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ART TEACHING IN THE SCHOOLS
hy JACK SHADBOLT

TRANSCRIPT of the KEYNOTE ADDBESS PRESENTED at the
BCATA 199.' CONFERENCE ART.ICULATION 2OU)

SATIIRDAY, FEBRIIARY 16,1991 - Semiahmoo Secondary *hoot, Surrey, B.C.

Part 1

Those ol you who know me will know that I have only
one steady theme over the years - a profound belief in the
creative process of art. As both an aft teachor and a
practising artist of long experience, I am more than ever
convinced of the fundamentalvalue of an understanding of
the natureof art as acore ingredientolthe education of the
whole human being. I therefore believe tt to be essential
and centralto any serious system o{ education. I believe
that it should be inculcated early and continue throughout
the growth and development of a person from his early
schooling, through university leveland continue on into life.

I may not be telling you anything you donl know but I

will try to reinforce things you do know, subconsciously,
perhaps, but have not always been articulated norfocused
on art. We must have a clear view ol the obiectives of art
teaching in the school system in order to deal with it. The
ideas I am dealing with did not alloriginate from me but are
notions I have tested and come to believe.

There islOlsegl to dwell on the practicality of art being
taught in the schools. lts vocational usages are every-
where manifest in the routine pattern ol our living.

i.e.. the clothing design and fashion industry -
especiallythe eff lorescence costume among leenagers as
a mark of identity. Packaging and_adyedisi0g_arl_Atrd
leggg, Housing desiqn and interior decor - witness the
gaudy outbreak of post-modern architeclure. Magazine
and book design. Community centre art activities lor
leisure...lhere is no need to justify the obvious value ol the
arts as a life-enhancing occupation lor an increasingly
leisure societyto relieVe boredom and keep people "happy".
A brief noting of the attitudes that have prevailed in School
Art Education will help to clarify what I do propose to deal
with:

1. Art for utilitarian purposes: "schools" art education
first began in the industrial revolution.

2. Art for art's sake: - idealism, ennoblement: - crafts
on personal embellishment

3. Art as personal creative development - with its
spokesman like Lowenfield and Maslow.

4. A coalescing of all previous positions into an
integrated whole with an added conceptual element of
critical response to art called aesthetic education - the g![
appreciation phase.

5. Art as social exploration of new media and multi-
media experiment presumably to keepthe child up with his
environment and to integrate with modern ways.

I would like to add a new phase - art for personal

and socialsurvivalol civilized values and against anarchy
- holistic perception in art, if you will, which keeps the
individual's seltidentity and sense of self-worth together
anO.*S#s him or her from flying apart underthe stress of
a descriptive modern society. lndividual alienalion, disillu-
sionment and the bewilderment of mutti-choices with only
a materialistic pragmatism for a so-called phitosophy is i
recipe for calamity, both private and social.

6. Art for ethnic understanding in a world of interchang-
ing cuttures.

The school art programme has become increas-
ingly subjectto pressures to lollow the Westem conformity
pattern.The education system in generalis sloped toward
education for employment - for vocational ends. Profes-
sionalism has become the key definition of excellence.

People are bound by conventionalpatterns, by uncon-
scious inhibitions aboutlruhat will 'they'think?" (i.e. peer
pressure) and by notbeing ableto actbecausetheycannot
see the larger pattern of external controls that they have to
contend with. They cannot ultimately relax because of
social tension and alienation lrom their intimate selves.
(Every last intimacy is discussed publicly these days. The
romance of privacy is denied and with it the leisurely
reflection and dreaming which was acounterbalancetothe
practical urgency of living). They cannot find a personal
rhythm lo living because ol so many obligations to go with
expected behaviour patterns and thought processes. IA
be'\uith it" is our highest accolade.

