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$-{mida ffieever

to delicate earrings. lm eachr case he inlused rhe
design with tnat rr:onurnentai quality* which
distinguishes him as the greatest iirrinn *mrur o*
l-iaida art, one of tlie world's riahest art herirages. This
graphic is a* *xarnple of his skill in synthesizing the
traditionai l-,iaida repenr:ire o{ tense line and fcrm rn a
harrnonious.n*w way.

As a ynur,g rnan curicu* about the art of his
ancestors Reid lirst "mat" Beaver caryed on tii* fireat
t*tern i]olo collected frorn Tanu arid installed in tfre
stain,rell cf Toronto's Hoyal Ontario l\luseunr. Later he
was to carve his.own classie Beaver pole fcr the
University ot British Colt_r;'nbia. This year, in a Eesture
syrnbolic of the renewal of Haieja culiure, a poie

Over tix past thie {ive years Eiri fteicj has
exec*ted Beaver in many nrerjia, ii.orn massive totern

carved by Reid tcok its place beside the farnous oid
Beayer poie of Skidegate anC l:ecanre the first p*io to
be erecteri in that historic viliage in overa centi:ry. lt is
altogether appropriate that Beaver,
styiizecl incisors and rheckered tai

, with its iarge
I, shonld be Reid's
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1978 graphic work
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Born in !'ictoria,
of three children" His,
Cnnadian of Scottish
mother a l{aida lndian
Skidgate Mission,

The Reid
Victoria, on both
Hyder, and at Stewart
went lrom
Ernity Carr's
on through to

Lacking the
further education, he
announcer with a
resonant voice and

.Before
19$8, BillReid
docurnenting the
poies from
wr*ie and narrated
lrlortN"lwesX Coast art
"Feople of the Fotlatchi

was fiot arcrused unt!!
Fle says .lwas 

aotualllr
even became ccnsci

sinfulancidebased to
and eertainly saw no
that part of their
vrsited her native,vil
when she was alive;
adult. But g
with rny mother's
beccme rnore
never knew any of my
my only relatives."

Avrareness of
relatives first cameto
brac*lets owned by
early twenties he at
and began what was
visits to the Cueen
little Engiish, and of
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his
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'i hegan to
ani.as I

hecame

ofthese
and silver

ln his

spoke

at

by

remernbered something ofithe greatdays ofthe
identify p6sye 666

Centennialyear
Haida past. And I began gold casket
more with therrrl' eagle that

Bili RelC's return to Torcnto resuited in his lxpo'67, ano
dlscovering the co!lection of Northwest Coast art in
the Royal Oniario Mu.seum. l-.{e u,las particularly
rmpresS ed by the great Haida pole from Tanu, the The followed
brrth place of his grandmother, and hefelt the desire Cor",ancil feltowship
to emulate his grand{ather and other silversmiths trades and
and goldsnritlrs.

lVhile stili working in radio, h*: studled
ofjewellery in

making al Ryerson lnstrtute o{ T€chnoiogy
jewellerlr rather than,the

2 years
The Lon*CI

then apprenliced in a good piatinum and 'marked
diarnoncl workshop for a year and a half.

Following'his return to the.wdst coast, his !n i,4ontreal, it was
knowledge and understanding of th*
dynamics

learned frcm Charies Edenshavu, the greatest of
then: atl, with whorn he'd lived as a yoiiih, He atso
v.ras a contmendaL:le slate iargilfite) carver. He says
"Through hirn I r:lso galned the friendship of rrlany
of the oid men and women alrve at that time who still

,selectlon cf
nnllan{ inn e

the
on rfi&nv

abundance and
hibition ot North- ot tho incomparable

and he was able to
create his isns rather than copying and slate. Many,of
the masters of the past, at the sarne trnre staying and MUSCU
within the kaditions. ln '1974, a

He worked for a few shr:rt weeks with the nentury of Bili

of Haida art grew,
own persona! des

Jh* metal

aquarter

rees
'frorn Trent

late Mung,
rnammoth

into the ArtGaliery.ln 1976,

t-laida
a section of a korn the Unlversity of

village for the Universify of British Columbia, University. "1977 saw,
with the assistance of Kwakiuil carver Douglas Award for his contrib
Cranmer. received a further

After that" Bili Reid again turned to jewellery-
ll carved in

also completed
making in a business of his own, but sti rnother's viliage
wood, making a totem pole for the Shell Oil Centre erected there in o*er
in London, England. This poie was recently given by No on* iivi

a Martin, then he plunged
i 3-year task of recreating

Photo by Ulli Steitzer

Shellto the Skiclegate Museun:.
Tire most co:'nprehensive ex

west Coast art ever to be assembled was the nr:w lslands.
femous "Arts of the Raven" at the Vancouver Art
Gallery in 1966. Bilt Reio ptayed a major rote in the
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did learn he was

hinr a

Aiaska and

I never
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and,when,

to

Pavillion at
.woo<i

w{}0c,

of

,Haida, so
communication was rJiff icult,
in fact the last in a direclline having


