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FINAL PROOF: 1988 EDITION, CANADIAN WHO'S WHO

SMITH, Gordon A., R.C.A., LL.D.; artist; b. Hove, Eng.

June 1919; s. william George and Daisy (appelbe) S.; ca
I

to Canada, 1933; e. Harrow County Sch., Eng.; Vancouver

Schi of Art (Grad.); California Sch. of Fine Arts; Harv

Univ..; Ll.:P. Simon Frdser 1973;,m. Marion Katherine, d.
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e* - 5;-1-"

BIair Fleming, white Rock, B.C., 15 Sept. 1941; PROFESSOR

EMERITUS, FINE ARTS, UNIV. OF BRITISH COLUMBIA L9B2_ i

Council mem., R.C.A.; Past Pres., Canadian Group of

Painters; rec'd.1st Biennial Award, NaL. Gallery of Can.;

Baxter Award, Ont. Soc. Artists; Centennial Meda1, L967;

Queen's Medal, L977; A1lied Arts Medal, loy. Arch. Inst.

Can. 1978; executed murals, Vancouver Civic Theatre;

currently working,on mural for the new Canad.ian Embassy,

Washington, D.C.i paintings rep. in Nat. GaIIery Can.;

Toronto Art Ga11ery, London Art Museum, Queen's Univ., Hart

House, Univ. of Toronto, Univ. of 8.C., Vancouver and

Victoria Art Galleries, etc.l rec'd. Arts Fellowship from

Can. Council, 1960i paintings exhibited in Sao Paulo,

Brazil 196f; Warsaw, Poland L962; Candn. Biennial f963;

WorId's Bair, SeattIer l953; (one man show), Agnes Lefort,

MontreaI, 1953; New Design GaIlery, Vancouver, L964;

coIlab. with Arthur Erickson Osaka Worlds Fair L970; solO

exhns.: Toronto, MontreaI, Vancouver L974-75i Mira Godard

GaIlery, Toronto 1980, LgB2, 1983 , LgB4, 1985; Bauxi
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FIRST PROOF: 1989 EDITION, CANADIAN WHO'S WHO cont".

Gal1ery, Van'couver 1981, 1983, 1984, 1986; Robertson

GaIlery, Ottawa f986; Vancouver Art Gallery 1987, (45 neh,

works) tSaZ:-Aa; group exhn.: The Vancouver Art GaIIery

1983; designed Expo B5 poster, Vancouver; Art Advis. C,cnnr.,

The Nat'I Capital Comm., Ottawa L977-79; Chrmn., Jury for

Sculpture CompeLition, R.C.A.F. Memorial "p1ace of

Tribute", Ottawa f9B3; rep. Can., Graphic Arts portfoiio,

Prix Nobe], Sweden L978; rep. Candn. Sec. Biennials in
Yugoslavia, Germany, Spain, France, Norway; works acquired

by Museum of Modern Art, N,.Y. i victoria & Arbert Museuin,

London, Eng.; served overseas with p.p.c.L.I., Intelliqence
Of f r.; wounded Sicily, 1943, Bh. mem,, Vancouver Art
Garrery r9851 counc. ctte. on the Arts, vancouver city FtalI

1985-85; Anglican; Home: 5030 The ByWay, west Vancouver,

B. C. V7W 1L7.
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, 1939
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I 934

t937

' 1956

r957

BIOGRAPHY
llorn in Hovc, Susscx, Englrnd

Movcd to Winnipcg, Mrnitobr, Crnadt

Errrrrllcrl Wirrrripcl; Schrrrl uf Art trrrrlcr Lirrncl Lrrurrrrrc Fitzgcrrlrl
filst tcxching cxpcricncc - childrcn's Saturrlay nrorning rrt chsscs rt

. Winnipcg Art Crllcry
Stdncd working prrr-timc ,r ltrigJcns o[ Winnipcg
Atrtndcd Golden Cate Exposition, San Frrncisco, Calif.
Fl.rst cxposure to miior lgth & crrly 20rh ccnrury printings
Enlistcd Princcss Prtricics' Crnxdian-light Infantry -intclligcncc officcr

Wounded in Sicily - returncd ro Vrncouvcr

[nrollcd Vancouvcr School of Art

foincd staff of Vancouvcr School of Art, teaching graphics & dcsign
Californir School oI Fine Arts, S.n Funcisco

|oincd staff of Faculty of Educrrion, Univcrsity of British Colurnbia,
Vancouvcr, B.C.

Studied art history, Hrrvard University, Boston, Massachuscrrs

COLLECTIONS:
Allbright.Knox Mcnrbcrs' Crllcry, lluffrlo, N.y., U.S.A.

Alllrright.Knox I'urchrsc for NLrrinc Mirllrnd lhok lluilding, Iluffrlo,
N.Y., U.S.A.

Art Crllcry of Onrrrio, Toronto, Ontrrio, Crnrrlr
Art Crllcry of Crcrrcr Vicrorir, Victori!,0.C., Canada

Aslrrnolcrn Muscunr, Oxford, Enghnd

Atlrntic Richficld Collcction, Ncw york, N.y., U.S.A.

lhnk of Ncw York, New York, N.y., U.S.A.

lhy Forcst I'roducts Collcctiotr, Vancouvcr, ll.C., Canrda

Birminghrnr Arr Callcry, Birnringham, England

llritisli Cotunrbii Ccntrol Crctlir Union Collcction, Vancouvcr,8.C., Canada
llritish Colunrbia [)cvelopnrcnt Co.porJtion, Victoria, 8.C., Canada
llritish Columbia ftovincial Covcrnrnenr Art Collcction, Victoria,8.C., Canada

llritish Colunrbia Tcrchers' Fcdcrerion, Vancouvcr, R.C., Canada

Crrrada Councrl Art Bank, Orr.w., Onrario; Canad,
Carncgic foundrtion Collccrion, pittsburgh, pcnnsylvania, U.S.A
Chasc Mrrnhrttrn Rrnk Collccrion, Ncw york, N.y., U.S.A.

Cloopcrs A Lybrand Collcction, Vancouver, 8.C., Canada
(irrrfcrlcnrirrn Arr Crllcry, Clrarlortetown, 0rincc Erlwrrr.l Islrnd, Crnada
Curnnrins [.nginc Cornprny Collcction, Columbus, Ohio, U.S.A.

l-)cprrtnrcnt of Extcrnal AIfairs, Ortrwr, Ontrrio, Crnadr
First Nrrionrl Ciry lhnk Collcction, Ncw york, N.y., U.S.A.

Ctrl[ & Wcsrcrn, Now York, N.y., U.S.A.

Ilxrt Ilousc, Univcrsiry o[ -Iorrrrto,'lirr(,nt(), 
Or)ttno, Cinrdr

lnstitutc o[ Chrrtcr Acoounttnts

/.1(. Lrrngstrllc Collccrion, Vrncouvcr, llC., Crrrdr
Kunsti;c wcrbrnuscu rrr, Zurich, Switzcrland
London I,ublic Libriry &. Art Museurn, London, Onrario, Canada
Mrrklc R)uldrrioil Collcction, Ncw york, N.y., U.S.A.

Milnrrcel Muscunr oI Finc Arts, Monrrcal, euctrcc, Canrda
Mrrscunr o[ Modcril Art, Ncw york, N.y., U.S.A.

Nrtionrl Collccrion, Snrithsonian lns(irur€, Wrshingron, D.C., U.S.A.

National Crllcry of Canadr, Ortawr, Ontario, Crnada

Nrrionrl Muscurn oI Walcs, Crrdi[f, S. Walcs, Crcrr l3rirril
Qurrkcr Orts Collcction, Chicrgo, Illinois, U.S.A.

Itoyrl llank of Canrda Collcction, Vancouvcr, l].C,, Canada

S.rskrtrxrrr Crllcry & Couscrvrrory Corporrriun {Mcndcl Arr Crllcrvl.
Srskrroon, Srskrrchcwrrr, Crnrda

South London Art Crllcry, London, Engtrnd

Teronto Donrinion thnk Collccrion, Toronro, Ontrrio. Crnrdr
Univcrsity o[ l-rthbridgc Collcction, Lrthbriclgc, Albcrtr
Vancouver Art Grllcry, Vrncouvcr, 8.C., Canadr

Victoria &. Albcrr Muscurn, London, England

WinnipcS Arr Crllcry, Winniprg, Mr nirobr, Canrda

I 940

- r9++

t945

t946

. 1950

AV/ARDS & CO]TIIMISSIONS:
1955 Firsr l)rizc, llicnnirl ol Crnrdian Art
1960 Canada Council Scnior Fellowship
l96l Baxtcr Award, Toronto

Prizc, Croup Exhibition, London, Ontario
Irizes in Vancouvcr Annuals
Prizcs in Victoria Annuals

1966 2nd Prize, WinnipcS Ilicnrirl
1967 Commission, Childrcn's playground in collaboration wirh

Cornclia Obcrlandcr
1968 Firs! Prize, Canedian Croup, Montreal

Prize,3rd Srntiago Bicnni3l Exhibirion of Modcrn Engravin&
Srntiagq Chilc

1970 Crnadian Pavillion Comnrission - Kinctic Umbrcllrs _ in
colhbomtion wi(h Arrhur Erickson, Expo.Te Osakr, frprn

1973 LL.D., Simon Frascr Univcrsiry, Burnaby, tl.C. --

1976 Commissioned to contributc to "Hommrgc au prix Nolxl,.- a surrc
of graphics commissioncd by the Nobcl prize Conrmitrcc (or
prescntation to thc Nobcl laurcates

1983 Professor Emeritus, University o[ D_C., Vancouver, B.C.

1988 Crnrdian Embassy, Washington, D.C., murrl commission

MURALS:
Quccn Elizabcrh Thcatrc, Vrncouvcr, li.C.

Vancouver Lrw Library, Vancouver, B.C.

University of Wcstcrn Ontario, London, Ontario
Simon Frascr Univcrsit, Bumaby, B.C.

Canadian Trrdc Pavillion, Tokyo, |apan
Canadian Pavillion, World's Fair l97e Osakr, lrprn
Canadian Embassy, Washington, D.C., lggg

Gordon smith has exhibited with the Bau-Xi callery-sinc e r973.
He is represented by the Bau-Xi callery in vanco,ver arcl Tororro.
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NORTH VANCOUVER SCHOOL DISTRICT

School District No. 44 (North Vancouver)
Division of Student Program Services

Leo Marshall Curriculum Centre

PRESS RELEASE JANUARY 22, 1991

The North Vancouver School District is pleased to announce that
well known west coast artist Gordon Smith has donated an

edition of 75 silkscreen prints titled "Sea Edge after Goya" to the
districts "Artists for Kids" Trust. Gordon Smith joins Bill Reid as

the second major patron to support the Trust. The proceeds from
the sale of the Gordon Smith prints will be used by the "Artists for
Kids" Trust to provide Fine Arts enrichment programs for
elementary and secondary students in the school district.

ln recognition of the outstanding contribution made by Gordon
Smith to Fine Arts education in School District 44, the Board of
School Trustees, together with the "Artists for Kids" Trust is
establishing the Gordon Smith Visual Art Scholarship.
Gordon Smith, who is one of British Columbia's best known
teacher/artists, is being honoured with this scholarship as one of
the two founding contributors to the "Artists for Kids" Trust.
North Vancouver graduating students who excell in Visual Art will
be able to apply for this scholarship annually.