A Rhythm to living is essential and it is this misunder-
standing of rhythm which is at the root of our difficuhy in
finding our wholeness. '

We separate life into c6mpartments. Our senses (usually
thought of as "sport" or "exercise") are separaled from our
thought processes or feelings. ('Art" is art galleries and
"feelings" are celebrity concerts.) Sensation is all (witness
the television advertising or the prevalence of violence in
T.V. or lilms.) ln short. matter-otfactualness has replaced
romance . Ersatz romance cannot fillthe gap.

There are many aspecls of the senses that do not get
sensitively nurtured - especially in metropolitan living -
Sight. how often do we see the sky at night? Smell , how
often do we smell a flower or a lrozen vegetable? Smell is
regarded as unclean. Taste. Junk food has taken over.
illetie.n, like the wind on one's face, or walking. Bhylhm,
not rock and rollwhich is OK but also likethetide lapping
a beach. Quality ol atmosphere - such as in mountain
climbing. Silence - as inthecountrywhere creatures rustle
- a pause in music. Darkness - as in the country, also
helght. depth. space. social distance (proxemics)



2(sorug of,VoiCe of cocktail party noise and eye.contact,
smell. fashion), elc. etc. etc. What is needed is acuttication
of the whole sensorium our bodies respond consciously or
unconsciously not just to one of these things but to ihe
whole complex of them acting on us simultaneously. We
livo by heightened sensation, like the sensation of driving
in a fast car with loud music playing and traffic and

lgrdscape going by and girl friend near, etc. and singing.
We whip sensations up rather than quietly enjoy, i.e.. geer
ads, we try to be lruith it'gl-llCOSl.

- Fir oflers a parallel for thought: is not totally an
analysis or reasoning. lt is a process somewhat like bon-
nections operating a computer: and the input from our
sensorium is part ol that computer bank information that is
affecting ourthinking. We need time forreflection -to slow
down to absorb. Fruitfulthought is holistic: it comes from
total response (like falling in love - we dont io tt with our
head). I want to suggest that the senses (the sensorium)
are fundamental to the training of thought - the true
education that includes joy in discovery - that in tum
produc,es insight and leads to wisdom. (How often do we
en@unter highly intelligent minds who are illiterate in the
areas of the senses - rnusic, art, etc.?)

Now Art (as one of the "arts") is so at the very centre
of the development of sensorium that one cannot achieve
a "rhythm" of life, therefore a serious, comprehensive kind
of thought process, without it. That is, one cannot think
creatively without responding holistically to the situation to
which the thought applies. Thought has to begeneraled
ard-nutuferl. lt-gpus.The art of thinking proviOes ttre
process - the necessary llexibility to conside'r all the angles
- and senses the solution. iJumping to conclusions"ian
betreacherous. The mere analyst with his "dry facts" and
checklists is apt to force what he thinks of as an ,,efficient"

decisions before the feelings of those who have to imple-
ment them are accounted for. (Hence our labour piob_
lems.) i.e. Bush and lraq. There are many people, tiighty
educated inspecial ways, who cannot read a Ooof tor iti
literary stylO but lor ils literal meaning, not realizing that the
style r.s the key to its content - the quality of the way it is
statetl that makes it impinge and makes it memorable.

We live in a Xerox and computer age where lact
gathedng, data processing and information pass for under-
standing. lnstant and therefore superlicial understanding.
The process of art is anotherthing. lt is a process of findin!
1nd 

plojecting a coherent form for our experience of lifel
Experiencing athing involves our senses, our leelings, our
thoughts about it, racial and social memories, our private
social adjustment, our value the symbols that govern our
lives - the whole gamut. These factors may 5e partially
unconscious hX they condilion our response to any situd-
tion and how we absorb its meaning - how we evaiuate it.
And how we leam lrom tt. ln fact, we cannot truly learn until
mere information is put through this process oiabsorption
into our wholeness. To think is to roll it around in our
consciousness. So, I am proposing that art (the arts)
st rld be the core of ths education process, not th;
peripheral cons'nJeration once tne so-catteO prac*icalities

The. Ar,t prpcess is the core of our coordinating
faculties which link the senses into the act of thinking. Thi6
is the true epicentre, the cross-roads through whlch all
other disciplines meet and are resolved into the whole
person. Art deals with the connection between things. How
the parts relate. lts process is the coming-together place of
all our separate parts into a singular personai rhythrir where
original responses to life originates and where i wisdom of
over-view becomes a possibility. Above all, it is where oneis
sense of sell-worth originate - the satisfaction of having
fitted the parts together into an integralsatisfying rhythm.

