After clean-up, have the students compare their charts. Do
they have the same grays? Why or why not? If time permits
have students cut up their chart into separate pieces ani create
a class value drart by sorting the shades of griy from the high-
est value (arftite) to the lowes tvalue (black). Students could also
create a composition by cufting their pieces into interesting
shapes and after moving them around to achieve a pleasin[
arrangement, pasting them to brightly coloured construction
PaPer.

It's Raining, It's Pouring

Objectives
Using a chart is a quick way to help children focus on one idea
at a time. A weather chart opens up on many possibilities for
thinkingabout, and painting, many types of weather and move.
ment using simple lines.
Students will:

r create a weather chart
r relate lines to weather conditions
. use brushstrokes to simulate weather conditions

Vocabulary
movement, harsh, palette, weather conditions, impression,
brushstroke.

Lesson Two

Materials/Resources
Black tempera paint, medium hoghair flat paint brush for each
student (size 7 rcund works well) newsprini folded into sixteen
rectangles, Plainfield Plus paper (Central stores # 3401-0330)
Copy of this chart:

Gsided
snowflake

gentle snow blizzard hail

icicles gentle breeze strong
wind

tornado

clouds falling leaves fog thunder and
lightning

close-up
of raindrops

rainstorm sun from
behind clouds

verv hot sun

Respond and Reflect
After looking at several of the Blackwood prints that show the
harsh weather in Wesleyvillg discuss how David made the
viewer aware of the weather, using a limite dpalette (black, white,
gray). How does David Blackwood show wind in the print:
Uncle Cuny's Kite Over Wesleyville? Describe the linejhu ,sus

!o shgrybrigh! sunshine. How does he show the sun coming
frombehind clouds? What time of year is it in the print? Ho#
doyou know this?

Creating the Weather Chart
Hand out the idea chart. Have the students think about the
conditioru in each box. They should try to visualize the weather.

th* g1*,, using as few lines as possible, their own impres-
sion of the weather condition.

AssessmenUEvaluation
Have the students share their ideas and compare their inter-
preffions. After-completing a weather chart, they are ready to
combine a few of their ideas into a painting about a particular
type of weather. These can be simpie black on white paintings
*d uI" usually completed quickly. Display and diicuss tf,e
way the weather is portrayed in each piece. 

-r



Much Ice Raft.1981

Lesson Three

A Blustery Day

Vocabulary
images, mood, silhouette, overlap, visualizing, impression,
intelpretation, brushstroke

Objectives
Paintings with many dark and light values of gray make us
think of night or the seasons fall and winter. The following
activity is an effective way to practise painting skies and using
values of gray. The sky and weather are common science themes
and this activity allows some cross curricular integration.
Students will:

r create a weather painting
o depict mood with shades of gray
. use peer discussion to read each others work

Materials/Resources
black and white tempera paint, 12 x 18" gray construction pa-
per,#A & 6 hoghair brushes, *14&6 Squinel hair brushes, water
buckets, paper towels, a variety of Blackwood reproductions
showing cloudy skies, A cloud chaft (if aaailnble)

Respond and Reflect
Look at a variety of prints in which clouds are prominent. Have
the students discuss the differcnces in shape and valuein clouds.
Guide them with some information about cloud types:
r Cirrus clouds are found high in the sky and are very wispy
r Cumulus clouds are puffy and white, are found in the middle

sky, and are always changing shape
o Stratus clouds are low in the sky, make wide bands of gray

and white and warn of snow or rain.

Do you think David Blackwood created his sky images from
his mind or from observation? Describe the lines of the clouds
in the print. Can you imagine any images in the cloud shapes?
What kind of mood is created by the sky? What type of weather
do the clouds suggest? How does he create the mood? Does
David Blackwood use more high value grays (light) or low vaiue
grays (dark)? Which are more powerful, high or deep vaiue
grays? Why?

Creating Art Activity
Using black paint have students create a silhouette at the very
bottom of the paper. Suggest a landscape or a city skyline. It
could include buildings, people, animals, trees, fences etc.
Sketch in the outline of the cloud shapes. Make sure the stu-
dents spread their sky from edge to edge and encourage them
to overlap the clouds shapes. Using white and black paint, fill
in the sky and clouds using many values of gray ranging from
Iight to dark. Encourage students to leave some areas of pure
white and pure black to create contrast. The students will get a

more effective look if they work from light to dark starting at
the top of the paper.

AssessmenUEvaluation
Display the work of the students and discuss how weather,
mood and time of day have been established or suggested by
the students us of a variety of values of gray.

il
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Follo'nr-up Activities ' tlnit #2

It's All in the Story

by Margaret Bowyer-Smyth
Artists For Kids Gallery Leo Marshall Cuniculum Centre

Introduction
The focus of these lessons for intermediate/secondary students

is to becoming knowledgeable about David Blackwood's com-

munity in Newfoundland through the study of his etchings.

David Blaclq^rood is a storyteller who uses etched images in-
stead of words to tell his stories. His pictures are filled with the

details of life in the fishing village of Wesleyvillg Newfound-
land.

Lesson One

A Once Told Tale

Objectives
Students will:

o learn about etching
. analyze an image Fire Doum on tlu labrador for

visual information
o use felt pens on finger painting paper to produce a

free flowing line drawing
. experiment with a white line on black paper
o create an etching type activity

Vocabulary
narrativg contrast, line, etching heritage

\,1/hat is an etching?