For further information about the "Artists for Kids" Trust, contact
Bill MacDonald, visual Art Gonsultant, North vancouver School
District. 987-6667

810 West 21st Street, North Vancouver, B.C. V7P 2Cl Telephone (604) 987-6667
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NCftTI{ VANCOUVER SCHOOL DISTRiC]-

School Distrir.:t No. 44 (North Vancouvr:r)
Division cf Str"rdent Program Scrvices

Leo ltlarshall Curricult,rm Centre

PMHS$ RELEASE JANUAI{V 22, 1SS1

The North Vancsuv&tr $chool Eistriat is pleased to announce that
weX! known we$t coa$t artist Gordon $mith has donated an

edition of 7S siIkscreen prints titled "Sea Edge after Goya" to tl'le
districts "Antists for Kids" Trust. Gordon $qnlth joins Bill Heid as

the second maior patnon to support the Tnust" Tt'le proceed$ froffil

the sale of the Gondon $mruith print$ wil! be used by the "Artists for
Kids" Trust to provide Fine Art$ ennichment prograrns for
etennentary amd seeondary studeglts im the schoel dlstrict.

trn recognitiom of the ryutstanding eontrihtrtion rmede by Gerdon
Smlth to Fine &rts educatiom in Scfiool Dlstrict 44, the tsoard of
School rnustees, tsgether with tBle "Artlsts for Kids" Trust !s
estah!lshlng the Gardon $mith Visual Art Scholarship.
Gordon $mfrth, wl.lo is one of Er$tish Colurnbia's best knswn
teacher/artists, is befrng honoured with thls scholarship as one of
the two foundinE contributors to trle "Artlsts for K!ds" Trust.
hlorth Vancsuver gnaduating students who excell ln Visual Art will
be able to apply fon th[s scholarship annually.

8.10 West 21st Street, North Vancoi:ver, B C. V7P 2C1-l-eiephone (604) 987-6667

For furthen information ahout the "Artists for Kids" Trust, contact
Bill MacDonald, Visual Art eonsultant, ${orth Vancouver $chool
District" 987-6667
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BREAKING NEWS: \ANCOUVERSUN.COM I WEDNESDAY, M.dRCH 25;.2009,,

GOVERNOR GENERATS AWARDS

BY KEVIN GRIFFIN
VANCOUVER SUN

CASTING

B.C. ortist o g
aa

r0clous wlnne
I.1,iai:i

Gordon Smith honoured for Visu0l ond I\/ledio Arts

In the ballroom of Rideau Hall in Ot-
tawa today, her Excellency the Right
Honourable Michaelle Jean will pre-
sent B.C. artist Gordon Smith with the
Governor General's Award in Visual
andMediaArts.

In a phone interview Tuesday from
his room at the Chateau Laurier in Ot-
tawa, a gracious Smith thanked the
Canada Council, which funds and ad-
ministers the award and the Vancouver
Art Gallery for their support. He also
praised seven fellow recipients ofthe
sameaward.

"It's wonderful,l' he said.
"I can't believe it. All these great guys

are so good. I'm still hanging in there.
I'm painting everyday."

This June, Smith celebrates his goth
birthday.

Works by Smith dating from 1950 to
this year are now part of an exhibition
at the Vancouver Art Gallery called
Western Iandscapes.

Smith said he'll be back on the West
9oast on Saturday for the official open-
ing of the new West Vancouver Cbm-
munity Centre, which includes a mural
installation he made from driftwood
calledTangled Beach.

Two years ago, he was awarded B.C.'s
Audain Prize for Lifetime Achievement
in recognition of his accomplishments
in a career spanning more than 6O
years as a painter, sculptor and print-
maker. His works are in collections that
include the National Gallery, the Muse-
um of Modern Art in NewYork and the
Victoria and Aibert lVluseum in Lon-
don. In 1996, he was awarded the Or-
der ofCanada.

Also named as a recipient of the Gov-
ernor General's Award in Visual and
Media Arts was architect Raymond

Moriyama, whose first building was a
tree house he designed when he was in-
terned in B:C. withhis familyand other
Japanese-Canadians during the Sec-
ondWorldWar.

Since then, Moriyama's unique archi-
tectural vision has resulted in numer-
ous buildings that complement their
surroundings, such as the Canadian
War Museum in Ottawa, the Canadian
embassy in Tokyo and the National
Museumof SaudiArabia.

Smith and Moriyama were two of
eight people named Tuesday as win-
ners ofthe $25,ooo Governor Gener-
al'sAwards in Visual and MediaArts.

The other artists were Toronto's
Nobuo Kubota, a multidisciplinary
artist known for his Zen-like sculp-

Rogers Poss No.5 by Gordon Smith

AWARDS

BY DERRICK PENNER

tures; John Greer, a Halifax scolptor;."
Rita McKeough, a Calgaryperformlnce
and installation artist; and Robert
Morin, a Montreal fi lmmaker.

T\,vo of the award recipients were ho-
noured for their arts advocacy: Kim
Ondaatje and Tony Urquhart, both vet-
eran Ontario artists who were instru- :

mental in establishing Canadian Artists
Representation in the 196Os.

A ninth person, glass artist Kevin
Lockau of Bancroft, Ont., will receive
the Saidye Bronfman Award for fine
craft"

An exhibition of examples of the work
of the award recipients opens Friday at
the National Gallery.

kev i n g ri ffi n @v o n co u ve r s u n.co m

Twilight
sequel fi nds

Junos go digitol for judging

lrF E- t

$20,0OO on the courier bill to ship
packages of CDs. to its 3_oo judges. She

r-.,F
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"Painting should be a re-creation ofan expe-

rience rather than an illustration ofan experi-
ence,"

- Gordon Smith in
, Gordon Smith: The Act of painting

I ,;l- oments after we arrive at the front
ll /l door, Gordon Smith invites us in

IVI fllf ,:fl :ilI'fr ,X? i,l;T,gi 1tt', iit
of work done."

With that, he gestures to the floor inside the
house to.a bronze sculpture. He gives it a push
and it spins around.

"I just finished this bronze - it looks like the
Willdendorf Venus," he says, referring to the
thmous statuette of an Earth Mother believed
to be about 25,000 years old.

Then he adds, as if making a mental note of
the work he still has to do: "I ha've to get a new
base for it."

For the next half hour, Smith doesn't stop
moving or talking. He's full of projects on th'e
go and ideas for new works.

Smith isn't just active, he's youthful and vital
in way that you don't find even in people 50
years younger.

I'm in Smith's West Vancouver home to talk
to him about being awarded the Audain prize
in Lifetime Achievement.

He's receiving the award in recognition of
a career spanning more than 60 years as a
painter, sculptor and printmaker. As one of
the.country's most accomplished artists, with
an international reputation, his works are in
collections that include the National Gallery,
the Museum of Modern Art in New york and
the Victoria and Albert Museum in London.
In 1996, he was awarded the Order of Cana-
da.

After a short tour ofthe house, a beautiful
post-and-beam structure designed by Arthur
Erickson, Smith takes me and a Sun photosra-
pher outside and down a flight of itairs."Ue
opens some doors and we're in his studio, a
spacs full ofnatural light filtered through frost-
ed glass windows on the ceiling. Unlilie in the
house, where the clear windows blur the inside
and outside and make you feel as if you're in
the landscape, the feeling in the studio is all
inward-looking, a place for work.

Smith has finished a painting for the Van-
couver International Airport and completed a
maquette of another for an office Uuitaing
downtown. He points to one wall at an abstraci
work that looks like the tracings left by ran-
domly orbiting subatomic particles. He.sdid the
intaglo print is called Tangle.

"I like tangles," smith says.
Not only does Smith surround himself with

his lecent works, he also keeps the past cloie
by. On one wall is a photograph of an adver-
tisement from an old Eatois mail-order cata-

ily.where painting was encouraged. His father,
William, was an amateur painter and as a
youngster, Smith visited the National Gallerv
and the Tate, where he was intercsted iu thl
atmospheric landscape paintings of f.M.W.
Turner.

Because of problems at home between his
parents, his mother Daisy decided to leave Eng-
land with Smith and his brother in 1933. Th&
settled in Winnipeg, where Daisy had relativei.
Within five years, Smith was enrolled in the
Winnipeg School of Art.

Two years later, Smith made the first of two
trips to San Francisco, both of which became
turning points in his career.

In 1939, he travelled by bus to the Golden
Gate International Exposition, where he saw
paintings by Picasso, Cezanne and Matisse, as
well as by the Group of Seven and Emily Carr.

For the first time, Ian Thom wrote in Gordon
Smith:TheAct of Paintingherealized there was
a bigger world of art:

"The range of possibilities for art was much
greater than he had perceived, and he began to
realize how small thc Winnipeg artistic;1ilieu
was," Thom wrote.

With the outbreak of war in Europe, Smith
joined the Princess Patricia's Canadian Light
Infantry.

BY KEVIN GR,IFFIN
VANCOUVIR SUN

log,ue.
when

"My first job
wear," he said.

graphic artist, pened, it was
best damn thing that hap-
a real shock treatment," he

the advertising department at The Van-
couver Sun, where he was introduced to
screenprinting.
his first show

That same year, he had
at the Vancouver Art

Gallery.
After the Second World Wal Ottawa

provided education funds for vet-
erans and Smith decided to use
his to study
he attend

teaching. At night,
the Van couver

School of Art, where he met

Art. In class one day, the instructor
told students to put their canvases
on the floor and start playing around
with paint.

