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ART ;1} {Iffi ffi E\dfi Y ffi ffiAHAM

BY ETIZABETH RENZETTI LONDON

An absurdist Canad

fi odney Graham has
( many things in his
I \life:ashipwrecked

been
artistic
pirate,
a

of Canada's most celebrated
conceptual artists will soon be
one of London's shiniest
weathervanes.

It won't be Graham himseU
swaying on top of the White-
chapel Callery. of course. But
the V-ancouver-based artist is
weil knorm for inserting him-
self into his photograplis and
udeos, oiten costumed and
usually with an absurdist
bent. This time, in his new
weathen'ane, he,s the great
humanist scholar. Erasmus,
cioaked and reading a booi<,
sitting astride a horse. Except,
this bcing Rodney Graham,
hc's riding the horse back_
ward.

"It looks a bit garish at the
moment," says Graham, with
an e),e on the large copper
weathervane on the dav it was
unvejled at the Whitechapel.
"It looks a bit like a new pen-
ny, doesn't it? But it,ll change
coiour with age."

The rveathervane is still in-
s.ide thc gailery, which is un_
dergoing a major renovation.
By the end of the year, it will
be installed on the gallery's
soarlng clornc. in the dead of
night.

a piano-playing
But his

approached Graham
the idea that he might

(This is not to thwart
thieves, although the price of
cgp..qer does make thal a pos_
sibjljty; it's because busv Whi_
techapel High Street wiil have
to be closed to traffic.)

A few years ago a Dutch cu_
rator
I4rith

Art Canada
Advertisers please cail: Toronto (+ro)
Montreal (Sr+) 982-goSo; Vancouver (6o+) 68S-o3o8

create a work based on Eras_
m_us, the r6th-century Dutch
scholar. W_hen he began doing
research. Graham was struck
by the story of Erasmus riding
through the mountains of EuI
rope, readilg his book In
Praise-.of Folly, on his way to
visit Sir Thomas More.

^ 
"I.was struck by that image,,'

Graham said. .,How 
do vou

eyen read while you're bn a
horse? And then it became
riding in one direction and
looking in another.,,

Other influences came
crowding in, notably his film
P hotokinetoscope, which fea_

ian gauge of rn

Rodney Graham slands in front of tl
the Whitechapel Gallery which featr
a horse, a lribute to Dutch humanisl

Art Cana

tures Graham dropping acid in
Bertin's Tiergarten and then
riding around on a bike. The
fi_rst step in the process was a
photo, Allegory of Folly, featur_
mg the artist as Erasrnus wear_
ing a fur robe, reacling the
V.ancouver yellow pagls and
srttlng the wrong way round
on a mechanical horse that

585-S592/SS6Z;
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Ann Maclntosh
Watercolours & Wood Engravings
F.rhibition to November 27,2OOg

Lunar Eclipse, February 20, 200g
22 112" x 29 314" . waterolour on paper
Ann Maclntosh Duff RCA. was born
in Toronto, She snrdied widr peter
Hawonh and others at C-enual Tech.
She aiso snrdied with Andri Bidler
ald Caven Atkins ar eueeni
Universiry Kinpron. She exhibired aL
rhe l)icrue lom Sociery and ar nrmy
*-ll--i^^ i^ T
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Review Ru

rhat blows over l-ondon

.8.
]t:

B]
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ntu
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re wealhervane commissioned by
res the artisl riding backward on
wriler Erasmus. ANTHoNY UPToN/PA

had once been usecl to train
jockeys, and which Graham
borrowed liom the Hastings
Racecourse in Vancouver. A
friend did a drawing of the
photo, which was passed to
the tbundry that cast the
weathervane. Graham super-
vised the process but didn't
interfere: "I don't have that
kind of technical know-how."

The weathervane is truly be-
ing given pride of piace: Not
only is the Whitechapel one of
London's most influential gal-
leries, but its building is a
treasure guarded by English
Heritage"

It was the conservancy that
insisted that the gallery's ren-
ovation include a weather-
vane, lvhich had been
promised in the original t8gos
architectural drawings but
never implemented. When it's
bricked into the roof, the
lveathervane will overlook the
east errd of London, including
the financial hub of the City
and. directly below, the neigh-
bourhood where ]ack the Rip-
per stalked his victirns.

For gallery director Iwona
Blazwick, Graham was the
natural choice for the job. The

Whitechapel held an exhibit
crf Graham's work in zooz, and
Blazwick knew that he'd al-
ready designed one weather-
vane (that one featured him
sitting baclo,vard on a bicycle).
When she saw Graham's Eras-
mus photo, she thought she
could see the outlines of her
gallery's crowning glory.

"I love that it refers to the
Enlightenment, but also that
it's absurd. He's going around,
not forward," she says. "And
of course this city has a great
tradition of equestrian statues,
so in that way it fits right in."

On one level, she says, the
work refers to Graham's fond-
ness for circularity - his vid-
eos are often repeating loops -
and on another level it works
as a dig at art world fashion,
w-hich changes with the wind.

Finally, though, it's just a re-
minder of the relationship we
used to have r,r'ith the weather.

