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CHRISTOPHER PRATT

Swmmer of the Karmann Ghia

1998
Original Signed Lithograph

Paper size: 14" x 14 ll8"
Image size: 1l 114" x 11 3/8"

Edition of 55

The Mira Godard Gallery is announcing the release of
"summer of the Karmann Ghia" a new four-colour lithograph printed by Christopher Pratt

at Grenfell College, Memorial University of Newfoundland, Corner Brook.

To reserve a copy, or for any additional information please phone (416) 964-8191.
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22 Hazelton Avenue, Toronto, Ontario }i{5P. 282 (416) 964-8197 FAX: 964-5912
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CHOCOLATE BIRTHDAY CAKE, 1997, OIL ON CANVAS, 2,1' X 30

M ary P ratt

Mnnv Pnnrr DECer,reEn 4, 1991 - JaNu,q.Rv 17,1998

I

E quinox Gallery
2321 GRANVILLE ST

VANCOUVER, B.C. V6H 3G3

(604) 736-2405
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The Raven
t996-97

A new screenprint by Christopher Pratt

16 3/+" x37 l/4"
Edition of 57

"The Raven", in reality a return to an earlier image of the Cape Shore, exercises that
priviledge all artists must retain no matter where life and cynicism and sophistication lead:

the right to seek reiourse, find refuge and sanctuary in things that are merely beautiful.

Christopher Pratt
Febrwry 1997



CIIBISTOPIIEB PBATT

THE WTTLESS BAY PAINTINGS

Saturday, February l, 1997

2 p.m

We drove all the way from Corner Brook, nearly 500 miles, through an
indigo-black night *ith high winds and mist blowing off the Iakes"and
marshes... There was very little traffic, so when we did meet something
it was an incident, and *. *.r., in a modern way, like 'ships that pass iil
the night'. I enjoyed it very much: few things aie as time-but-of-iife as
driving - it is my way of avoiding things, of being neither here not there.
Sometimes I think I could drive forever.

Christopher Pratt
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22Hazekon Avenue, Toronto, Ontario M5R 2E2 (416) 96+-8197 FAX: 964-5912
Email: mgodard@godardgallery.toronto.on.ca Web Site: http://www.godardgallery.toronto.on.ca
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"The Raven", 1 996-97, Original Signed screenprint 16 314" x 37 1/4" Ed. 57

"White-out at Witless Bay", 1996 Oil on Canvas 42" x 84'











CHRISTOPHER

PT{\TT
PRINTS

19s8 - 1991

Printmaking, for Christopher Pratt, has always
been an integral and important part of his
artistic practice. His prints, as much as his
paintings, have been vehicles for the exploration
of ideas. This is in contrast to many other major
Canadian artists for whom the making of prints
is an occasional event, a diversion from their
"real" work in other media, where their
concepts are played out and their skills honed.

Pratt encountered printmaking early in his
formal studies, first at the Clasgow School of Art
where he experimented with linocut, then at
Mount Allison University where, in -l960, 

he
made his first silkscreen (serigraph), Haystacks
in Winter. He immediately recognized
silkscreen as a medium well-suited to both his
esthetic concerns and the lifestyle he preferred.
With the exception of four early relief prints and
three lithographs, all his prints of the past 33
years have been silkscreens.

artist can work alone in the isolated setting of
Mount Carmel, rather than in a shared
workspace with collectively-owned equipment.
And he can control all phases of the printing
process. Unlike many artists, who have a master
p rinte r actua lly p rint wo rks to the ir
specifications, Pratt carries out all stages of the
printmaking process himself, with help from
family members or, in recent years, an assistant.

More important than the simplicity and
portability of silkscreen technology has been its
unique suitability for Christopher Pratt's artistic
concerns. He has noted that, "l took to the
medium right away. I saw it was a painter's way
of making prints - multiple paintings, not really
graphic art. The look and esthetic was obviously
different from the things I was doing in oil and
watercolor. I realized that within my range of
visual and esthetic interests, there were subjects
that should be paintings and others that should
be prints."r

Silkscreen encourages abstraction and
simplification. This accords with Pratt's own
interest in removing from his work not only
picturesque or romantic details but any narrative
aspects, any detail which might lead the viewer
to seek a "story" behind the image. The degree
to which images are stripped down varies, as
comparisons between such works as Sheds in
Winter (1964), Sunday Afternoon (1972) and
Night on the Verandah (1 986) indicate. But the
artist has never intended to depict particular
sites or objects, even where specific personal
recollections and experiences trigger subiect
and treatment: he seeks to create a more
universal, more metaphysical imagery.

ln the silkscreen process, images are built up out
of the layering of flat planes of color. This
process reflects/echoes Pratt's compositions -carefully proportioned and simply constructed
of horizontal and vertical forms, parallel to the
picture plane. Space is created not through
vanishing point perspective but by overlap of
forms and the use of subtly gradated color.