"A technique in which a metal plate is incisedby ncid
through needle thin sctatches in a waxed coating, It
is inked and pinted on paper."

Discuss the etching process with students. What do they r*'
member about etching from their Gallery visit? Many of the

old masters did etchings in the 1500's. Durer and Hogarth were

the first, but with Rembrandt and Goya etching became an art
form. Have students research these artists and present their
findings to the class.

Materials/Resources
David Blackwood NFB video LMCC #A0G'143 (28 miru.tes)

Fire Down on the Labrador. Photocopy and enlarge a class set of
the image (see page 1 of this unit), ftnger painting paper a (one)

dark coloured felt pen.

Respond and Reflect
Dvide the class into pairs and give each pair a coPy of Eire

Doum on tlre Labrador. Have students examine the etching print.
The students will then write the story of the print scene in the
etching. The story should consist of two parts. Discuss what is
happening in the top 1/2 of the page (tluburnirg of the.fishing

Doat). What is happening in the lower 2/3 of the page? Dscuss
the contrast of the whales in their nafural environment to man
in trouble. Save the whale. Ecology, etc. The story could be

writtm in pairs or as a dass dtart story. Perhaps the story could
starb One dark night......

Creating Art Activity #1
A strong oral narrative tradition taught the values of human
life in Newfoundland. These traditions were handed down
from one generation to the next. David Blackwood says his
work "has to do with people, and it has to do with place, and it
has to do with environment." Each of David Blaclaarood's im-
ages are part of a story.

Find an interesting newspaper story. Here are two examples
from a recent newspaper.

Turbulence: Tokyo- "AUnited Airlines jumbo jet urith 393 people

aboardhit massiae air turbulence ooer the Pacific on Sunday night.

Passengus and seruing urts were flung to the ceiling ns thc plane

dioed 300 metres when it flew into the turbulence at L0,000 metres."

Tlu [ce Storm: Ottawa- " ln Ottawa, the ci$ declared a state of emer'

gency after t'our days of icy rain knocleed doum power lines, cated
roads and trees, and forced tlu city's nirport to uncel mwt flights."

Choose an interesting story, one of the above, or any other ap-
propriate story. Have students do a line drawing of the story
using a dark felt pen on the finger painting paper. Felt pens
slide very easily on the shiny finger painting paper. This gives
a very free, loose quaiity to the drawing. Brainstorm with the
students as to how they might develop their image. Encourage
interesting detail in the drawing. Encourage firll use of the page.

Creating Art Activity #2
Materials/Resonrces Black construction paper, white black-
board chaik, 10x12" pulp board, white wax crayon, a thickish
Lla*paint mixture: I part India Ink to 1 part black paint and 2
tbsp. diihwasl,"lng detergent. Several sharp drawing tools (e,9.

nails-dffirent sizesipixs" rr,issrr;ors, compass, etc.)

Have students prepare the ete-hing surface. This is done by
first putting a liberal coating of wtu'te wax crayon on the pulp
board. Encourage students to press hard, a th(ck layer of white
wax crayon makes for a more successful finished-pra.{uct. The
board is then painted on top of the white wax surface w'it^lr the
thick black paint-India Ink mixture. Let the board dry. TIie
board must be completely dry before it can be drawn on. Stu-
dent have prepared a scraperboard surface on which they will
do their finished drawing.

il



Creting Art Acfioity #2 continued
Have the studmE do their first or practice drawing on theblack
construction paperwith the white blackboard chalk. This gives
them the e"rperience of the white line, a technique oftm used
by artists when they illustsate with scraperboard.
The subiect here could be one of the suggested stories or per-
haps an under sea theme. This is a practice draft drawing in
preparation fc both activities. Once the scraperboard is dry
studenb are rcady to produce their final drawing. Students
should be mcouraged to put detail in the drawing and to use

the whole space. A variety of tools will producea variety of

lines.some thick, others thin. Encouragestudents to crosshatch
to use dotted lines, curvy lines, ragged lines, etc. Students
should be encouraged to work carefully and thoughtfully as

lines can not be erased.

Ass essment /'Evaluation
Exhibjt student drawingpwiththe Blackwood print and poster
in a place of honor in the school or classroom. Discuss how
students depicted their story and how they used different kinds
of lines to express a mood or feeling in their work.

LessonTwo

Off the Cuff
Introduction
"The ileteil of this world, tlu wry n owted object could stand for anil
tell us all abwt tltc outn* of thnt object,lends pwer to the pint,
Uncle Sam Kelloany. Blacfuiood tells us about lJncle Sam, through
ilu pnnt of his ctffs, w mitts. The design of diamonds u)ith tlv little
arrout shapa lolils sludes of windows, of paint tlut lceps tlu deuil

fum a fuhing sheil; tlu way tlu fingm arc planned, shut tlw way
nets must b haflilleil, tlu tmm wood of tlw aiting table where the
mitts areplacdboitnl; tluway tlumitts are ananged tellsus about
tlu p*son wla placd thon there. Without aser hnoing seen lJncle
Sam, unhwat abouthim andhislife."

From Tle Art of DaaidBlnckoood by l{illiam Gough

Obiectives
Studentswill:

. analyze and research the image Uncle Sam Kelloway
r create a line drawing of a piece of dothing - Cuffs
. explore texfures, lines and patterns

Vocabulaqy
cuffs, etching, texture, line, form, contrast, imagination

Materials/Resources
white cartridge drawing paper, lndia Ink and pens or black felt
tip pens, Pentel rolling ball etc. Articles of clothing: shoes, old
boots, joggers, jeans, jackets, hats, earmuffs, etc.