"It was the

said. "It was a wonderful experience,
It shows his first work as a
he was a teenager.

wai i'iiLrusrring men's under- something that helped me
painting."

loosen up my

, Born in East Brighton, England, and
the suburbs oflondon, Smith grew up

raised in

+

in a fam-
. In Gordon Smith, Thom said that the expe-

rience fundamentally changed Smith's aitistic

I

I
I
1

l
1
(
J

I
d

i
d

tl
I

J
d,t
rl

fl
,{

"lel

E
f1

1
sl
al

I

11



ic

_/\,Lf L vv\_rII\ ,)lllug L

ther, approach: the actual paint on canvas, ratheras a than the subiect,. beci;;- 
-hi;;;;,"d'f""rr.

lery Wornilg *ittiout images attowJdiiiri'io inues_
,t*g tis€te the physicat qrititG oio;i#" 

."
,r.w. rr took tour vears.but, by 1955, Smith hadabsorbed au thit hc;d r;rild;; ffi'ilirr.ir_
t 

h is co. rhar. year, smirh pril;j'liririii iriin n"ajng- sun, which won the.First Bienilili,"ca;"il;
,l:t painting rt tt 

" 
Niiion"i c"il"iy.'rl'pirl'imitirrvgs. on the national scene in a tie;i". " ."' '

rne 
^*l^".?f]r!g.l,Sqith.joined 

itre new facutty ofequcarron at the University of B.C., wher6 herwo taught for 26years until reiiri;;ili9;i:.rme Smith has ,iia tn"i t 
"-r""i, 

t"9, aorJii, u"r,work since turning ZO. Moving to;ari;il*r,
9^".: In o-re s p o n t ane ou s-ap p ro acr,, 

-i*itr, 
t&lop 

"asaw rn 4 new direction aiter a uisii it itinnon
;:-r Falls. His paintrngs, according to f,hom,,arr. became more ahstract 

-ana impi-oviiaiionat;don structurauy, tf,"v *""ifioi'ili;;;;ii:; .was horizontal' '
there has bgg! , record of consistentu9h exc.elt-ence in smithb iirri"r"]""J"ririii trr"

!] to e.arly. fifties,', Th om .said. 
;,ih 

"*' 
i, litii" a""u rIieu ilrat his recent work has jirplriij j'grt'rt",

ireedom and visriith Dast.,, _ )ur rhan at any time in the

Cht ' Asked-about receiving the Audain Award,Smjth talks about every6n" etre Uuit imself,rn€ and his work.
net , ,The SyVs SivinS these awards, are wonder_
-- r lul peop_le: the Shadboltr, tf," erauin;, ;i"yI:q hlve r-e.1lly given to Canada,,; j;ith;;: "
: oI |ust like Smith himself. --"-"'"*r"'
lng
lw- kevingriffin@png.cdnwest.com

Also receiving awards are lsabelle pauweis and
Luanne Martineau of Victoria, *f.,0 ui. ,*,piJni,
ofthe 20th Annual VIVA Awards.

l1*:t., a Belgian-born conceptuat artist now liv-
tng tn vancouver, works in several disciplines
hcluding sculpture and prints. Sne afi,iwrites
screenplays and creates performances.
Martineau is a multimedia artist who 6lurs the
|,?yyfli:. !.tween high and tow ari in;;;;'
wntcn tncludes hand_spun and felted wood
sculptures.

The Viva Awards come with a $12,000 cashgrant-for each artist. The awards were creiieO OvJack Shadbolt, one of the province,s mor-i'-" "'
renowned artists, and his wife Doris Shadbolt,
equally accomplished as a curator and writer.
Ie9rpJeltl ofthe 32 Viva awards since 1988
rnctuoe Stan Douglas and Jeff Wall.

I .lo^T!,r9q,r*ards presentation wi I I ta ke ptace
ruesoay at the Rocky Mountaineer Station.

:1.,19r: at the_presentation inctude Don Shum_
Ka, nead 0t the B.C. Arts Council, and writer Dou-glas Coupland, a friend and neighbor o/CrrOr, 

"
Smith.

Kevin Griffin
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can now every
story on our new digital edition.

subscribers orFree to full-week print sign
up for a Tday free trial.

KEVIN BAER/SPECIAL TO THE VANCOUVER SUN

Award recipient Luanne
Martineau's Lubber is
hand-sewn and runs about
14 feet tong.
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dst of h

self-criti-
credits his

to enter the studio

rn

work begon ot oge 7O. He ond Mqrion
regulorly, ond os of Iote September

due to hit the West Coost Troil-"or
of it," he qdds. Asked if onything still

him, Smith replies simply,')\ good

beg to differ. -Nick Rockel
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(elebrating Mr Smith

Gordon Smith exhibit at the t|ancouver Art 6allery 0ct. 19 to Jan. ll

(Douglas & Mclnryre, $60), which is dedicat-
ed: "For Marion: Should there be anything
good in the work, it is hers."
The British-born Smith moved to Winnipeg
with his mother and a brother when he u.as
14. In l9M he serded in Vancouver after

)I \

fF Gordon Smith could inspire visi
tors to the SO-year retrospective of
his work at the Vancouver Art
Gallery to come away with one
impression it is this:

Following a year
School ofArt, he
His mentors u.ere
and Lawren

concertl Arthur Erickson and Ron Thom.

In the 1950s Smith

being wounded in the Allied invasion ofSicily.
of studies at the Vancouver
began teaching
B.C. Binning, Jr

there
ack Shadbolt

Harris. His coltemporafles

. "It requires work to appreciate these things - to appre-
ciate good music, good literature but also good art.,,

Painting is a wa.v of life for Smith, and for Marion, his
wife oi 56 vears. Togethcr rhel' live near Why"tecliff Park in
an Arthw Erickson-designed home built for them in 1966.
A new srudio was added eight },ex1s xg6. There, Smith paints
daily, including Sundays aid holidayi

Often he'll call Marion on the phone and ask her to cross
the courtyard to give her opinion bn a work in progress. She
finds it a great responsibiliry He acknowledges hir contri-
butions to his work in the new book by Iin Thom and
Andrew Hunter, Gordon Sruith: The'Act of painting

In 1956 he joined the Faculry of Education at the
University of British Columbia, where he remained as a
teacher of painting and art history for 26 1,gar.s.

He did not ftrn to teaching merely to support his paint-
i-ng, he is carefirl to say.

"I didn't reach so that I could paint. I taught because I
felt it was importanr."

{.lpTg his snrdents to acquire the skills to paint, sculpt
or take photographs yas not so important as "tiaching kids
to have creativity in their lives and also a qualitv ofart In liv-
irg.'

LoNGTIME west van resident Gordon smith is widery r""ffiil:Tll"#T':l
canada's foremost co_ntemporary artists. A retrospe6tive o-f his life,s work
opens Sunday at the Vancouver Art Gallery.

was part of the fut in Living Group,
joining Binning and Shadbolt and
other West Coast artists, arcJritects,
designers and writers who champi-
oned an esthetic of good desigrrin
everyday life.
He is fond of saying that he is "a
hundred artists deep," for other
arrists inspire him and he is candid
about their influence on his work.
The search for new influences and
new directions in art are a constant
drive.
Whenever possible, he and Marion
tour t}re galleries of London, Paris
and New York in search of the lat-
est artistic talents.
Says Bill MacDonald, a former stu-
dent of Smith's and founder of the
futists for Kids Trust, of which
Smith is a major supporrer:
"Cordon is enthusc.l b1: pcoplc

See more page 25

Layne Christensen

GET A JUMP

T,I }}



Doubts drive arti$ic efforts
trorn page 23

rho have nerv ideas and who push thc bound
ries."

Push dre boundaries is exactiy u'hat Smith

',ants 
the publ-ic to do.

Though he and Marion both agree drat he's
,roduced his best work since tur"ning 70, Smith
emains full of douhts urJ norrics.

A note on rhc rvall of his studio reminds him
o challenge himself'continuaill'. It reads: "The
,ainter who has no doubts u,ill achieve litde."

The commercial success of rvhat he and
,{arion call the "pond paintings" - created after
visit to Monet's garden in Givern1,, France, and
xhibited at the Equinox Gallery on South
lranville last year - disappoints hi-m in a way. It
vas a litde too easy. The public could have been

chalierlgecl more .

Savs l{arion: "Peopls lole things that are
fimiliar. The.v don't have to work at it as hard."

Today he takes his cues ftom the ,r,oung artists
u,ho hc sa\rs are his "nerv mentors" - Vancouve r
photo-montage artist |eff Wall and London bad
boy l)irmicn Hirst - and li'om children.

"These ale the real abstract exprcssionists, the
young childrer.r. 'fhey'rc not contrived and the-v

have a basic honesn," savs the artist. "It took
Picasso 70 yrars to learn to paint like a child - to
har,r that lack of intribition, to have honesty and
not worry about trlu-rg to make it clevcr or con-
trired or prctty. I think that's what art is about."

Gordon Smith: The Act of Painting, a major
rewospectite oJ'Gord.on hnith\ worh opens at tbe
Vancouter Art Gallery this Swnd.ay, Oct. 19 and
runs to Jan. 11.

Friday, October V, tggl - Nodh Shore News - z5

Photo submitted

PORTRAIT of a young artist ... Gordon Smith sketching in England in 1943.
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FROM 1996: Pond May lv, an acrylic on canvas, gives an impressionist's view of one of s
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.,#- A retrospecttv
career shows the

e of Gofdon Smitht 60
maturation of a master

-year
painterMICH,AEL SCOTT

E GORDON
PAINTiNG

SMITH: THE ACT oF
A 60-year retrospectrve.
vancouver Ail Gallery, Oct. tg to Jan. 11

FROM 1957: Water L/ies, oil on masonite, is an ear-lier look at the theme of lily ponds.
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Art gallery
loses big
donation
A longtirne supporter, lacking confidence in
the board, freezes plans for a major bequest.

MICHAEL SCOTT
SUN VISUAL ART CRITIC

A Iongtime supporter of the
Vancouvcr Art Gallcrv has
frozen plans for a multi-niillion
dollar donation to the gallery,
dealing a blow to efforts to re-
store public conlidence in the
institution.

^ 
The gallery is still recling

from criticisrn over the board'i
role in the sudden resignation
of dircctor Alf Bogusky and the
contentious appointment of a
former trustee to assurne Bo-
gusky's post.

On Tuesday, Gordon Smith,
the dean of West Coast abstract
painting-and a long-time sup-
porter of the gallery, informed
the board of trustees that his
plans for a multi-million dollar
bequest to the VAG are on hold.

"We have never been so con-
cerned and disappointed r,vith

the current actir:ns of the
IVAG'sl board," smith and his
wife &4arion said in a letter they
sent "l-uesday to all 2-] mcrntrcrs
of the museum's biiard of
trustees.

"Because ofour lacli ofcnnfi-
dence in the ac[ions of the
board we u.ill prit on holcl all
contributions and wliat had
bcen our pians l'or l-r.tturr' corn-
mitments to the Vancorjvcr Arl.
Gallery," the letter said.

In an intervieu,, Srnith said
those plans included the cven-
tual disposition of .[ris ce]ebrat-
ed Arthur Erickson house in
West Vancouver, as well as his
art collection and r:ther arisets.
f'he total amou.nt could top $2
rnillion.

"II the board keeps on irs
course, we'd rather distribute

SEE GAI,LERY, 1x2
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TALKOFTHETOWNS. . . R.un-

ning-again Mayor Philip Owen's re-
cent anti-crime announcements
won't hurt his proflle next week
when 1,400 mayors and councillors
from 169 corporations hit town for

the Union of B.C. Municipalities'an-
nual shindig.

This is the outfit that booed then-
municipal minister Dan Miller and
stonily greeted Premier Glen Clark at
its 1996 shivaree in Penticton.

ce tings over Kits Point

ACTE OF PAINTING: Gordon Snrith added levity
v of his retrospective at Vancouver Art Gallery.