.+.1:r-.; Why art inthe schools? This is a ridiculous question*1'' 
born of pedestrian-minded ignorance. . '

PART 2

To make such a claim for art, one must understand
the creative mind and the nature of the process of thought
that makes it so. From sources too numerous and varied-'to
single out, let me try to summarize what the consensuses
of learning psychologists believe are the criteria for a
creative attitude. Forthat is what artteaching inthe schools
is concerned with: to equip people to live more fully and
individually realized and perceptive lives.

1. The capacity for direct experience
to experience through the senses - a simulta_

neous flow of mind and sense operating in one piece.
Things are what they are - he/she recognizes their own
principle.

He/she sees process not facts - ,,gets the hang of it.,
- senses "how it works".

- The ele is not just seeing but observing.
The ear is not just hearing but listening.
The handQ are not just touchinq but feeling.

2. The capacity for free association
- has fluency of ideas
- can sense parallels
- has suggestibitity

He/she has the pre.-conscious mind on the ready.
Already half-formed possibitities are on tap. mis Glfrl

way into a form, not reaching through mere,,@nveiiional
wisdom". The pre-conscious leads to creativity by a gath_
ering, assembling, comparing and re-shuffling of iOeis. tt
rapidly rehearses the data around the idea in mind in away
which frees our psychic apparatus from rigidity. tt is th6
synthesising process which digests the comple->< associa-
tions around a notion into a single symbolic imagery.

Mental lmages are the means by which we r&otve
our experiences into usable concepts. Making images of
our concepts is one way of understanding how images
communicate ideas. We have to take our complex ideas
apart and put them in a way other people can understand
them. Or in orderto understand the images of others, i.e.
to make a diagram. The art making process transtates
these into concrete visualforms. Visual language aware-
ness is an enorrnous asset to full living. And image making

are dealt with.
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stars in our sensory capactties.

The measure ol health is flexibility. ln fact the
essence of normality is adaptive flexibility - the abilily to
respond to new stimulae. This is precisely the territory that
is the centralprocess ol art activity - not setting a pre-fixed
response. As the concept develops every move has to be
instantaneously edited for its rightness, adapted orchanged,
tested for its contribution to furthering the desired image,
ready to absorb accident by using or rejecting it, to parley
new awareness toward the final satisfactory configuration.
It is a process which demands both intuitively and con-
sciously, all aspects of intelligence.

3. No wondetF-lexibjlity is an essentialcriterion to
creativity

- to adapt and adjust quickly
- lo abandon conventional or pre-fixed

attitudes
- to use happy accidents
- to "fly by the seal of one's pants", so to

speak.
The creative person always appears a bit reckless

because he/she challenges our everyday mundanity by
causing seemingly impossible elements to cohere to-
gether. i.e. as when a child shows you what is a house by
drawing all sides ol it in one conceptual image or a Coast
lndian draws a whale by showing both inside and outside
together.

4. The fourth criterion is Unique Respon igi:
nality.

- lt is always unusual because it involves the
balance of one's whole personal bn not just one,s
socialcategory.

- lt involves a "play" factor - a quick adapta-
tion. (Note: i.e. Kleetaking awalkwith a line. i.e. first I have
a think then I put a line around it.)

- lt relies on natural grace as opposed to
perfection of technique. (People are often shocked at the
unpolished look of art.)