Respond and Reflect
What do you see in this etching? What is an etching? Have
you ever seen mitts like these? Who would wear mitts like
these? What colours do you see? If you could touch the mitts,

frgw wguld they feel? Outside/inside. Why do you think soi
Who do you think made these mitts? Describethe lines the
artist uses (straight, annted, thick, thin short, cross-hntclud, etc.)
What techniques has the artist used to make the mitts look real
andinteresting? Do youthink the artist did this etchingquickly?
l{hy? Who do you think owns these mitts? Describe the per-

Was this person important? How does this picture make

Creating Art Activity
Warm up Exercises Set up the class room with one desk in the
center (place the object to be drawn on tlu center desk) form a circle
around the center desk with the remaining desks. Have stu-
dents do a series of 3 minute drawings (suggested about 4-S).
Students will move around a quarter of the cbcle after each
drawing. This gives the studeni artist a chance to observe the
still life from different angles. When the class becomes famil-
iar with the subject, they are ready to do a detailed black and
white drawing giving attention to:
e line.different kinds of lines (short,long, ctosshatch, light, dnrk,
thick, thin, etc.)

r form-fill the whole space background-make it interesting
. imagination-make us wonder about the owner of the item

being drawn

Assessment/Evaluation
Exhibit student drawingp with some of Blackwood,s prints and
poster in your school. Discuss work with students. Ask- l{ho
do you think owns these clothes? Describe the person.

Umlc Sm Kelloway, 1983

you after you have looked at it for a few minutes?
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Lesson Three

Mum's the Word
Introduction
Creating Art from Literature. Mummering is an old New-
foundland custom that was brought to Canada in the early
1800's from England and Ireland. After Christmas, work was
set aside and mummering, a type of merrymaking, took place.
When dark, neighbours and friends dressed in outlandish dis-
guises would appear at your door. It was a guessing gamq if
you guessed correctly who they were, they took off their masks
and stayed for a drink and a piece of fruitcake. After a short
visit the mummers were out the door and off to the next house.
Can you recall the Blackwood etchings that had mummers in
them?

Mummer Family at the Door
Pound Cooe Mummus crossing Cold Harbour Pond

Materials/itesources
felt pens (assorted wlours), finger painting paper

Vocabulary
mummering, plankering'er down @ancing wildly), line

Objectives
Students will:

o read aboutmummering
. do a line drawing of a mummering group that might

come to their house.

Respond and Reflect
Read : The Gful fromAway by Claire Mowat

Key Porter Books, 1992
(aaailable from the West Vancouaer Library)

A story of a girl sent to Newfoundland to spend Christmas withlur
aunt,uncle and two cousins in the smallfishing oillage of Anderson's
Arm. Here slu learns frst-hand about N ewfoundland's traditions and
community life.

The Mummer's Song by Bud Davidge/Ian Wallace
Douglas & Mclntyre 1993
(also aoailable from the West Vancouaer Library)

Creating Art Activity
After reading these 2 books and discussing the custom of
mummering with the class, have the student artists draw what
they might see if they were to open the door between Decem-
ber 26 and fanuary 6 to a group of neighbours in outlandish
disguises. Using bright colored juicy, felt pens on finger paint-
ing paper needs very little instruction. The felts flow easily
over the slippery paper, colours remain vivid, a good media
for this subject.

Ass essment/Evaluation
Display students work and discuss the similarities and differ-
ence of our Halloween custom to Newfoundland's Christmas
mummering.

Mlllmer Fmily at the Doot 1985

Enrichment Extensions
Read: Down by Jim Long's Stage Rhymes for Children and

YoungFish byAlPittman/PamHall

Have students create a line drawing of an undersea scene that
includes half (8 or more) of the following undersea characters
from this delightful book. RodnE Cod, Sod Squid, Sam Sculpin,
Zoro Swordfish, Rose Rosefish, Roger Rnmrfsh,etc.

Read: Landwash Days by Tom Dawe Newfound Book
Publishers 1980 (West Vancouaer Lihary)

Abook of Newfoundland Folklore, sketdres anil oerse for youngsters
or From On a Wing and Wish by Al PittnunNeieliia Tomozta,

Breakwater Bool<s 1992
This poem about Sally Seagull provides images that would
delight primary aged children and is good poem to illustrate:

Sally Seagull's fondest wish was to haae a nwl that wasn't fish. At
night asleep she'd dream of things Lile hot dogs, t'rench fries, onion
rings. She'd dream of pizzas and donairs. Of lemon pies and rich
eclairs. By dreaming she'd fulfill lter wish And t'east on eaery food
but fish. Alas,poor Sally,by andby, Had to dramthat she couldfly.

Sally Seagull the American Herring Gull (Bluey) is a coastal
inhabitant of Newfoundland and Labrador. Have students
illustrate this poem or one of the other delightful verses in this
book.
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Follornr-up Activities . LInit #3

Telling Your Story

by Valerie B"tyi
Cleveland Elementary Sdrool

Introduction
Throughout David Blackwood's artwork in the exhibition you
saw the repetition of specific themes. These thematic images
reflect the major influences of Newfoundland life: the domi-
nant landscape with it's continual grey atmospheric conditions.
The people of the community, as an entity or as individuals.
And the connection to the sea as a source of life and death.