PHIREWARS...Jean
utham's father, forestry ry-
rn H.R. MacMillan, funded
rcouver Museum's adjoin-
rium a generation ago.
rionMacMillanHawley,
iapatron of the $B million
ce Centre in the museum-
n complex, which capital

SPORRAN PARTNERS: Yvonne Drinovz and fianc6 Jamie
Maw flank Jack Webster at reception cfez Roberta Beiser.

campaign di-
rectof Michael
Harding
showed off to
donors and oth-
erworthies
Wednesday.

,d,s usual,
, Southam. who)lm attended with
RY husband Gor-
_- I donandfamilyTALl( members,had

jewelryto
noment - star-sapphire
ecklace, bracelet and a
d stone on her ring finger.
-clan widow Pia Shandel
rch interest in space mat-
:cially the possibiliry of a
lnoeuwe with 44-year-old
Valeri Korzun, who said
''every night" about his 169
days aboard the subse-

didate Karen Morgan, whose co-
campaign chair Terry Power improp-
erly diverted funds into Tory rival
Kevin Garvey's campaign, has her
name up to contest Eugene Hodgson
as the federal Grits'treasurer in B.C.

c
I(EEPS ON GIVING. . . Vancouver

Art Gallery had major donors in
Thursdayto preview Gordon Smith's
retrospective show, The Ac t of Pairting.

Fellow painter Jack Shadbolt and
wife Doris arrived to be greeted with
the same sort of cultural-icon rever-
ence Smith has been receiving lately.

Smith, who maybe Canada's most-
acquired artist in corporate coliec-
tions, greeted me with his thurnbs to
his ears, extended fingers wiggling,
which made me recall his long sup-
port of the Artists For Kids program.

Contributors to this print-series pro-
grarn receive 10 "artist's proofs" of
their work, which they may sell to
help defray their orvn expenses.

Not Smith. He alrvays gives backthe
additional prints, and the programof
course makes additional money.

As for Smith's personal generosity,
"I don't admire things I see in his stu-
dio too much," an attendee whis-
pered, "for fear he'll give them to nte."

EYEBALLS lN ORBIT: Mir man Valeri
Korzun, Pia Shandel at Space Centre
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6 A Teochers Guide to
Gordon Smiih's North Shore
By Bill N4ocDonold

Gordon Smith: the
Chollenge of Artmoking
By lon lV, Thom

12 Responding ond Reflecting
on Smith's Winter Pond

14 The Pond ond Beyond
Lessons for Grodes K, 1 &2
By Volerie Botyi

]B Rooming the Roinforest
Lessons for Grodes 2,3 & 4
By Yolonde lVortinello

lVemory in lVlotter
Lessons for Grodes 4, 5 & 6
By N/orly Holler

To See Things o Little

IVore Cleorly
Lessons for Grodes 6,7 &8
By Phyllis Surges

Beochcomber
Lessons for Grodes 8, I & l0
By Sondro Stevenson-lVoore

An Act of Pointing
Lessons for Grodes 'l0, 

I I & l2
By Borboro Sundoy

Copyright O Noirh Voncouver School Distrlct. 2000,

Artwork and quototions ore the Copyr ght O of Gordon
Smith,2000 No port of this book moy be reproduced

without the prior consent of the pub sher or the ortist.

previous poge

Februory Snow, 2000
etching on poper

24 x 3) .5"
Artists For Klds collection
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26

30

34



F*\ i*^ ^&^ * d c'\ {
e rr*t*.'E *{ $r q Mr&rflTr*ffir*g $! .u q*p s t*" * s":3 E $ \#' I \#{\--d\#

This exhibition morks the work of Gordon Smith in the lost ten yeors ond provides o
most fitting woy to honour his support of Artists For Kids in thot time, As we celebrote
touching the lives of more thon 20,000 children in ten yeors, we reolize our success
would not hove been possible without the guidonce ond incredible generosity of
Gordon ond IVlorion Smith, Their possion for ort educotion ond our continued
success is unporolleled ond we ore forever groteful,

The work in this show is from the Smith's personol collection ond represents some of
the finest work creoted by on ortist in the prime of his coreer, This exhibition
celebrotes the creotive process of drowing, pointing ond printmoking inspired by
the locol londscope ond gives our oudiences on understonding of ihe process of
visuol obstroction, which is centrol to Smith's explorotions,

The vision for this exhibition most certoinly comes from Gordon Smith, but without
greot teochers, much would remoin unintelligible to children, The lessons presented
in this cotologue/teocher's guide come from on inspired teom of North Shore ort
educotors who, through their excitement ot the clossroom potentiol of this greot
ortist, hove thoughtfully developed octivities thot con be used by teochers now ond
in the future. The quolity of these octivities illustrote why ort is o vitol force in the
clossrooms of the North Shore,

We ore indebted to lon Thom, senior curotor of the Voncouver Art Gollery for lending
his wisdom to this publicotion with the essoy Gordon Smith: The Challenge of
Artmoking (p. 8) His insightful comments on the work selected for this exhibition do
much to help us understond the depth of Gordon Smith's imogery ond quest,

This publicotion would not be possible without the generous support ond contribu-
tion of our mojor sponsor BC Hydro We ore groteful for their ossistonce ond ore
honoured they recognize the importonce of this endeovour ond, oll we do, We ore
olso pleosed to hove the continuing medio support sponsorship of the North Shore
News in helping us bring Artists For Kids mony octivities to the community,

We ore olso groteful for support ond encourogement from the Boord of Trustees,
School Dislricl #44, (North Voncouver),Ihe City of North Voncouver, the Corporotion
of the District of North Voncouver, the North Shore Arts Commission ond the West
Voncouver Foundotion for recognizing the importonce of providing quolity ort
educotion to the children of the North Shore,

Finolly, wilhout the incredible commitment of our mony, mony, volunteers, including
Pot Quon ond the Friends of Artists For Kids, Sheilo Thompson ond members of the
North Shore Retired Teochers' Associotion, this venture would not be possible,
Thonk you oll,

BilltVocDonold

celebrati,rg terrific years

THE POWIR IS YOURS

north shorenews

I

B8hgdro !n
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"l'm only doing whaf
arfisfs have always
done, welding image
wifh painf , so fhe painf
becomes fhe image,
fhe image becornes
the painf ,"

-Gordon Smilh

Gordon Smith wos on ort teocher for more thon forty yeors, As on educotor
he knows the importonce of pushing moteriols ond processes with students
in order thot they con experience the joy thot experimentotion brings ond,
ultimotely the wonder inherent in creoting new imoges ond ideos in their
ort! This constont development of concepts is centrol to his teoching ond of
course, his own work os on ortist.

The exhibition Gordon Smith's North Shore presents o voriety of imoges thot
ore port of Smith's constont visuol seorching ond ploying with moteriols. You
will notice o ronge of imogery from reolistic to the obstroct, Smith gets his
visuol cues from the locol londscope ond ploys with the endless possibilities

they present. Smith is olso on ovid ort historion who, in his reseorch os on
ortist, is constontly looking ond ossimiloting the ort of others, porticulorly
young inspired ortists. These underlying forces provide the mojor themes of
the work in this exhibition ond the teoching resources developed for this
Teocher's Guide,

ln 1989, Gordon Smith helped found the Artists For Kids Trust with the lote
Jock Shodbolt ond the lote Bill Reid Eoch of these gionts of the ort world
believed possionotely in the need for students in schools to hove quolity orts
experiences, Gordon Smith hos consistently guided ond supported our work
since thot time. He hos tought in enrichment progroms for elementory ond
secondory students ond hos visited endless clossrooms encouroging
teochers with his boundless enthusiosm. We ore forever indebted to his
support cnd belief in the obilities of our young people ond our teochers. His

contribuiions of countless prints ond pointings to oid our couse hos been on
endless source of pride ond we were pleosed to procloim our permonent
collection the "Gordon Smifh Teaching Collecfion of Canadian Arf" in 1995.

Now in the yeor 2000, os o tenth yeor onniversory celebrotion, we proudly
shore with thousonds of students ond the community the spirit of discovery
thot is Gordon Smith's North Shore, Smith's work is occessible to students of
oll oges. His lush colourful imogery is extremely engoging ond con be
viewed primorily for pure oesthetic pleosure or for the personol experiences
it conjures. Smith's ort work olwoys provides o lounching point to discover
ond feel o greot deol more.

This exhibition cotologue/teochers guide provides lessons for specific grode
levels with the intent of encouroging teochers to be inspired by the Smith
exhibition ond hove the necessory tools to follow-up the experience with
studio octivities for the clossroom, Eoch of the lessons hove been designed
to help teochers implement ond better understond the lRPs of the new BC
Fine Arts curriculum. Hopefully this resource will inspire students to drow,
point ond moke prints in clossrooms for yeors to come. Eoch of the lesson/
units con olso be odopted to ony level of instruction. Kindergorten teochers
con odopt o secondory unit, conversely, secondory teochers should odopt
elementory lessons os eoch theme developed oddresses individuol ospects
of Smifh's work. The occomponying set of six 35mm slides ond ihe exhibition
poster combined with the imoges in this publicotion will hopefully enoble
the development of Smith imogery in clossrooms of the North Shore forever,

BilllVocDonold,
Ir/onoging Director

L)



ARTS
Ripples on Smith b pontils

Vancouver Sun Art Criic

n ordon Smithhas been down
I - at his beloved ponds again,

\,.i lffiHff'*thamidstthe
Assembling and disassembling the

elements of these quiet, watery
places, Smith created a landmark se.
ries of pond paintings ayearago-
paintings that at an obvious lerrel de-
pict the drooping willow branches,
reeds, clumps of sedge and lilypads
thai help to define a pond; but ihat
also disintegrate into particles of ab-
straction with the slightest pressure.

Now the eminent painter from
West Vancouver has gone a step fur-
ther, still exploring his ponds, iripple
with light and movement, butsimul.
taneouslyleading our eyes deeper
into the idea ofthe absrract.

In this masterful suite of 11 works

GORDON SMITII
ilerv uorks
Etruinor Col/crv 232I Grarlille, until Feb. 12

MICHAEL SCOTT

F.S.V. Here the
rendered

cofton

The depiction is loose but unmis-
takable.

Stepping off from there, Smith
Ieads us to a place where color sub-
sides. InPond, the eye perceives a
scene in black and white, a pond sur-
face frozen in amuddy moonlight.
The Utypads are stiU evident, but
only as whorls in a fraglnenting
ground. Smith, who has one of the
sttongest senses of color in the world
of art, is notreallyworking in black
andwhite: in fact, theblackhere is
the color of tar, with trailing edges
that bleed to sepia. But this disavow-
alof coloris something Smith has ex-

- 
Ihe eye, given a momentin front of

the painting, begins to identiff small
poins of color, flashes of moonstone
blue or malachite nesding in the wa-
teryreeds like birds in snrbble field.