- lt "goes with" an experience or situation. i.e.
humour - to delend oneself puts one on the defensive. To
"go with" and "go one bettef brings the laughteron our side.
A good example ol this occurred with Bemard Shaw at the
opening of his play'The Apple Cart". Afterwild applause
he was called on stage for a speech. He got as far as
"Ladies and gentlemen -'when a voice lrom the balmny
shouted "shut up , Shaw, your play's rcttent" Shaw bowed
to the voice and then remarked, 'Ah, yes, you and t know
that but who are we among so manyi"

ln judo combat you don't push the
opponent over, you pull his thrust turther and overbalance
him, using his own weight to floor him ... or in Westem
parlance, you "pullthe rug out from undef.

5. An ability to Redefine and Re-arrange.
- to use objects in a new way. .i.e. I recallan

incident at a party at the Canadian Embassy in Washing-
ton, where those of us who had taken part in a conference
on Canadian cutture were being entertained, when the
impressionable Harold Town seized up a valuable four-

wing Japanese screen and pulling it in and out liko an
accordion, began to sing a mock ltalian operatic soto.

- to unhook conventional perceptions and re_see
every thing freshly:

i.e. Feurbach statement that -', God is the
noblest work of man': Kafl<a's changing of man into an
insect.

i.e. ln an El Reed cartoon of a boxing ring
where a manager is building up the morale of his beaten-
up slobof afighterbytelling him,'You gothimworried now
Slug - hes afraid he's going to kill you in thenext round.

i.e. Or another canoon where two hippo-
potami are submerged up to the eyes in ooze and one isl;;a;.',.
saying to the other, "But my dear, do you think mere' '

physical attraction is enough?"
6. Another lactor of creativity is an ability to Abstract

and Analyse.
i.e. (and this is partierlarly important to-day)

to see a person of a different culture not as a stereotype -Negro or Arab or Chinese, for example - but as a particular
human being.

i.e. to see an accomplishment in stages. To
visualize ahead the whole process to achieve the desired
end. (The failure of this, for example, in the pursuit of the
Gulf War where the aftermath was not sufficiently thought
out, is proving to have disastrous consequences.)

7. An ability to Synthesize
- to see from a group ol miscellaneous objects

a mmposite image.
- to sense the whole from the parts.
- to see the configuration - where all this is

leading to growing with by referring back.
- parleying the evidence into a whole.

8. Which leads to Parleying as a criterion for
creativity.

i.e. Witness the structure of this joke about
two hungover visitors driving by the great Wembley exhi-
bition in London. One says, pointing out the car windovr,
"Say, That's Wembley." The other says, "No its Thursdat' .

The first then says,'\l/e[ H's stop and have a drink."
Moving by relating the'next step to the one before. -
breaking the attack into phases, improvising one's way.

i.e. A good storyteller always adapts his
telling of it to the occasion and parleys the suspense.

9. The capacity lor Coherent Organization com-
bined with lnspired lnlqration - where the parts fit.

- to sense what is Relevant as the situation
moves.

- kicking it into a new situation to test it - even
into fantasy and invention.

- ability to apply its wisdom to luture situa-
tions.

10. And now we come to the ultimate crtteriog,
Creative Leaping.

- i.e. to see (sense) the principle by whichthe
whole relates.

- seeing "connections", ramifications, exten-
sions.
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- to see the larger relevance lrom "outside",

looking in.
- to see the whole is the final triumph of the

imagination.
- to see that a work of art is greater than the

sum of its parts.
Note: That all these aspects I have suggested enter

into the process of conceiving and realizing a work of art.
The art process is a veritable training ground of creative
integration. We seem to have come a long way round to
teaching art in the schools. But have we? This hotion of
"comin[into being" of " intelligible form" is what ihe artistic
conce;:{o:i.is all about. How to encourage that prccess of
"coming into being" into the recognition of awareness of
form in our lives so that we feel selfdirected and confident
is what il's all about. The making of art is the analogue of
this process. .