Any or all of these themes are recognized within the visual
imagery of Blackwood's artwork, however, his work includes
another element beyond the visual that also represents an as-
pect of Newfoundland life: It is the tradition of story telling.

" there's a tsery ich-it's incredible actually-resource tlure. And it has
to do with people, and it has to do with place, and it has to do with
enaironment."

Lesson One

Finding a Story
Objectives
Sudents will:

o use the image Tlu Wreck of tlu Nicktrson to write
an imaginary newspaper account of the accident

o be involved in fact finding research through
observation

Warm-up actiaity: Collect articles and photograplu from the
newspaper that report on accidents, natural disasteq, et c. (Stu_
dent; may b! inaolaed in this aspect of tlu lesson but twchers may
prefu to ullect tluir own examples in'order to hnae antrol oaer ai-
tides mntaining excess uiolence or otlur mateial inapproprkte for
tluir gradelarcl) Corsider the photograph as the #dfoint iir a
sequence of events. Discuss possibilities of what occurred be-
fore and after the accident. What events led up to the accident
and how did people respond after the accident? Read the ar-
tides noting what facts were given. Relate to: whq what, where,
when and why.

Materials/Resources
Wreck of the Nickerson image. Prepared class set of 11x17 pa-
per with the Wreck of the Nickerson image shrunk and phoio
:".pi:.d 

in the corner (approx.4r6). Divide the rest of the paper
into lined columns to give the appearance of 

" 
n"rcpap"i. pro

qargd dps se! of 8x10 paper divided into three equai pirts with
the headings beginning, middle and end.

Respond and Reflect
Creating the Article: As a class develop a venn diagram to
record the facts as they appear in the image Once ttre ,facts,

have been discussed have the students use 8x10 paper to de-
velop their ideas for a beginning and end for theiritories. The
middle of the story should reflect the'facts' that were discussed
previously as a class.

Discuss possibilities for the beginning: sabotage, human error,
etc.- Discuss possibilities for the ending: Does everyone in the
life boat survive? Are there other life boats outsidsof the bor-
ders to the picture? What part do the whales play? Is it a happy
ending or a sad one? Use the writing process io developt:tre
story and record the final copy on 11x17,' paper after editing is
complete.

Extension Activities
Older students in schools that have the technical support can
scan the image onto their computer and word p.oc"si th" finul
story using a program that has a column format (Ctarisworks 3
or 4). Personalize your article with a 

,,By Line,,. photocopy (or
scan) students i.d. photo and include alongside of their;me
and column title.

lncJ.ude.a date on-your newspaper page. Consider the year as
wellas the time of year this historic iccount actuallyhappened.
The Nickerson was a sealing vessel. Read about the,Li f,rnt
in the book Wake of the Great Sealers by Farley Mowat and
David Blackwood. Give yolr newspaper a name that reflects a
Newfoundland location. Design a iogo to reflect the name.
Create an advertisement for your newspaper page. What type
of merchandise would be for sale in thd puit df the countiy
and during this era?

AssessmenUEvaluation
Research the actual "Nickerson" accident. How does it com_
pare with your imaginary story?

I

!
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Wesleyvile, in Bomvista Bay. The ftrome of Fmou Seat-Killes. Archival photo circa 1907

Lesson Two

From a Different Perspective*
*the enaironment p.eoplelbe in dictates much of whnt
happens in their liaes

Objectives
Students will:

c useUncle Cluny's Kite oaer Wesleyaille as a starting
point to researching their own communities

o create a birds eye view image of their community
o create a watercolour collage pai*ing

This is not a technical lesson in perspective, however, through
this activity older students may begin to see how perspective
works and they should be encouraged to follow the basic
concepts of perspective. (see Dbwoer Art 6 fur more information
on perspectioe). Most students will have a combination of views
within the image i.e. looking straight down, fuontalview (many
artists stioe for this naiae effect that is natural in children's ampork! )

Vocabulary
community, mvironment, elements, viewpoint/perspective,
horizon.

Images of things that fly: hot air balloons, hang-gliders, eagles,
airplanes, etc. Watercolour paper 12x16". Cartridge paper if
you want to limit colour application to crayory pencil ciayon
or felt pen. 5x8" pieces of drawing paper or magazines to cut
flying images from. Water colour paints and bruihes (a aariety
of sizes) Felt pers.

Respond and Reflect
Recall the image Uncle Cluny's Kite over Wesleyville (see page
3). Define and list as many of the elements in the pictuie is
possible. Determine where the viewer is to be able io see this
view of Wesleyville. Because he is extremely familiar with his
community David Blackwood could have developed this
viewpoint by combining his knowledge and imagination. There
are other ways to achieve this aerial perspective; see how many
you can list. Don't forget that when you use your imagination
you don't have to stay humanl Look a[ a map of your
community_ and mark out a section of approx. two square
kilomehes. Identify and list as many elements as possible within
that area.

Imagine going up the Grouse Mountain Skyride or standing
on the top of one of the North Shore mountains. What featurei
do you see beyond the ones you listed when looking at the map?
(you may want to share actual aerial photographs after your
brainstorming to reinforce and or illustrate elentints thE'nuy"harse

Tnissgdl-proup the elements under headings of sky, water and
land. What is the same and what is differeni about the
community of Wesleyville and your community? What is the
same and what is different about the environme* of Wesleyville
and your community's environment?