AnotherPond in the exhibition is a
truly great painting,,a masterpiece
perhaps.Ttris one is a large diptych
of tremendous phpicality. Such
energetic painting recalls the
workof Jackson Pollockin his

been inspired once again

by the delicate beauty 
i

and mutability of ponds,

suffused with light and

- --:'::'
The eminent painter has

I --.: , '.:.

:' ' "l! r' 'i ' i t::ilmovement

+..

nrima 'chan thoufinla
essence of the man seemed
concentrated on
The effort on
more

is Pollock,
alandscape blocked

I
I

gether, along with lilac-colored frag-
qentl thqt miglt be the reflecting
shards of awall.

into a taii8iedSrms
movement.

Please see Smith, C6

Interested in moment ofperception

:..-r'

on canvas and Smithholds uP
shows us not

and

a clear
linkto the vear

Thd painting seems effortless, bold, fulI ofjuice. So brawny
is this manner of painting, that Smith, 78, could easily have
his work mistaken for that of a man 50 years younger.

Initially reading as black-and-white, this painting begins to
disdose its colors like crocuses in spring. The petais are ev-
erywhere and nowhere: Ox blood, lapis, pale peach and dull
umber, mint, turquoise and acrid orange.

T'l.- -^, -L €a-B- r^ h--- i- tl'o 
-nmant 
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ago, a
F.S.y.

canvas
Here the

Iives. essence of the man seemed
a clear concentrated

The effort on,ayear
more

blockedrendered
,ru

t
iotton

gether, along with lilac-colored frag.

Tentf th:at mig.ht be the rqfleaing
shards of awall.

inoa frrms
movement.

. PleaeseeSmith, C6

cus a

Interested in moment ofperception
Thi painting seems effortless, bold, full ofjuice. So brawny

is this mannerof painting, that Smith, 78, could easilyhave
hisworkmistaken forthat of a man 50 yearsyounger.

Initially reading as black-and-white, this painting begins to
disdose its colors like crocuses in spring. The petals are ev-

:..ti.;

through muchofwhat done. Smith enters into

mastery in October,

every
non-

gyre

UNTITLED '96: one of a number of acryllics on canvas by
Gordon Smith currently on view at the Equinox Gallery

present a major retrospective of his work.
In the meantime, the Equinox Gallery is the best place in

town to see that rarest of all artistic commodities: a master-
piece.

The
linkto the

is Pollock,

mo- 
--



SPOTLIGHT
?

Gordon Smith's work a remarkable synthesis of natural forms and painterlyskills
Thev are a remarkable svnthesis

of natural forms and painterly skill.
They do not reward passive view-
ing. ln fact, they virtually demand
repeated viewings, which
constantly evoke new associations
between their fragmentary images.

He shows me his brushes, which
are thick with crusted paint.

"l love to use techniques I can
never fully control. ... Accidents
help keep the painting fresh."

Smith's huge canvases, with
their blocks of solid color, their
splatterings and drips, do not look
like landscapes.

Yet, stand in front of them and
you find yourself transported: no
longer a passive speclalor, bul
deeply involved in the scenes they
describe.

To make a collage, Smith
photocopies bits of his paintings
on a color copier, then splices in
photographs, found images, and
random strokes of paint.

ll The closer you get to the canvas,

you realize it's just paint, oll

illusion.ll

28 - Wednesday, December 1, 1993 - North Shore News

ORDON SMITH
stands in his West
Vancouver studio

with a piece of paper in his
hands.

Christopher Brayshaw

SPOTLIGHT FEATURE

Clued to it, seemingly at ran-
dom, are cut-up photogr:aphs and
bits of colored paper.

"lt's a small creek I found on
Hollyburn," says Smith, pointing
out the shape of a tiny waterfall,
flashes of sunlight, and the deep,
dark green of moss and nearby
trees.

The collage is a cartoon, a study
for alarger painting. "Of course,
when l'm finished, all this will be
unrecognizable," Smith adds, and
smiles.

Cordon Smith is one of

Canada's most respected senior ar-
tists.

His subiects are drawn from the
local coadtal landscape, his most
recent works evokins Ot tepn

Some collages, with titles like
Caulfeild and The Byway,, evoke
the view from Smith"s fr6nt-room
window.

A-^lL^- .-r -

of Smith's earlier, highly structured
paintings.

As we talk, Smith makes fre-
quent allusions to the work of
other artists. His enthusiasm for
innovative, "tough" painting is
infectious.

"l feel both young and older
artists today are more concerned
with social commentary and do
not pander with easy images," he
says.

He points to locals Doug Biden,
Carel Moiseiwitsch and Cathie
Falk as artists whose work takes a
tough approach to social commen-
tary and goes on to cite historical
precedents for abstract work such
as his own.

"Look at (Franz) Hals or later
Monet - the closer you get to the
canvas, you realize ii's juit paint,
all illusion." He names Francis
Bacon and Anselm Kiefer as im-
portant influences on his recent
work.

Along with his former students
Ken .lames and Bill Macdonald,
Smith recently founded the Artists
for Kids Trust, which offers original
prints by critically acclaimed Ca-
nadian artists, with the proceeds
going to benefit art education in
North Shore schools.

"We made a deliberate deci-
si: .ai was tough,
n'ri Jbolt) has done
3 PtE'^ ': 't ' ' tne, SO have
' ..,e (Fatx, -.,- 

""iolly 
(Lamb

Bobak)."
Smith's print, Sea Edge After

Goya, couples the strong horizon-
tal thrust of his Sea Wall and
Howe Sound series of the late '70s



L,r r(tr r()tte torest tnteriors andrn:1nol. Falls near Squamish. Andyer, 5mtth has Iittle interest in sim_
pf y-representi n g pre,_etisii n g" "" "
IOrms.

, "A,palnting,s paint on canvas
tong betore it,s an image,,, he
says.

ln the early ,50s, 
Smith studied

at the California School of Fine
Arts under abstract expressionist
Elmer Bischoff, and was exposed
ro 1ne work of other abstract

i';lil:il'#'.:fi ,: yi,iS ill l;, "r--.,rreDenkorn, who believed the actor patnting was more important
rnan a. painler,s faithful repre_
sentatron of a subiect.

-_Most,of 
Smith,s'canvases can besatdfo lack a single subiect. Theyare huge paintings _ some as

3ls^9_q: 10'.by 1.2, _ buitt arounda patette of earth colors: lhe 
-- '"

oro.yvns and greens of cool darkearth, split by blues as cold anJnard as a January sky.

EOs with t painterly
texture of his more recent works

^ 
Smith's prints and collages are

on drsptay at the Bau_Xi C-allery; a

#, iii:"Hfl 3#;...* n;; ;;;
ALONG WITH his former strrr{anrc l(ax r--- NEws

c;'d';; 6',i. i,i ffi #i,fiff11*',H"iT, jf,Tff 
,t tt Bill Macdonald.

Trust-

Photo cindy Goodman

, To my mind, these recent col_
rages are more exciting lhan many

invite you to their New Store
Thick Terry Robes, Nighties

Plus Men,s Robes & Nightshirts
Children,s Robes & much more

December Special Bonus
Free Draw by Triumph

Bra & grief Set

bf leanne

Pat Girling
(formerly

& Pat

Value

PATS'OF DUNDARAVE
2417 Marine Dr, W.Van

922-9615

I

Brand New 1gg3
Sealy Posturepedic
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COLONY
HOME FURNISHINGS

II DUCED TO CTEAR
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HoteU

lo75 Roosevett Grescent North VancouverDAILY: Fri. S,9; Sun. t2.4 (2 btocks behind the Avalon

D
ts
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Beginning December 4th
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Under $ every
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I I

lB0 East 2nd, Norrh Vancouver
€r

Your purchase includes

--FRE-E 
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FREE REMOVAL OF
FREE Ff;ilTT'
OLD MATTRESS
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&/e w wcr"ks h,y G*r#*r; .S'n'llflt
spring fr*rn tr fl#ffiT#ffi?fore nce

of a rcvelatcry pcrlod ri; hls lifs

)y fiCBlf.J LAURENCE

s

painiings signify'a remembranee of aspectu
of the Second World War and a reinvestiga-
tion ofa style ofpainting learned in the
war's a{termath.

Aithough he is hesitant to speak about the
A,!,1) r}c i dt I ljrtb lt rijse rr./ U i' iiDr h ave I't rr I r ut r

("They haven'l. got any great social mes,
sage" he insisi,s, and then: "They may have

\Vorld War, Smith
sen'ed as an intelli-
gcncc offict'r' with tlro

Pt'i ttct'ss [':tl t'i c i tt's (';r rr:rr I i ;r rr l,i tllr I I rr llr rr I r-t,,
;tnrl rt:rs rtrtlt llrr.rrr rrrltr.rr llrlv lrrrrrllrl ,rrr

s

s

ffimKffi ffiffiffiCfu

ffiffi$ tr}

s Gordon Smith strides
about the Equincx Gailery,
touring me through his
reeent series of abstrac-

tns, his mood is hoth self-cntical and
ri,husil.tl;tie.
A Lr,rgenclar'.',,perfectionist, he may work
]: w{:.r:ks. c{ay after de,1,,

g. lTi*r i'iiar'y', he says,
on the same paint-

{iliq:tt with entries
.rt t'ead, "Re-do, re-
l, re-do." So the paint-
gs that have made it to
ranvi lle. throrrrrh .lanrrn

the Equinox (2321
rrv) havo trlssorl 'rsvy'l'

4

I
il



irtr'tllc Sct'orrd Wrlrld War ittttl a t'ctttvt'rsttHil

tion r-rf a st-vle o{'painting learned in the

A
f, % sGordon Srnith strides
fl kBL aboui tns tsquitrox tlailery"

F**% touring me through his
fu *ffi* re,:eniseries of abstrac-
ns. his mr:od is hoth self-critical and
thresiastic

may work
same paint-

a-r read, "Re-dfi, re-
r, re-do." So the paint-

made it to the Equinox (23216qFU that have
'a*vlile, through January) have passed

r**gtl a series of intense rigors and
,Y*re scl'utinies Still. there are a few here

geuce officer with the
Canadian Li ght lnfantry.
when they landed on

Princess Patricia's
anel was with them

:'d like to trtave hack, to "re-do". ' '
bver rtie years, paintings, prints and
rawings tliat have not tneasured up. not
i."ou,il'tt u white trrbunalof his studio"
r .irtic Joan Lowndes onee eloquently put
. ttive Ueen either painted over complete-

'or consigned to the fire. "We can have

onfires in"West Vaneouver," Smith tells me

"'iuttr'. 
ther goes on to describe how beau--

fiiil*; of fis colored prints have looked
s ihev curled and burned in his baclryard'
fir.tlarO bonfires notwrthstanding, Smith

; immenselv excited about what these new
init .iepteient - their wonderful materi-
litv andthe pure and timeless act of paint-

ie. at is, sliir and fit, Smith seems equally
hireed with the past and the present'-Ulittrouehts 

daih from old friends to new
,Jouaintances, from influential teachers to

iiomisine students, frcm Franciseo Goya

ioa i:Aou"arO llianet to Joseph BeuS's and
tochen Gerz, from the ntoors and mlsts ot

lornwati to lhe trees and pools of t'jeht
iouie part<. This emphatie then-and-novr'-

iess rnanifests itselfin gestural abstrac-
lons fhat are both vigorous and elegaie -
if ihe rnoment and of a thousand moments
oast.' In therne and technique, Smith's new

Pattirtit liench in Srcily in 1943.

