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Haida Beaver

Over the past thirty.five years Bill Reid has
executed Beaver in many media, from massive totem
to delicate earrings. Im each case he infused the
design with that monumentai quality which
distinguishes him as the greatest living master of
Haida art, one of the world's richest art heritages. This
graphic is an example of his skill in synthesizing the
traditionai Haida repertoire of tense fine and formina
harmonious new way.

As a young man curicus about the art of his
ancestors Reidfirst “met” Beaver carved on the great
totern pole collected from Tanu arid instalied inthe
stairwell of Toronto’s Royal Ontario Museum. Later he
was to carve his own ciassic Beaver pole forthe
University of British Columbia. This year, in a gesture
symbolic of the renewal of Haida culture, a pole
carved by Reid took its place beside the famous old
Beaver pole of Skidegate and became the first pole to
be erected in that historic village in over a century. It is
altogether appropriate that Beaver, with its targe
stylized incisors and checkered tail, should be Reid's
1978 graphic work. Text by Bill Elis
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Bill Reid's return to Tcrcmto resuited inhis
discovering the collection of Northwest Coast artin -
the Royal Ontario Museum. He was particularly
impressed by the great Haida pole from Tanu, the

* birthplace of his grandmother, and he felt the desire

to emulate his grandfather and other sllversmtths
and goldsmiths.

While still working in rad:o he studied jewellery
making at Ryerson institute of Technology for
2 years, then apprenticed in & good platinum and
diamond workshop for a year and a haif.

Following his return to the west coast his
knowledge and understanding of the underlying -
dynamics of Haida art grew, and he was ableto
create his own personal designs rather than copying
the masters of the past, at the same time staymg
within the traditions.

He worked for a few short weeks with the
late Mungo Martin, then he plunged into the
mammoth 3-year task of recreating a section of a
Haida village for the University of British Columbia,
with the assistance of Kwakiuti carver Douglas
Cranmer.

After that, Bill Reid again turned to jeweilpry~
making in a business of his own, but still carved in

 wood, making a totem pole for the Shell Qil Centre

in London, England. This pole was recently given by
Shell to the Skidegate Museum.

The most comprehensive exhibition of North-
west Coast art ever to be assembled was the now
famous “Arts of the Raven” at the Vancouver Art
Gallery in 1966. Bill Reid played a maijor role in the
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