Materials/Resources
Aerial photog{aphs of Vancouver (aerial plntos of farmland or
otler geographiul enuironments atelulpful comparisons as well) and
or postcards from the top of Grouse Mountain. A street map of
your community (Distict 44 schoolboundaies maps workwell),

10.



Creating Att Activity
Students first need to decide what type of flying object they

want to include in their picture. This irnage canbe drawn by
hand or cut from a magazine. (it should measure approx. 5x7" )

Colour the flying image with felt pens or water colow pencil

crayons. Save image. Have students list the elements they want
to include in their aerial community view. Refer to your previ
ous headings of sky, water and land. Encourage the use of few

objecb in the sky as your flying object will eventually be situated

there. You may, as well, want to put a minimum or maximum
number on the number of elements on the land and sea so

students are not overwhelmed and they have a framework to

work within. Use man-made as well as natural objects in the

water and on the land.

Discuss the term horizon as the point where the sky meets the

land or water (or perlups both if there are islands in tlu distance)

Demonstrate the placement of a horizon line approx. half-way
down your water colour paper. The paper can be horizontal or
vertical. Have students lightly pencil in cloud shapes, land
masses, forested areas, rivers, bridges, houses, skyscrapers,

islands, freighters, etc.

All students should start by painting the sky and then move to
large masses near the bottom of the picture to allow the sky to
dry before working into the clouds, water or other areas that
border the sky. Encourage the students to take their time paint-
ing or plan to do the painting in two or three sessions. Water
colours can become disappointingly muddy if rushed! Small
details can be added in after the main picture is dry with a dry
brush tec-hnique or felt pen.

Positionyour flying object in thesky and affixwithwhite glue.

Make sure to try a variety of placements and encourage stu-
dents to let the flying object hang off of the main picture. It can
be cropped or mounted to look like it is flying right out of the

scene.

Extension Activities
Try creating artwork from other points of view. i.e. an insect's

eye'view of the world or lookingstraight up from under a tree.

Look at cubist work of Picasso and note the use of different
points of view with a single image.

Assessment/Evaluation
Display with other images of your community and discuss how
students have shown an understanding of perspective in their
work.

Lesson Three

The Other Side of the Story
Objectives
This lesson involves flattening the view of a known
environment. Students will:

r create a picture with bilateral symetry using their
street or a street in their community as a resource.

Vocabulary
community, environment, elements, viewpoint/perspective, ho-

rizon.

Materials/Resources
drawing paper 8x11" or 12x18" cartridge or copy paper. Felt

pens.

Respond and Reflect
Discuss as a dass the type of community the students live in.
Do mostpeople live in houses on residential streets or in town
houses or apartments? Students that live in a townhouse com-
plex mayhave difficulty translating their neighbourhood into
this project so you maywishtoalso discuss a familiar cortmer-
cial area of their neighbourhood

Have students list at least two of their neighbours on either
side of their house then list the name of the neighbours directly
across the street as well as the two neighbours on either side of
them. If you are using a commercial centre brainstorm as a
group to determine the shops and services in a given block and
what opposes them on the other side of the street.

Sfudentsmayhave todo somehomeworkon thecolour of their
neighbours houses and any major elements in their frontyards
(large trees, sunng sets,ludges). Older students may find it help-
ful to do quick sketches of their neighbours homes.

Creating Art Activity
Divide drawing paper horizontally so there is a narrow band
down the centre. This band represents the street. (fig.l) FoLd
the paper horizontally inhalf (fig,2). Start arawing in the horses
starting with the students own house in the middle. Draw in
pencil first and go over in felt pen. When this side of the street
is complete flip the paper over and draw the other half. Start
with the house that is directly across from the students own.
Connect the houses with landscaping, sky etc. lndude the sun
on the south side of the street. Put cars on the road making
sure they face correctly in accordance to the direction they are
driving.

Extension Activities
Use light blue fadeless art kraft paper (C. Stores #3409-9050)

instead of drawing paper as a background and collage your
street scene with coloured paper shapes. Create an imaginary
neighbourhood by collaging building images from magazines.
Irutead of using found images create them fromthecolumns of
text in magazines. The rectangular shape of the text columns

tr
lends itself naturally to architecture.

fig.1 hg.2 fig.3



Lesson Four

Story Out Your Window
Introduction
This lesson is based on the pint Aunt Gertie Hann, Home in
Wesleyville. Photocopy and enlaqge the image to the right and

distribute to students. Discuss:
o what are the three main focuses in this image?
. are you inside of Aunt Gertie's house qr are you

looking at her house?
o who is the woman in the picture?
. horv do you know someone is at home in each of the

houses?
o what is the significance of the flag in this picture?

A death in a community the size of David Blackwood's home
town of Wesleyville has an effect on everyone. ln this image
you see the images of the flowers and the flag at half mast, life
and deattu with the survivors caught in between

Obiectives
Students rvill:

o create a combined media image rcpresenting an aspect

of their family life.

Vocabulary
Interior, exterioq, focal point, still life, foreground, background.

Materials/ftesources
cartridge drawing paper, pencils and pencil crayons, wall paper
sample book, family photo-snap shot size br snuller photos of
indiaidualfamily membns) tadeless art kraft paper, black felt pen,
glue, scissors.