Hr t-*ilr tne he has beeu rememberirg the

exlral,r.tiin*:li'men wittt whom he served,
irrd how mlrcli he adrnired them' When
oiessed. he u'ill also admit to losing close
triends during the campaign. to we,eping at

the memory of comrades killed and wound-

ed.
Smith himself was seriously wounded in

Sicilv and rnvalided home. but says' "l sur-

vived it - it wasn't an horrific experience'
It was an adventure, a wonderful adventure'
teciuse we w-ere so close and I learned so

mueh from these PeoPle."-- 
iespite their sdlashes and bars of color,

the seirching blackness of Smith's-paint-
ines suggestJgrief and loss to me' Smith,-
iioir"r-ei is uieasy about my r,tetaphor' He

doesn't want me to sentimelialize these
woifs. Nor does he want me to reduce them
to the merelY Personal.-- 

instea* - against a subtle backdrop of.
.ro.iiio* antl iromage - he prefers to tatrk

aUoui tt eir formal and nraterial qualities
i",t ilr* deiight he experieneed in creating
them.

ln.t his war setvice, Srnith setl'led in 
.

Vaneouver with iiis lvtfe I\{arion, and st'ud-

ieci un,ler B.C Binning and Jack Shad\'clt
at the Vancottver Sehcol of Art' Shadbuit'

I ire says, wa$ a severe and demanding

teaeher. "He rejected the RCA lRoyal,t]ol-
iege of Artl, he iejected the Grorrp of Sr:ven

-"he had very strong oPinions."
Smith remembers being "devastated Lty

some of Shadbolt"s critiques. but also insists
it at ShadUott was "the best teacher I ever
had - and probably one ofmy greatest

friends through the Years."

rn
I he Engiish-born Srnith had a difficult .

tire;UreuLing from" his early training and

infiu"n."r, wirlch ine luded, he s?ys, "the
i"*unti. English painters tike [William]
glake an,l lsamuel] Palmer" and the
tsritish modernists like Graham Suther- .

fond-. iSutfr*tland's powerful impact can be

;;;; * the earlY work of shadbolt and

rritreiierior painters of the Canadian West

Coast.)- 
B;a'a significant break did occur, in 1950,

when Smith took an advaneed painting-
.outt" frorn Elmer Bischoff at the Califor-
nia Sehool of Fine Arts in San Franeisco'-- 

Bischoff insisted that his students work
in the manner of the American ahstract
eipressionists - large, spontaneous, Iiber-
ii,ia ftom the need to represent a subject
or make a likeness" He instructed them to

build big stretchers, buy gallons ofcheap
house pfint, tay the canvascs on the floor
and apbly the paint with large, sloppy
brushes.

Manv of Smith's fellow students were
anoalied and Ieft the course' but Smith's
r6iction was, "Well, dammit, I've comt' all
this wav. I'm going to do thts." The pt'oct'ss

uis revelatoiy' For the first time, he says

now. he had tfre sense of not painlirr[ a

tancitc"pe or tree or hgure, but "pairrtiug a

oainting."- 
S*itft"ntought his "funny black paint-

DB The Weekencl Sun, Saturday, January 14, 1995
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T he house of an artist or a writer, if
can tell a great deal about its owner's

house, the books in every room, the

walls, the bric-a-brac Picked uP on

their pattern of associations, a Pattern
grows more pungent as you aPproach the

now working. I sit closely surrounded by

memory and feeling, which, in undefinable
things wrrte In a similar wav there are

=

between the work o a painter and the house
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- : . r. while this article on Gordon Smith, one of Vancouver's
:': ::lnters, begins with his house, it is not really about archi-
, -- r rr domestic design. It is an enquiry into the habitat of the

i- .:d the changing nature of his work, which are related in the
, - : .r f,\'as the song of a bird and the place where it sings.

-.;:'L I visited Gordon Smith and his wife Marion recently, I
r - :-) one of those marvelously concealed enclaves that still exist

. ; \erges of West Vancouver. It was just beyond Lighthouse
.-, a litde impasse of a lane appropriately called The B)*ry,
::; rhe Smiths'house reclines on its bed of virgin rock in the

Chance always

interuenes in the liaes

of successful

artists, as if it uere tl)e

pattern of datiny,

Top, lelt to right: George Woodtotlg Gordon Smith ond

Arlhur lrkkson. 0pposite lell: Seo Drilt l. Above: Smith in his

sludio: "Poinling should be o re'treotion ol on experiente."

SEPTEMBER I989 33
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Ihe house, perthed on outtrops ol rotlg

is buih oround on inner tourlyord,

lirhpond leems wilh corp. lnside, one

is olwoys owore ol the sunounding

tion ond the toll lrees beyond.

midst of high, second-growth woodland with glimmers of sea

befween the trees.

It was not a first visit. Gordon and Marion have been friends of
my wife Inge and me ever since we came to live in Vancouver in
1953. Then, we had settled near Jack and Doris Shadbolt in a

primitive cabin on the still-wooded slopes of Capitol Hill in North
Burnaby, and in the Shadbolts' house we had met many of the

Vancouver artists who have since become national names, includ-
ing Gordon and Joe Plaskett, |ohn Korner, and Molly and Bruno
Bobak. Later, my wife had gone to study pottery at the Vancouver
Art School on Hamilton Street, where Gordon was teaching.

Though he was 34 when I met him, and now he is 70, Gordon
seems remarkably little changed. Still the same open, Anglo-Saxon
good looks, with the lines a little sharpened and the hair a little
grayer, and still with the same engaging and rather boyish diffi-
dence that has allr.ays impressed those who have encountered him.
Many years ago, Lawren Harris, the great Group of Seven painter,
whom Gordon knew, remarked on the "balance of robust creative

power and humiliry" in the younger painter's work, and shortly
afterwards ]oe Plaskett, who is one of Gordon's best contempo-
raries, declared that "Gordon Smith is a humble painter, and

humility is the essential atuibute of an artist. Humility is receptiv-

iry. It is capacity to learn."

34 SEPIEMBER I989
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GOTT,DON
SilffiTH'S
1990 Serigraph

IISEA 
EDGE - AFffR GOYA,,'

22"x30". Edition ot 75. $BS0 + taxes* ONE TIME ONLY *
MONDAY, MAY 6th, 1991

7:30-9:30 p.M.
Leo Marshall Curriculurn Centre
810 West 2lst Street, lrlorlh Vancouver

_ ALSO AVAILABLE
BILL REID'S 1990 SERIGRAPH

t, xiltllf Al#-lt AIDA CNZZLY 8f1p"
22"x22'". Edition of 300. $1,800 + TAXES

FOR $NORE INFONMATION
EONTACT BILL MACDONALD

987-6667
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GORDON SN/lTH was born in Hove, Sussex, in '1919. As a child living in the countryside
south of London, he was encouraged to paint by his fathet a part time landscape
artist in the English Romantic tradition of Palmet Constable, and Turner. He moved to
winnrpeg with his family rn 1934, at the height of the Depression. There he
attended the Winnipeg School of Art and worked as a commercial artrst at Brigdens.
He served with the Princess Patricia's Canadian Light Infantry during World War ll,
and after the war settled in Vancouver with his wrfe, Ii,4arion.

The tnternationally renowned architect A(hur Erickson has cjescribed Gordon Smith
as "an extraordinary colorist one of the most exciting and sensitive rn Canadal
In fact Smith's art has moved through many phases, from frgurative to abstract, from
hard edge to color parnting

He f requently takes his 30' sloop, Juno, out fronr her west Vancouver moorage to
explore the colors and moods of the Gulf Islands, and is now best known for the
senri-abstract seascapes derived from the observations, sketches, and photographs
of his sarlrng experience

The Trrncomali channel series, Before the storm, sky ctearing, sun poo/s, and
Afterrtoon, reproduced by Artcore Publishing as art cards and prints represent hrs
atnrospheric seascapes at their lyricai best

The artists orrginal patntings and prrnts may be seen at th-. Bau-Xr Gailery, Vancouver,
and the N/ira Godard Gallery, Calgary and Toronto

, 1979 Ail..,rIe Publ shrno & Comnr!n,calrors Lt(j. 3506 V/_.Sl :tj Ave.Virn.lrirvrtT Ltirnr.iij ViiS tsll Pl'tl, [Ji iin (.,:rl
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BY LAYI{E CHRISTEI{SEN

Two WV men honored

NEWS photo Cindy Goodman

the Artists for Kids Trust honored for
ruragement of young talent.

Gommunity Reporter

WHEN Gov. Gen. Romeo
LeBlanc announced 7Z
appointments to the Order of
Canada earlier this month,
North Shore residents were
proud to hear the names of
two of their own.

Among the nine B.C. appoinr
ments were veteran writer and
broadcaster Peter Stursberg and
artist and art educator Gordon
Smith.

One detail that may have
escaped the news announcements
is that the two Caulfeild area res-
idents share more than a postal
code. They enjoy a friendship that
spans more than 50 years. a bond
which began oucrseis during the
Second World War.

Smith was an
intelligence officer
with Princess
Patricia's Canadian
Light Infantry.
Stursberg was a war
correspondent for
Maclean's magazine
and the CBC.

"He was writing
columns on
Canadians in Sicily,"
recalls Smith, who'
just happened to end
up in one of
Stursberg's reports
when he was injured
during the landing at
Sicily. A photograph
of Smirh "lying
wounded on the bat-
tleship" reappears in
Stursberg's account of
the war years, his 13th
book, The Sound of
War, published i;
1993. I

Smith has fot- |

lowed Stursberg's
career over the years,
as a foreign corre-
spondent for Inndon's

Daily Herald, later as CBC's
United Nations' correspondent,
and as an Ottawa-based writer
and commentator.

Stursberg, in turn, has collect-
ed several of Smith's paintings.

That the two men, 53 years
after their first meering, should
find themselves neigh"bors and
recipients of the same high honor
is "such a coincidencE." ray.
Smith, now 77.

. "It's really very nice," he says
with simple grace.

As for Stursberg. the semi-
retired octogenarian says he's
pleased he'll be in the company
of his great friend when thL
Governor General makes the offi-
cial appointments at Rideau Hall
next November.

"I'm delighted that there will
be someone I know at the investi-
fure."

NEWS photo MikeWqkefietd
PETEB Stursberg... recognized for his
contributions to print and broadcastjournalism.



coRDoN smith... retired uBc art professor and founding patron of the Artists ro, xrul'irtilt'il;
his contribution to the arts community and for his support and encouragement of young talent.