Over the years, through experiments with inks
and varnishes, Pratt has developed an
exceptional level of control over color. lt varies
from the pale, restrained coloration of early

Lance Pt. Rock 1990
silkscreen 13 1/2 x30 114" (34.6 x 76.8 cm.)

ORGANIZED BY THE ART GALLERY
MEMORIAL UNIVETSITY OF NEWFOUNDLAND

(ARTS & CULruRE CENTRE, ST. IOHN'S)

Sunday Afternoon 1 972
silkscreen I6 1/2 x 28" (42 x 71 cm.)

ffiwffi

New Boat 1975
silkscren 'f 4 x 30" (37 x 76 cm.)

The Lynx 1 965
serigraph 17 1/4 x 29" (43 x 75 cm.)

The silkscreen medium requires simple
equipment and technologV (though it is not
without its dangers as demonstrated by a
January 1992 fire in Pratt's studio, begun during
rorttine mixins of inks) Thtc hac mornt rLar 1l-^



House at Path End 1977
silkscreen 1 5 x 33 l/2" (38 x 76.1 cm.)

prints such as Good Friday (1973) to the sensual
sunset sky of Yacht Wintering (.1 984) or
luminous monochromatic hues of The Bridge
(.1 989). The artist employs it to define not only
space but mood.

The characteristic abstraction of forms, restricted
color, the absence of narrative detail and of
visible marks of making do not imply absence of
meaning or emotion: rather, they are the means
by which the artist intensifies his/our focus.
Pratt's chosen subjects, in their simplicity and
stark frontal presentations, are archetypes
house, boat, train, bridge, sea bearing
symbolic weight for artist and viewer. His use of
color too has emotional implications - House
at Path End (l976) and Wall Facing West (1980)

being "house" images of sharply differing mood.

The process of silkscreen and Pratt's imagery are
inextricably interwoven, in a kind of esthetic
symbiosis, to a degree that may have no parallel
in Canadian printmaking. The precision of
proportions and line, meticulous surfaces,
carefullv controlled color, the \1ery strong
ho.zonta itr oi nro:t or the conrDositions leai to
works of extraordinary stillness. Clobe a ,\1ail
art critic John Bentley Mays has written of Pratt's
evocation of a "spiritual standstill" and of his
"visionary gaze into the void."

This exhibition provides an opportunity for
viewers to track and compare Pratt's varying
treatment of subjects over the years -particularly the series of boat and house images
which have both virtually spanned his career. ln
technique and content, the prints are significant
not only within Christopher Pratt's own career
but in the context of 20th century Canadian art.

Patricia Crattan

rScott, Jay and Christopher Pratt. The Prints of
Christopher Pratt 1958 - 1991. St. John's, Toronto:
Breakwater Books and Mira Codard Callery, 1991.

Other biographical material

Zemans, Joyce. Christopher Pratt: A Retrospective
Vancouver: Vancouver Art Callery, 1 986.

Burnett, David and Marilyn Schiff . Contemporary
Canadian Art. Edmonton: HurtiU: Toronto: in co-

MysixtyorE 1988
silksH '16 114 x36' 141 x 91.5 m.)
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Memorial
University of Newloundland

CHRISTOPHER PRATT

Born 1935, St. John's, Newfoundland

Studied at Clasgow School of Art
and Mount Allison University (t 961)

Curator of Memorial University Art
Callery 196.1-i963

Full+ime artist, based in Mount
Carmel, St. Mary's Bay since 1963

Numerous exhibitions in Canada, the
U.S.A. and Britain, including a major
touring retrospective organ ized

by Vancouver Art Callery in 1985

Represented in major public
corporate and private collections

Companion of the Order of Canada;
recipient of four honorary doctorates

Married to artist Mary West PratU two
sons and two daughters.

Memorial Window 1gB2

silkscreen 1 7 1/2 x 20" \44.5 x 50.5 cm.)

Photography by John Bourne, University Relations