Respond and Reflect
Recall the image Aant Gertie Hann, Home in Wesleyaille and list
in two columns the interior scene elements and the exterior
scene elements. In which scene are the objects larger? This is
theforeground. Foreground objects appear larger because they
are closer. In which scene are the objects smaller? This is the
background. Background objects appear smaller because they
are further away. Could each scene be a picture by itseU? View
examples of impressionist still life painting specifically Matisse's
table top scenes. (aaailable in Discoaer Art Prints 4-6)

Creating Art Activity
This lesson will indude creating two images: an interior scene
and an exterior scene. Each scene should be dealt with sepa-
rately, in individual lessons, and then combined when both
images are complete. The finished image is not intended to
create a realistic scene of the family home and the family in the
yard but an interpretation of what is meaningful to them as a
family.

Image One: Discuss activities that are participated in by
students families. List what they do together out of doors. i.e.

E

Amt Gerti FIam, Home in Wesleyville, 1987

hiking, gardening, sheet hockey, bike riding, take car trips, swim
at the beach, sail, etc. Distribute drawing pap er (approx. 6 x V"

in.) mdhave students draw a family scene in pencil. Colour
with pencil crayons. Encourage students to use the whole paper
for their scene. Younger students tend to use the bottom of the
paper as their ground line, encourage sturients to place figures
more to the mid-point of the paper. Save image.

Image TWo: Have each student select a page from a wall paper
sample book. This page will represent a wall in their home.
Use art.kraft paper (or, if atsailable, coloured tag or suaps of matt
board) to cut frames for the photos. At this point composition
decisions need to be made. Discuss and display different
optrons (drawing ideas on the board or chart paper will suffce) . See
examples.

Cut a hole in the Wall paper where the window is to be. Ensure
that the holeis cut slightly smaller than the drawing paper used
to create image number one. Use kraft paper (or other colourftil
paper) to create window frame around cut out area. Students
may or may not choose to use mullions in their window. Al.
though four-paned mullioned windows are rarely in use these
days young children often naturally use this format to repre-
sent windows. Use kraft paper (or other colourful paper) to cre-
ate table top and any other objects (ie.lamps, flower uases, bowls
of fnit, clocks, trophies) that will sit on the table top with your
family photo(s). Encourage students to overlap the window
area but not to obscure it with their foreground objects. Glue
all objects down. Use black felt pen to introduce some detail:
wood-grain in window frame, etc. Glue image one behind
window opening to complete project.

AssessmenUEvaluation
Display all of the cornpleted work. Determine whether the fore
ground dominates the background or are they balanced.
Rework/edit thebackground if necessary. Discuss how images
of family lives have been included inthe images.



David Blackwood was born in Wesleyville at the
northern end of Bonavista Bay in 1941, a descendant
of a long line of master mariners, successful Labra-
dor fishing skippers and well known New,{oundland
sealing captains. His birthplace has been described
by Harold Horwood in his book NEWFOUNDTAND,
as having produced some of the greatest sea{aring
men of the Nineteenth Century. lt was once a great
fishing center with a busy harbour bordered with
countless wharves, sheds, and the most outstanding
domestic architecture on the island; home port for
63 schooners and providing crews and captains for
the most famous sealing ships for over a period of
150 years.
The artist Brew up spending summers down on the
Labrador aboard his father's schooner, the Flora S.

Nickerson, on Bragg's lsland with his grandparents,
and lobster fishing out of Wesleyville with his own
boat and traps at the age of 15. He wis to see the last
Labrador fishing schooners sail out of his home
town and remembers the last "long walk to
Cambo", the 65 mile trek that sealers had to make in
order to reach the nearest rail transportation to their
port of departure, St. lohn's, the last trip to the
"icefields". Yet manyveteran sealers remained to fill
the long winter nights with their yarns of incredible
adventures at the "front", the Breat moving field of
ice of{ the north-east coast of the island. Most of his
work draws its inspiration from these first hand
accou n ts.

Since graduating f rom the Ontario College of Art in
1963 he has held teaching positions. Presently he
lectures part-time at Erindale College, University oi
Toronto.
Toronto.

PRINCIPAT COTTTCTIONS

National Callery of Canada, Ottawa.
National Callery of Australia, Melbourne.
Montreal Museum of Fine Arts.
WinnipegArt Callery.
The Hamilton Art Callery.
The New Brunswick Museum.
The London Public Library and Art Museum.
The Sarnia Art Callery.
The Beaverbrook Art Callery.
The Confederation Art Callery P.E.l.
The Brantford Art Callery.
The Cobourg Art Callery.
Department of External Affairs.
Ontario lnstitute for Studies in Education.

The Ontario Department of Education.
University of Toronto.
University of Windsor.
St. Mary's University, Haliiax.
Memorial University of Neu,f ou ndland.
University of Western Ontario.
McMaster University, Hamilton.
Clarkson Cordon Collection, Toronto.
Steinberg Collection, Montreal.
Toronto Star Col lection.
American Anaconda Brass Collection.
Senson and Hedges Collection.
The Private Collections of Her Majer
and Her Maiesty, The Queen Mother
Canada Council Collection.
Art Callery of Ontarao.
Chase Manhattan Bank.
McCill University.
Hart House Collection.
Burnaby Art Callery.

ONT MAN SHOWS

sty The Queen
Elizabeth.