: GORDON SMITH: agreed to look like a painter

By ElrE JOHNSON

IFIIE painting studio is the only
! room in Gordon Smith's cele-
I brated Arthur Erickson-design-

ed house that doesn't have a view
over trees and water toward the city.
In this studio, its bare, whitewashed
walls rising to a 2O-foot eeiling, a
view wouid constitute clutter.

Portrait of an
artist in a

fine resldence

OAN SCOTT

1941, had gro\ryn up. Smith took a job
silkscreening advertisements for The
Vancouver Sun, and went on an
educational blitz. In two years, he fin-
ished high school, first-year universi-
ty and his last year of art, school.

His teachers at the Vancouver
School of Art ineluded Jack Shadbolt
and B.C. Binning. IIis elassmates
were Peter Aspell, Don Jarvis and

t



tr3.C.'s senior painters, a group that
lncludes Jack Shadbolt and Don Jar-
vis, his longtime friends and co'crea-
tors of a West Coast tradition of

' landscape-basedabstractpainting.

He is probably the most self'depre-
cating as well, the most driven to
working and re-working canvases"
The paintings in his show at the Bau-
Xi gallery through Sept. 28, haven't
been blank eanvas since 1982"

l{hen The Sun photographer ar-' rives, Smith agrees to look like a
painter. He slips a framed canvas out
of its frame and lays it on the drop
sheeton the floor"

He flips the tops off several jars of
acrylic paint, dips one of his wide,
house-painting brushes in pink and'wipes it over the PaPer, then adds
yellow and then blue. As the photog-

rapher shoots, he loads the brush and
lays swaths of paint over a grey area
at the top of the canvas.

He tidies up when the Photogra'
pher leaves, then casts an eye over
the results.

"I think that's better," he says. His
accent is very British and very polite.

Smith,65, was born in Hove, Eng'
land" His father, who had a london
milk route and then a corner store,
was an amateur watereolorist who
taught his two sons to paint.

lVhen Smith was 15 the familY
moved to Winnipeg. He enrolled in
the \{innipeg School of Art and by 19,

had a job at a commercial art firm
painting "women's corsets and
men's long underwear'.' for the
Eaton's catalogue.

In 1939, he rode the bus to San
Franeisco's Golden Gate Exposition,
and saw his first modern art - Mar-
cel Duchamp's Nude Descending a
Staircase and several Matisses.

With the outbreak of war, he enlist-
ed in the Frincess Patricia's Cana-
dian Light Infantry, went overseas in
'42 as an intelligence officer and
"was blown up" in Sicily. He came
home with a severed nerve in his
rightleg.

*.. Home was now Vancouver, where
'his wife Marion, whom he married in

ullulu rr u.rBvuvlws.J
Lawren Harris held musical open-
houses whieh young artists and musi-
eians were eneouraged to attend.
Gordon and Marion went, and so did
Arlhur Erickson.

The Smiths' first West Vancouver
house was Erickson's first residen-
tial commission. Their current resi-
dence, known in architectural books
as The Gordon Smith House, is re-
garded as one of Erickson's best.

Smith came to West Coast abstract
expressionism through a summer at
the California School of Art with San
Franeisco painter Elmer tsischoff in
1950. He learned to paint big and to
work with the eanvas on the floor, a
method he still uses forthe freedom it
gives his brush.

"We borrowed that very free kind
of painting," Smith says. ("We"
refers to such contemporaries as

Shadbolt, Jarvis, and Tak Tanabe,
whose heavily painted'50s abstracts
aren't nearly as distinctive as their
mature work.) "We used it in our
landscapes, but tidied it up, which
was unfortunate."

By the end of the 1950s, Smith was
teaching color theory at UBC and
doing hard-edged, geometrical color
studies in paintings and silkscreen
prints.

From 1968 to 19?0 he painted
steadily, but destroyed everything he
painted. Hard-edge painting no long-
er satisfied him; it was time for
another change of direction.

In the summer of 1970, he painted
every day. By fall he had our can-
vases that he wanted to keep: the
first of what has become quintessen-
tial Gordon Smith painting.

They are colorscapes more than
landscapes, horizontal masses of
color with diagonals that lead the eye
over the canvas.

Over the past 14 years, his palette
has become more vivid, influenced
by trips to Egypt and the Bay of
Fundy. His hrushwork has grown in-
creasingly active.

The new paintings at the Bau-Xi
continue the trend. The masterry of
color is wide and absolute: the brush-
work wilder and more expfu ssivil. I
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ErmMentlyC an
Bv,itish Co lurnhtarus

o

Earlier this week, Gov.-Gen.
Itomeo LeBlanc announced

T2appaintments to the 0rcler
of Canada. What follows are

tire nine B.C. appointments.

COMPAAIIONS
Iohn Lang Nichol. Vanr:rllri"er
\ i,,urLder of the Movement Disot.iier institute
:he Universiqv of British Coiumbia and active
rh the Lester b. Pearson College ofthe Paeific'

OFFICERS
Rosemary Brown, Vancouver
r social activist and the first lllack woman
:cted to politicai office in Canada; serled ibr
t'ears ai a member of thc British Columbiit

gislature and is now the Chiel'Cornmissioner
ihe Ontario Human Rights Comnrissirin-

David Strangway, Van co uver
Pr-esident of- rhe Unirrei'sity ol British
.riumbia, an internationally respected scientist
r d senior academic admitristrator.

MEMBER$
Evelyn Mary Atkinson, Vancouver
Well*nown for her Kitsilano communify vol-
rteer efforts and in particular for her persis-
nt efforts to preserve the historic steam troco-

otive that pulled the first passenger train tr:
rncouver.

Christopher Richard Barn€s, Victoria
r\ scientist, professor and research
zrcler whose influence and academic leader-
rip have enabled the University of Victoria-trr
:velop one of Canada's most successful

encoura.gement of young talent as a founde
and pailon of the Artists lbr Kids Trust.

Percy Starr, Klemtu
Creaior of a prototype of sustainable econom

ic development based on self-sufficienry an<

cooperatibn between aboriginal and non-abo
riginal peoples.

Peter Sfirrsberg, West Vancouver
A prominent Canadian print and broadcas

journalist who has worked as a foreigl
correspondent, newspaper editor, televisior
newscaster and commentator and author. [l

ARTIST, TEACHER MENTOR: Gordon Smith of West Vancouver has taught at the University of B'C

and is a founder ancl patron of Artists for Kids Trust

research institutions in the field of earth sci-
ences.

Robert Davidson, fuchmond
An artist in wood, silver, gold, bronze and

paint whose work has joined the past to the pre-
ient and extended the rich traditions of Haida
art into the future.

Gordon Smith, West Vancouver
A ma.ior contributor to the developrrent of ttte

fine arfs in Canada. A retired art professor at the
LJniversity of e.C. who has greatly influenced
the careei's of many stttdents and enriched the
arts community through his support and
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VSO hits a high note, agatn,with I overs' Ball
n

ON GOID AND PONDS " . "..SO
courageous," artist John Koerrier
said Wednesday as his contemPorary
and friend Cordon Smith oPened a

show of big acrylic works at Liz
Nichol's Equinox gallery. "tlis paint-
ings relate to MoneCs watercolors but
ar6 done in a totally cliffsrent wa!"" 

-
As expected, lonftime University of

B.C. teacher S'mithYs cool studies of lity
ponds sold like hot cakes, with only a 

.
three-by-five metre work hav'lng no reo

dot on its $42,000 tag by night's end.

As Vancouver Afi Gallery chlet
Brooks Jo5mer, Commun ity Arrs--
Council fouiders Mary Roaf and Ele
na YYait and others feied the shY

Smith, Artists For Kids Trust managing
director Blll MacDonald and
teacher-sculptor lr/ing Chow called 

-

him the littli-known rcat g]Vs!' fgr-,s-uch

A MAzoN &cLYDE... par-

/& rors squawked on their

.{-},r#ili-,:,lLff 1il.e,';:'.0,,:
ic Ballroom, where the Vancouver Syrn-
phony Orchestra's sixth-annual [.overs'
Ball got off with the lightheanedness if
not the minirnal coszuming appropriate
to its Brazilian Carneval theme.

Clyde Mitchell gave the downbeat
for the orchesffa's flight through
Freedman's Canga fram Lx Oiseaux
Erotrques, no doubt happy at iearning
he will stay on tris own perch as the
VSO's resident conductor.

VSO general manager Ron
Durnouchelle and board chair Ron
$tern told Mitchell - and Maestn:
Sergiu Comissiona later confirmetl

y,ffi,6@ 
,

Iti' ,:1,:....';ffi

- auditions
for hisjob are
over and he'l!

re



Maicoim

PARMY

ing audiences,
sponsors, stll-
dents and oth-
em with ther
cheerful ener-
g;y that has
made the

: painter Gordon Smith (left) and Leon Tuey at Equinox galiery;
chair Ron Stern and Pamela Richardson (right)at Lovers' Ball

Emil5/s West Vancower waterfront

STEMSTO
VSO.board

estate, which is listed for $9.85 million.

Reid, Toni Onley and most recendy
Terry Ryan of the West Baffin Eski-
mo Co-op, whose $80,000 donation of
,prints will go on sale March 4 to sup-
port the tmst's programs for children.

Also there, UBC fine arts and music
grad Jeanette G. I.ee has returned
frorn years of studies and shows in
Europe and Japan, and will open
Mictrael Bjornson's Third Avenue
Gallerywith her sculprures March 7.

Smith seemed extra fond of Group of
Sevener Iavrren Harris's former
"Chinese houseboy''Leon Tuey, who
quit teaching art at John Oliver Sec-
ondary to become one of Canada's top
financial analysts with - you guessed
it * many works by pal Gordon Smith
on his walls.

tl
TI.JRN ON THE TIGHTS . " . What-

ever may he going on at the Georgia
[{otel, choreographer Jack Card, who
first danced at the late Isy Waltet's
Cave Supper Club in 1952, is this close
to announcing a late-summer opening
for the 600-seat Cave Supper Theatre.

Card says he owns the Cave and Isy's
titles, and the "honest-to-God show-
room for adults" won't be on Hornby
Street but down Yaletown way.

Hongkong Bank ofCanada private
banking here in strong-dollar 1984,
and is ruefullyremembered bythose
who didn't take his tip to dump their
piggy-banks into yen bonds.

Now a Hong Kong arts publisher and
gallerist, lee was here with globally
contracted sculptor-painter Yankel
Ginzburg, withwhom he is opening
galleries in 10 Pacific Rim cities.

Earlier, the duo inked a lease on the
lTGsquare-metre former American
Express office at 1040 West Georgia,
and should be selling art fu mid-April.

With Metromedia mogul John
Kluge, Russian-born, Israeli-raised
Ginzburg co-founded the Washington-
based Fund For Democracy & Develop-
ment, which he says has raised $240
mi.llion for social and economic pro-
grams in the former USSR and provid-
ed 40,000 tonnes offoodstuffs.

