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Graham Gillmore
Gfahaf"n GillmOfe i, u canadian painter best

known for his vitriolic use of text as an aft form within edgy and of-

ten controversial work. During the past 20 years he has positioned

himself internationally developing a stellar reputation across Canada,

the United States and in Europe.

Graham Gillmore was born February 20, 1963 in North Vancouver,

brut grew up and was educated in West Vancouver, 3C. (attend'
ing the same high school his father had years before - West Van

High) Elements of his early home life helped shape his imagery

providing a foundation for his future career. His accountant father

provided the young aftist with countless ledger sheets to draw on,

saving the walls of their family home from his creative acts. Gillmore

was also fascinated by anatomlcal illustrations found in his mother's

nursing texts, Always loving to draw, the influence of the ledger

drawings and the shapes of "things internal" led to the formation of

his unique personal imagery

ln 1981 , Gillmore enrolled in the Emily Carr College of Ar1 and

Design and pursued a formal art education. He considers himself

to be largely self-taught, but credits the college Dean, Robin lVayor

and his friends from art school as having had the most profound

affect on his work. Douglas Coupland, Angela Grossmann, Derek

Root and Atilla Richard Lukacs all figured prominently in the devel-

opment of his early career and remain good friends to this day.

Following graduation from ar1 school in 1985, he and his ad school

colleagues found a studio on Cordova Street in Vancouver and the
artistic group "Futura Bold" was born. Within a year, this creative

force were included in the "Young Romantics" exhibition at the
Vancouver Ar1 Gallery and the careers of five of Canada's most
outstanding young artists were launched. Riding on the success of
this initial exhibition, Gillmore moved to New York City to immerse

himself in an urban jungle and over the next 1B years, built an envi-

able and successful career in the "Big Apple".

Gillmore credits the work of arlists Julian Schnabel, Jean-N/ichel

Basquiat, David Salle and Bryce lt/arden for informing and inspiring

his arlistic quest. He is a disciplined, prolific and highly success-
ful arlist who has exhibited annually since 1984. His work can

be found in numerous private, corporate and public collections

in Canada, the United States and abroad including the lt4useum

of N,4odern Art, New York City, The Ghent \,4useum, Belgium, the
N/luseum of Contemporary Canadian Art, Toronto, the Vancouver Ar1

Gallery and the Artists for Kids Gallery in Norlh Vancouver. Graham

Gillmore exhibits with the tt/lonte Clark Gallery in Vancouver/Toronto

and currently lives and works in Winlaw, BC.

Good Rev/3ad Hev (good review/bad review)is a multiple depict-
ing the schizophrenic world of aft criticism at the adist's hand. His

interests in the colliding of two worlds, his and that of others offers

a unique and very Gillmore presentation, full of intrigue, dupllcity and

wit. The circling of words in the work is an act of possession by the

aftist, making thern visual objects as well as having verbal syntax.

A fascination in the achitectonics of text as an art form shapes the

composition and the tension created visually as we make sense of
the image asIexI (reading it verbally top to bottom)and pictorially

(reading it bottom to top) combine to create a most compelling

work.

Graham Gillmore with his work in his studlo.

The ArtiStS fOr KidS Trust was estabrished in iege
through a generous parlnership between some of Canada's finest

arlists and the North Vancouver School District. lts mission, through

the sale of original prints created by its adist patrons is to build an

art education legacy for the children of British Columbia. Arlists For

Kids houses a stunning collection of contemporary Canadian art in
it's Gallery and provides a variety of art enrichment program oppor-
tunities for thousands of students of all ages and abilities each year.

Canadian artists who have generously suppoded the program in-

clude: Graham Gillmore, Greg N/urdock, Ross Penhall, Ted Harrison,

J. Carl Heywood, Rodney Graham, the late Toni Onley, Douglas

Coupland, Kenojuak Ashevak, Roz lVarshall, Robed Davidson, the

late Jack Shadbolt, E. J. Hughes, Robert Young, Jane Ash Poitras,

lVichael Snow, the late Jean lVcEwen, Robeft Bateman, David

Blackwood, Betty Goodwin, Gordon Smith, Joe Fafard, Gathie

Falk, Alan Wood, the late Guido tVolinari, lVolly Lamb Bobak, the
late Anne lVeredith Barry, Takao Tanabe, George Littlechild, lrene

F. Whittome, Arnold Shives, Ann Kipling, Charles van Sandwyk, the

late Bill Reid, the late B.C. Binning and, the bequest of Frederick

and Betty Amess.

To make an appointment to view Graham Gillmore's print Good
Hev/3ad Re,r, or if you require more information on other Artists For

Kids prints or it's programs, please contact the lVanaging Director:

Bill lVacDonald at the Arlists For Kids Gallery 810 West 21st Street,

Norlh Vancouvet BC Canada. V7P 2C1 Phone: 604.903.3797
Fax: 604.903.3778 e/mail; bmacdonald@nvsd44.bc.ca
Bookmark our web site at: wvvw.artists4kids.ccnl
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Good Rev/Bad Rev
3 plate etching, giclee

printed on 3OOg Rives BFK 100% rag paper by New Leaf Editions
edition 50, 5 artist's proofs, signed and numbered by the artist

paper size: 43.5 x 31.5", image size: 33.5 x 23.5"
released October, 2005

issue price: $1,800
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