"We're so digital now, and
we're always following weath-
er reports," tslazwick says.
"But here you get to look up
at something so simple and
beautiful that also tells you
which way the wind is blow-
ing."

da Advertisers please call: Toronto (+16) S8S-SSSz/SS6Z;
Montreal (y4) 982-3o5o; Vancouver (6o+) 68S-ogo8
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BY KEVIN GRIFFIN
VANCOUVER 5UN

\r

Playful new sculpture set for takeoff near Sti
Rodney Graham's worl< resembles a mode[ airplane sent through a malfunctioning S

A new public art work based
A on rearranging the parts

l- Iof model airplanes is being
installed at one of the city's high-
est profile sites by the Stanley park
causeway.

The spot is on the northeast side
of West Georgia just before the
pedestrian underpass. What has
been used for several years as a
circular planter is being trans-
formed into the base to holdAero-
dynamic Forms in Spaceby Rod-
ney Graham, one of the country's
leading artists.

City workers started in late De-
cember to prepare the site to
hold the 12-metre high sculpture,
which should be fully installed by
early February. Graham's work
will likely be immediatelr- recog-
nizabie br- anrone *-ho has er-er
made model airplanes out of bal-

n[,'r-,.'.noa.l. Graham
took the part-s from three differ-
ent mode] airplane kits and rear-
Flgea them. By deliberately not
following the written direciions
in the packages, Graham has cre-
ated a sculpture that resembles
a model airplane sent through a
malfunctioning transporter fiom
Stor Trek. It has all the recos-
nizable model airplane elemenis
except nothing is where it's sup-
posed to be.

Graham's work will be made pri-
marily from stainless steel with
the superstructure of partial wine.
fuselage and tail paintid to reseri-
ble balsa wood. The wheels and
propeller will be painted brieht
red. Like the models on which
the work is based, the propeller
will spin but not because of the
release of energy from an elastic
band: It will move in response to
the wind.

'The work is playful in sever-
al ways. In particular, the spin-
ning propeller resembles clown-
Iike beanies with propellers. One
glance at the ungainly sculp-
ture and you can tell that it rt-
ally doesn't match the title and
has no aerodynamic forms slic-
ing through space. Without being
heal'v-handed ahorrt it Aorodri

IAN TINDSAY/VANCOUVER 5UN
Rodney Graham became kn own as a performance artist in 1994.

Model of Graham's Aerodynamic Fo
instalted along West Geoigia by the

in an endless loop.
Besides playing a trickster fig-

ure in his videos, Graham has
explored the historv of art and
mined the conventions of mod-
ernism, especially the idea of how
much or to what extent an artist
is the author of his own creation.
Aerodynamic Forms in part ex-
plores that by basing muih of its
forms on pre-fabricated model
parts.

luriqg the next few days, the
individual pieces will be biought
to the site and assembled - much
Iike the model planes on which the
work is based. When it's finished,
there will be a bench around the
work for people to sit on and a
plaque made to look like those on

Aerodynamic Forms is based on
a series of photographs he did in
t977 of incorrectly assembled air-
plane models. When he was asked
to submit a proposal for the site,
he went back to his earlier work.

Known as a conceptual artist in
the earlier part of his career, Gra-
lam has become more of a per-
fnr-o-^o ar+io+ a- ^+ l^^^+ ^- ^+

vehicle's windows the city's lights
and buildings flash by as a End
of visual representaiion of the
dreams of the slumbering Gra-
ham, who is driven from a motel
on Vancouver's outskirts to his
home nearer downtown.

In LggT, Graham really broke in-

l"^ll:ill:'lrtional big time when

THURSDAY,JANUARYZ 2010 | BREAKINGNEWS:VANCOUVERSUN.COM
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r takeoff near Stanley Park
ent through a malfunctioning star Trel< transporter

Model of Graham's Aerodynamic Forms in Space, which is being
instatled along West Geoigia by the Stanley ear[ Causewiy. 

"''

in_an endless loop. Art program. Graham admitted
Besides playing a trickster fig- that it wis a "little nerve-rackinnl

ure-in his videos, Graham has tothinkofthethousa"arof.orfi
explored the history of art and muters and tourists who will see
mined the conventions of mod- Aerodynamic Forms every day.
ernism, especiallythe idea of how ,.I w"as sensitive to tiiat ; he
much or to what,extent an artist said.

iNDSAY/VANCOUVER 5UN

in 1994.

the city's lights
h by as a kind
ntation of the
mbering Gra-
r from a motel
utskirts to his
town.
reallybroke in-
.bigtimewhen
ada at the Ven-
exation Island.
Caribbean is-

is the author of his own creation.
Aerodynamic Forms in part ex-
plores that by basing muih of its
forms on pre-fabricated model
parts.

Qurilg the next few days, the
individual pieces will be biought
to the site and assembled - much
Iike the model planes on which the
work is based. When it's finished,
there will be a bench around the
work for people to sit on and a
plaque made to look like those on
the front of a trophy. Lights are
being installed on either side of

ll" :19:y:l\ 11"91s. 
w"est Georgia

"I wanted to make something
that would pop, but not too over-
whelming in scale. I'm sure some
people will be offended by any-
thing that interferes wiin tfie
natural environment. I wanted
to make something, but in a re-
ally traditional sculptural mode:
something you stand and look
at, not something that you inter-
act with. It is more an object of
contemplation."

kevi n g ri ffi n gv a n co uv e rs u n. co m
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