We learn from the arts that visualeducation of the
eye-plaglicfducation of the touch, musical education of
the ear, kinetic education of the body rhythm, verbal
education of speech and construclion education through
thinking, through craft and building are all potentially re-
warding parts of the whole human being. So says Herbert
Read. I would add two more: lmage education through art
and MimetiCSCluCalion - the ability to think oneself inside
another person's point of view or a situation. We cannot
"read" art unless we can enter into the artist's viewpoint and
experience hinVher as, like ourselves, part of the larger
social context. We live in a world of images both in our
environments and inourinside minds. lmages aretools for
thought and a fantastic enricher of our lives. How to use
them is both the art of living and the art of education.

To conclude with the realities:What are the condi-
tions ol the visual arts classroom programme which can
make this work?

- The atmosphere must be relaxed without
fear of failure. The trying is what is important.

- lt must be aworkshop atmosphere with tools
anciequipment ready at hand.

- lt should have an amiable creative chaos,
not a rigid discipline imposed extemally but a discipline ol
craft. Tools shoutd be respected and reasonable clean-up
expected.

- Pupils should be free to move, not just
bound to desks.

- A multi-media atmosphere should be en-
corraged. (New media available: video, film, performance,
multi-media, installation, computer art, collage, rnontage.)

- They are not all working on the same thing
necessarily.

- The programme should keep in touch with
reality - working from nature, from actualthings, working on
locationwithlield trips, drawing their own environment,
etc. and socio-political awareness.

Metaphoric Paradigms afloat: peace, love, com-
munal, racism. Hate, power, GJltism, outer space, per-
petual change, environment, recycling, speed, "with it".-
Equally, fantasy should be encouraged, le$ing loose the

playful imagination. Exorcising the traumas. The art activ-
ity should be linked wherever possible to other creative
areas in the school - literature, history, current events,
music, dance, ethnic cultures, acting, etc. lnter-group
performances should be taken in stride but the star system
discouraged. The aim is self-discovery, not careerori-
ented nor competitive. "The artist is not a special person.
Each person is a specialkind of artist.

ln conclusion:

Our society has proved that it can take care of itsell
practically but shockingly that it is doing;snonly with
increasing devastation to the spirit - in feir, insecurity,
alienation, a lack of self-worth and boredom; things which
lead to delinquency. Those of us concerned with the arts -
and in our case, visual art, have a job to do. Children need
their senses coordinated with their fantasies, their imagina-
tion, lheir thinking and their living patterns into a sel!
directed productive and regarding adulthood.

There is an art of living.

;
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lan Wallace, Study Corridor, 1983

After rejecting his late modernist painting practice of the 1960s, lan Wallace embraced a
"post-modern" turn to semiology and subject matter in his pioneering photoconceptual
practice. Throughout the 1970s he created multiple series of large panoramic
photographic works that featured narrative sequences of dramatic actions influenced by
cinema theory. Since the early 1980s lan Wallace's hybrid artistic practice has integrated
photography with painting by means of the lamination of photographic enlargements onto
canvas.

In pafiicular, it was the materiality of the canvas as a support or field that grounded the
pictorial power of the photographic image and introduced a self-reflexive critique of the
fabrication, medium and support of the artwork. The issue of process was at its centre,
specifically what it is to fabricate an image and most importantly, what it means to make a
picture in terms of a work of art.

A development of this self-conscious commentary on the making of a picture, represented
within the imagery of the picture itself, has led Wallace to what is termed a mr'se en apyme,
a mirroring of pictures within pictures that compounds the expressive dimension of the
pictorial. lt offers a web of complex referential links between each autonomous picture
that has expanded his artistic project beyond the conceptual framework of any single
work.
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This occupies the lasting contradictions that have characterized the project of modernist

art from the beginning: that of the tension that exists between the limits of the frame and

the desire to transgress this frame and engage with those spaces beyond it, those

concerns that we refer to as subject matter, and those spaces that are social, political and

affective.