1969 Trinity College, University of Toronto.
1969 University of Waterloo.
1969 University of Western Ontario.
1969 Callery Pascal, Toronto.
1969 Montreal Museum of Fine Arts, Quebec.
1969 Alberta College of Art.
1969 University of British Columbia.
1969 Mount Allison University, Sackville, N.S.
1970 St. Mary's University, Halifax.
1970 University of New Brunswick.
1971lhe New Brunswick Museum, St. John.
1970 The Confederation Art Callery, Charlottetown,
P.E.t.
1970 Wells Callery, Ottawa.
1971 Mclntosh Callery University of Western
Ontario.
1971 Callery Pascal, Toronlo.
1971 Damklar-Burton Callery, Hamilton.
1972 Wamick Callery, Vancouver, B.C.
1972 Callery 1640, Montreal.
.1922 FIeet Calleries, Winnipeg.
1 973 Trent Universiry Peterborough.
.1973 

Lau rentian University, Ontario.
1972-73, 1973-74 Art Callery of Ontario Circulating
Exhibition.
1973 Callery Pascal, Toronto.
1974 Callery Pascal, Toronto.
1976 Calle ry Pascal, Toronto.
1977-79 AfiCallery of Ontario print show (travelling)

PURCHAST AWARDS:

Eiennial Exhibition National Callery of Canada,
Ottawa, 199.
Sarnia Art Callery 1964.
London Public Library and Art Museum 1966.
National Callery of Australia .'1967.

American Anaconda Brass 1967

INTERNATIONAT AWARDS:
Covernment of France Award, the lngress Medal,
{or drawing and paintin g 1963.
lnternational Craphics '71 , Montreal Museum of
Fine Arts.
1st lnternational Noruegian Biennial Prints, Freder-
iksrad,1972.
Biennale lnternational de L'estampe, P aris, 1973.

Cover: Burning of the S.S. Vlklng 1971 221/z x 341/2"



Vision of the Lost Party '1967 293A x -193/q"



S.B. lmogene Home f rom the lcefields 1973 33t/t x 223A"



OoaiilBlockwood, R.C.A.



FIRE DOWTI OII THE IABRAIIOR:

wood print fetched $20,900 at auction.
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that can only be worked with, never ful1y controlled. Great potters

work from the inside out, he states, in order to connect intuitively

with their raw materials and finishing touches. This is the way, the

tradition of Japanese pottery.

Japanese Pottery and Tradition shows at the Maltwood Art

Museum, Wic, April 2-30. For more information, call 721-8298'

FISHING TALES: THE ART 0F DAVID BLACKWO0D canadian

artist David Blackwood calls himself a visual balladeer. His ballads

tell simple but breathtaking tales about growing up in a remote

fishing village in Newfoundland during the i9l0s and '50s.

Blackwoorl's etchings and paintings capture the essence of a harsh

existence lived precariously between sky and sea by the mariners

and families of Bonavista BaY.

Blackwood's starkly poetic portrayals of the people and places

of his chilclhood village speak of awesome forces and incredible

journeys - journeys that take viewers into underwater kingdoms

of leviathan beasts, through vast landscapes of drifting ice and

looming rock, past shipwrecks ablaze witli eerie, liquid fire and

finally, miraculously, back home again, to

safe harbour and an intricate web of kin.

ln l959,Blackwoocl left behind the Da[itl

expansive harshness of Rla<:ku":x'xl's

Newfoundland life to study under alt:Ltiugs urttl
scholarship at the Ontario College of Art.

After graduating with honours in 1963, he ltttittlittgs are

embarked on a flourishing career, securing poeti{t purtrd'\'uls

his reputation as a master printmaker. One qf tbe pattple tnul
of his first prints, "The Search Party," was 

ltlttcus tif. l.tis
purchased by the National Gallery of
canada in 7964, within months, all of the Nenlfbttrtdlttttd

major galleries in Canada were interested in cbiklhrxtl'

Blackwood's work for their permanent pictured is

collections, Blackwood's reputation has

since become firmiy established at home "Pbankttrt'

and abroad. He has received awards from Fisbennen,

the national galleries of Australia and pbanktm FLsh,"

Canada, and recognition in international

print shows in Norway and France. vhen a 1994' 16 x 20' oil

Z}-year retrospective of his work toured tempera'

PACIFIC VICTORIA
TIMOTHY VERNON . AI(TISTIC DIRECTOR
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THE POWER OF PUCCINI'S MUSIC

HAS MADE THIS WORKAN AUDIENCE

IAVOURITE TOR ATMOST A CENTURY
. PERFORMED IN ITATIAN WITH ENGLISH

SURTITLES AT THE ROYAL THEATRE, 8PM
. PRE-PERFORMANCE LOBBY LECTURE WITH

ROBERT HOLLISTON AT 7PM EVERY NIGHT (EXCEPT APRIL 27)

A[dl 27,29 l'lay 2, 4, 0 . Iicle$ 385-02?2 sr 386-61fl

g BY PUCCINI
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Oil tempera painting is essentially a sixteenth century technique
bridging the gap between the early and late Renaissance. It predates

the development of what we know today as oil painting. The medium
was used by the Flemish mastets and was developed to a high degree

by Rubens.

The process employs powdercd pigments mixed with an egg and oil
emulsion. The underpainting is built up in a monochromatic grey scale
and colour is achieved with successive oil glazes. The end result is a
transparent light quality uncharacteristic of opaque oil painting.

Having explored the medium in the earlier door paintings, I felt it was
ideally suited to expressing my feelings about the disappearance of
Newfoundland 500 year old Cod Fishery.