For his own nourishment Thursday,
Ginzburg, who is friendlywith
Mikhail Gorbachen, Boris Yeltsin
and numerous U.S. politicians, chose
lamb chops and Sto\rchnaya martinis.

TOWt{ IALl( many friends"
Following

chefRobert
l.c Crom and Joseph Schefifer's
churrasceriu-sry'e dinner of lamb, veal
anri beei, Stern told attendees the
Comissiona orchesrra's level of playlng
means '\,rre truly have a ciry that is
complete in its international status."

Less chauvinistically, he introduced
bail chair Nezhat Xhosrowshahi
and cn-chair Starr Dalton (spouse
Biil heads the Fiongkong Bank of
Ctrnada), who with Hiroko
Ainsworth, Aliie Dobrzensky,
[Ieid.i von Pfetten, Darlene Spe"
rrakow anel others nailed down
Finning and 24 other sponsoru and

The tide of decolletage which once
washed overourtown's grand affairs
has rcceded - possibly reflecting a
sales decline in pendant bgbrx- hut
bare-necked Pamela Richardson
kept the style going while waltzing to
Irranovici's Wavaof theDonube, as

Scott rat-
Mitchell

henefactors, among them jeweler Toni
Cavelti afid wife tliXdegarde, whose
son-in-law Kinn Jow is working on his
own cosrly seting. He's the agent for
the iate FrankGrffiths and widow

t)
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A stunning netv boolt and a major retrospective show underline the accomplishments

af one of Canada's most prominent and influential artists

iordon Smith- life in the abstract
{N
ofBooks
'idway through a new painting, Gor-
don Smith will often buzz his wife
Marion from his studio and ask her to

.step across the courryard of the'irWest
home to give her opinion of the work

,comes and she doesn't say anything,
ys, 'Oh, I haven't got my right glasses,'
Oh God and I say, 'Get your right glass-
says weLl, and I know then - well - that

Lt. It's terrible."
rjust because she wants the best for

wants the best for art, nbt for me. It's
ion't get angry but I get so down, frus-
think I'm on the right track, and then

t it and says, \arell . . . .' And half an hour
r, she's right on. She doesn't say that's
nything: but I know darned well . . .."
rnse? "I might destroy the whole thing
whole thing but I start painting again

)very successful man, they say, is a
:h a vision, Marion and Gordon Smith
married 56 years; in the new book by
and Andrew Hunter on his life and
on Smith: The Act of Painrrng fDouglas
: and the Vancouver Art Gallery, 160
the dedication reads: "For Marion:
re be anyhing good in the work, it is

tive works he found parnllgls with the photo-rnon-
tages of Vancouver's Jeff WaIl) and eirisian gar-
goyles to London's current shock-horror fave,
Damien Hirst ("a real rebel,'). He comes back from
those trips fully refreshed "and I want to paint
right away - I get stimulnlsd and want to stirt all
over again." :

. But as.Thom plts ig, '\rhen he speals ofbeing.d
hundred artists deep'he speaks n6t ofsubjea niat.
ter btt oftechnique - a use ofcolor, a texture, a
brush mark. All of these things are, however, bui a
point of deparn:re lor him. Smith,s paintings are

-d*ary,r-u 
sfrrtt gsis of-many influencei and soirrces,

but in that synthesjs he qs2tes his own language.,
It is a language that is eonstantly in flux, 5ut 6ne

in which ceftain elements are stindard: particu-
larly, the beliefthat the act ofart is pararnount.
That is to say, subject takes second plice to paint-
ing.

He is often associated in the public mind with
outdoors imagery and he readily agrees that.,my
feelings and themes are largely derived from na.
ture, the sea, rocks, trees, the ihings I live with.,l
But he constantly tries to steer himJef away from
the narrative,-the "prefty.,,Both the original stu;
dio in the Erickson house and a largerone he later
added are deliberatelydesimed to exdude anyvi.
sual access to the outdeors. painting, he siys,
should be "a re-creation of an experience rather
than an illustration of an experience.',

There is also the matter oi the act of oainrins it,
self, the beauty of a pen or pencil line, ttre marf of
the brush - "So what I've been doing now, when I
la^L a+ ^ 

l--,I.^-^a T uao +|a 
^^l^r.-^6 a ora*in-

.^^ ^6.,. ..i+ +-ll-.i-- i- +L^ l:-;^^ -^^-



re - all glass and light and bleached
rt A-rthur Erickson designed for them
d rise above the ocean, she admits that
uays felt "a terrible responsibility''in
rys to Gordon about his work.
lly only about one part, or one thing,"
md I don't say it lightly, and I always
nt be 10O-per-cent vwong ...."
rys says that," Gordon intemrpts, "and
r damn well that she's right."
garded as one of Canada's mostpromi-
ifluential artists, he is, at 78, a self-ef-
ofgreat generosiry and gentleness - a
rather sing the praises of other artists
rbout himself (though Marion, who
best, thinks his modesty is a form of

:ion).
n to pontificate on the function of art,
Le of abstraction, or any of the Great
hat you'd expect a grand old man of art
to address, and he smiles, and offers a
)ntence or two, then gracefully slides
c on to safer ground.
re we able to piece together as the two-
rsation flows?
; he believes it's important that we in-
[e experience of art into our daily lives.
s he was part ofVancouver's Art in Liv-
wh-ich stressed the significance of good
zeryday life: "You became aware of the
lt in, the teapot you poured from, and
rur house."
s arrist colleagues all helped build each
ses, Mennonite style: "Jack lShadbolt]
e drawers for his kitchen; Doris [Shad-
rge [Woodcock, wife of writer George]
concrete. They weren't built very well
I getbuilt."
xistence on the importance of individ-
ression - an insistence that has shaped
rilosophy as a teacher of art * leads him
elief in the importance of art in the
Ihat's important is "making people
t in living, having an open mind about

e may be, but he's also scathing about
uavel with their minds shut - visitors
h home who'd ask "Do these big paint-
)r comment on the way that "nothing
t the collection of rnugs he and Marion
'Bd from potter friends.
reatest scorn is reserved for teachers
force students,in preordained direc-
:members, in his teaching days, men-
colleagues the names of whichever
l currently infamous for their experi-
C they'd say, yes, but that's not art .. . I

felt so frustrated at times. Eren well-meaning peo-
ple now, they'll say, 'I liked your painting then.'"

But a moment or h^/o later he's saying: "I think
it's indulgent, making paintings, I really do. Mari-
on was a social rvorker and the work she did for
30 years was doing something, so important, so
important. Not just helping people: doing adop-
tions . . . I was just indulgent." And off the topic we
slip.

LTir has been, in a sense, a lifetime of trying to
I Ishake off old habits by trying on new ones.
He was born in England (he and Marion visited the
family's terraced house in East Brighton last
month, and he was delighted to discover that the
garden shed his father built as a studio for his wa-
tercolors is still standing) and moved with his
mother and brother to Canada when he was 14.

At art school inWinnipeg hewas taughtto draw;
but he seems to believe that his Winnipeg back-
ground (he also worked for a time for a firrn called
Brigden's as an illustrator of departrnent-store cat-
alogues) left him stylistically crippled: "I'm so con-
stipated with my painting - it's what Marion calls
Brigdenizing."

Ln1944, discharged from the army after being
severelywounded in Sicily, he came toVancouver,
and under the influence ofJack Shadbolt and oth-
ers at the Vancouver School ofArt found he had to
unlearn everything from Winnipeg - "My knowl-
edge of art was very little . . . I was overwhelmed. I
didn't even know how to stretch a canvas. I felt a
phoney, but I did it, and I learned quickly."

In 1951, he went to San Francisco and was jolted
into abstract expressionism - "I know this is old
hat now," he told Thom, 'but at the time it was ab-
solutely new and a revelation. It was a wonderful
experience, something that helped me loosen up
mypainting." Not surprisingly, the workhe created
under those influences was hardly welcome in
Vancouver. His teachers told him itwas awaste of
time -'"but, Gordon, at least you can turn the can-
vases over."

Abstract puinting is like
listening to music. A Bach

fwgue,for exfrmple ... ft has to

be listened to several times to

be appreci&ted. The listener
must be ready to "give" a little

and W to understand it.

- Gordon Smith, in an interview

in The Vancouver Sun,1956.

One of the great virtues of this beautiful book
(one of the most beautifirl of the season, the latest
in a seemingly endless series of intemational-qual-
ity art books produced and printed in Vancouver)
is the way it clearly shows, in its range of repro"
ductions and in Thom's insightful anal).tical biog-
raphy, the stylistic extremes to which Smith's in-
votvement with painting has taken him.

At 78, he stili has a child's openness to new ex-
perience. His self-description - "one hundred
artists deep" - is quoted several times in the book;
when I mention it, he chuckles and amends the
figure to 150. He's referring, modestly again, to
the way he has always been open to the influence
of others. "What I do is, quite honestly, I borrow
from the artist and try to make it my own.l'

That doesn't rnean copying. As you leafthrough
the years in this book, it's eaqf to spot all manner of
styles, experiments, approaches, and Smith is can-
did about his eagerness to soak up everything he
can, new and old.

He and Marionjust returned home, forfuutance,
from one of their periodic European art imrner-
sions that had them scouring Paris and London for
everything from Gericault (in whose giant narra-

point. Then it's this balance between the act of
painting and the subject, but sometimes the act
becomes more important than the subject- and I
find that absolutely fascinating." He calls that "the
looseness of paint."

An example of his unwillingness to produce
"eaq/'ar't: the dazzling series of pond paintings
that he did last year after a visit to Monet's garden
at Givernyin France. Itwas his most conrmercially
successful show, but he was pernubed at the paint-
ings' success: "They became a little bit too easy for
the public to respond to them - they responded to
them because they recognized them."

So he moved away from the seemingly realistic
renderings of water and lilies and grasses,
bleached out all the rich greens, and produced a
series of abstracted black-and-white paintings in
which the pond references were far less easy to dis-
cern.

Perhaps it isn't surprising that such a restless,
questing spirit would be less than satisfied with his
output. But he sincerely believes that he has done
his best work in the past five years or so - "If I was
evaluating my work for the Canada Council I
wouldn't give grants for those earlyworks. I really
thinknot." 

r
J] or all his self-deprecation, he couldn t imagrne
I ' life without an. "It's something that you have
to do. If I couldn't do it, I would want to die. I think
there is nothing more: it is something that goes orl
and on. If I'm away, in London, I'm painting at
night. I have to be making this: it isn't a question of
finishing something, it's a question of doing somei
thing. It's a compulsion.

"I just have to be there in my studio: I don't say
it's working, but it'swonderfui-though it's some-
thing you can get so frustrated with. You work all
day, and you think that's okay, and you get up the
next morning and you think, that's terrible, and
you stafi all over again."

Yet through it allhis optimism shines: here as:

MARK VAN MANEN /Vancouver Sun

Marion and Gordon Smith in the gardern of their home in West Vancouver.