David Blackwood
october, 1994



DAVID BLACKWOOD

HEFFEL GALLERY LIMITED
2241 Granville Street, Vancouver, BC, V6H 3G1

tel604.132 6505, fax 601.1324245,toll free 800.528 9608
E-mail: Heffel_Gallery @ msn.com. Web Site at: www.Heffel.com

GALLERY NEWS: The up coming release of a new DAVID BLACKWOOD etching

David Blackwood's next print will be For Edgar Glover: The Splitting Table, which honours David's uncle, a cod trap
fisherman and "splitter" who is now in his 80s.

A Blackwood print usually begins with a small pencil drawing, often years before the actual etching is realised. When
one is selected it is developed into a full scale drawing ready for transfer (in reverse) to the copper plate, beginning a

long development process. It proceeds slowly, and Blackwood etchings have been known to pass through 20 and 30
separate stages before reaching the final state. The photographs included here are working proofs leading up to the
finished etching.

The actual printing of the edition is done by the arlist himself. lt is hard physical work, because the integrity of each
individual impression has to be absolute. Once all the work on the copper plate is finished, the inking and wiping
required for each individual print becomes very personal, tantamount to doing your own painting. A Blackwood etching
is always a complete work from the artist's own hand.

A survey of his etchings from 1980-1990 will be shown at the Montreal Museum of Fine Arts, February 4 to April 4,
1999.

all 23 3/q x 35 3/q inches, right to left, top to bouonl

For Edgar Glover: The Splitting Thble,Work:tng Proof # 1, December 3, 1998
For Edgar Glover: The Splitting Tuble,Worktng Proof Number 2, 1999
For Edgar Glover: The Splitting Tqble,Working Proof Number 8 Additional line work, January 20, 1999
For Edgar Glover: The Splitting Thble,Working Proof Number 10, January 26, 1999

ll
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Details



FINE CANADIAN ART
May 27, 1999

HEFFEL FINE ART AUCTIOI{ HOUSE
2241 Granvllle Street, Vancouver, BC, V6H 3G1

te1,604.132 6505. lax 604.132 4245. toll free 800.528 9608
Web site: www.Heffel.com . E- mail: Heffel_Gallery @ msn.com

NOW ACCEPTING CONSIGMENTS FOR OUR SPRING AUCTION ON MAY 27,1999

Heffel Fine Art Auction House is following up the success of our Fall I 998 Auction with a Spring Sale on May 27,

1999. To recap the highlights of 1998:

A record price set for the most expensive Canadian painting sold
by auction in Western Canada with the sale of the Tom Thomson
canvas, N octurne, for $231,000.00.
A record price set for the most expensive Canadian painting sold
by auction in 1998 with the sale of the Tom Thomson.
Our fourth consecutive million dollar (plus) sale, unmatched by any
Western Canadian Fine Art Auction.
Bidders and successful Buyers from across Canada, the United
States and the U.K. This demonstrates a growing International
interest in Canadian Art.
Placement of our auction catalogue on our website, and initiation of
sales through the Internet.

Sold for a Record Price: $231,000.00 Tom Thomson, Noctarne, oi1 on canvas, circa 1915, 16 x 18 inches, 40.6 x 45.7 cm

We are now accepting consignments for our forthcoming sale. The deadline for submission of consignments is March
15,1999. To date we have a number of major works for this auction and are looking forward to another record sale.

Our Canadian Art Experls will be travelling across Canada assessing works for inclusion. To arrange your private and

confidential appointment please call today.

Canadiqn Artists of special interest include:

ANDREWS, Sybil
BATES, Maxwell
BELL SMITH, Frederic
BINNING, B.C.
BLACKWOOD. David
BORDUAS, Paul-Emiie
BUSH, Jack Hamilton
CARMICHAEL, Franklin H.
CARR, Emily
CASSON, Alfred Joseph
COLVILLE. Alex
CULLEN, Maurice Galbraith

DeGRANDMAISON, N.
FAFARD, Joe
FORTIN, Marc-Aurele
GAGNON, Clarence A.
HARRIS, Lawren Stewart
HOLGATE, Edwin Headley
HUGIIES, Edward John

JACKSON, Alexander Y.
KANE, Paul
KRIEGHOFF, Comelius D.
KURELEK, William
LEMIEUX, Jean-Paul

LISMER, Arthur
MacDONALD, J.E.H
MacDONALD, J.W.G. (Jock)

MARTIN, T. Mower
MILNE, David Brown
MORRICE, James Wilson
O'BRIEN, Lucius Richard
PEEL, Paul
PELLAN, Alfred
PEPPER, George
PHTLLPS, W.J.
PILOI Robert Wakeham

RIOPELLE, Jean-Paul
ROBERTS, W. Goodridge
ROBINSON, Albert Henry
SHADBOLT, Jack
SCHERMAN, Tony
SMITH, Gordon A.
SUZOR-COTE, Marc-A.
THOMSON, Tom
VARLEY, FrederickH.
VERNER. Frederick Arthur
WATSON, William Percival
WESTON, W.P.

And Other Important Canadian Paintings and Sculpture.

If you possess works of art of European or American origin that you wish to sell, please contact the gallery, as we are

currently expanding into other markets. If you wish to subscribe to our full colour auction catalogue, or if you are

unsure of your current subscription status, call today and beat our subscription rate increase on March 3I, 1999.
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