The positioning of field, or ground, or surface, or support as a signifying component that

contributes to the complete meaning of the work extends past the stretched canvas of the

easel painting, or the table, to the page, to the wall, to the floor, to the public space of the

street.

lan Wallace (b. 1943, Shoreham, UK) lives and works in Vancouver. Solo exhibitions

include Abstract Paintings l-Xtt (The Financiat District), National Gallery of Canada, Ottawa

(2015); lan Wallace: At the lntersection of Painting and Photography, Vancouver Art Gallery

(2012); The Economy of the lmage, The Power Plant, Toronto (2010); A Literature of
lmages, Kunsthalle Zurich, Witte de With Center for Contemporary Art, Rotterdam, and

Kunstverein frir die Rheinlande und Westfalen, Dusseldorf (2008\;The Clayoquot Protest

(August 9, 1993), Presentation House Gallery North Vancouver, Sprengel [Vluseum,

Hannover, and Staatliche Kunstsammlungen, Dresden (1995-1998). Group exhibitions

include Recto Verso, Fondazione Prada, Milan (2015); Alany Places at Once, CCA Wattis

lnstitute for Contemporary Arts, San Francisco (2014; Traffic: Conceptual Art in Canada

1965-1980, Vancouver Art Gallery QO12); Exhibition, Exhibition, Castello di Rivoli Museo

d'Arte Contemporanea, Turin (2010); UN COUP Og DES: Writing Turned lmage. An
Alphabet of Pensive Language, Generali Foundation, Vienna (2008); Les Peintres de lavie
maderne, [t/us6e national d'art moderne, Paris (2006); lntertidat Vancouver Art and Arfi'sfs,

Museum van Hedendaase Kunst Antwerpen (2005); Jede Fotografie ein Br7d, Pinakothek

der Moderne, Munich (2004; Oh cet 6cho! (Duchampiana) 2, [Vlus6e d'art moderne et

contemporain, Geneva; Notion of Conflict, Stedelijk Museum, Amsterdam (1995); Recent

Acquisitions, Museum of Modern Art, New York (1995); Bece nt Acquisitions, Museum of
Contemporary Art, Los Angeles (1991).
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274East lstAvenue Vancouver BC

gal lery@catrionajeff ries. com
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Tweedandpower
collide withflowers
at VanUusenrneet
T

OODLE-OO.. . There'll be
tweed caps and leather
elbow patches a'plenty on
Saturday when - like an

overturned can of Castrol R racing
oil * the annual All-British Meet
coats VanDusen Botanical Gar-
len's pristine lawns with elderly
automobiles, classics and other-
sise.

at the

. At Sei- Michael0'Brien should be there"
Shadbolt collector O'Brien put

together a dozen investors in a I

$500,000 partnership that financed
the venture (four more Shadbolt
l0-color prints will follow in the iautumn). i

Wynans'$l.5-million plan to pro-
duce works by Peter tslake and i

Joseph Eafael fell through. i

Groening, whose own partnerstrip
with Nigel Harrison ended amica-
bly in March, has produced three
black-and-white Shadbolt print i

series since 1991.
(Groening will also vacate Yale,-

town Cambie Street's "gallery row"
and on .Iune 1 open in a larger Gas-
town locale.)

Is there a trend here?
Thirty "recreational investors"

JACK'S MAi[: Frans lftlynans (lett] is the brains behind
the production ol.,!ack Shadbolt !ithographs that go on
sale next week. Above, Gilbert Park and Kelsey -
Hutchison take in new robot exhibit at Seience World.
Wynans said, may result in litho- As for 84-year-old Shadbolt, "We
S_rqn!s- by Roy tr)e Forest and Leon had a courier on standby to run
Golub-b_ejng p-roduced in Emily stuff up to him," said Wynans, ,.But
Carr College facilities this summer. he came downtown evei day to
The-printer: Concordia University work on the project - a tremen-
teacher Bob Bigelow: dous eff,ort oir his part."

recently bought positions in the
Diane Farris Gallery. I{ow corpo-
rate investors are flinancing sp"eeifie
projects.

A $ 1.25-milion partnership,

As for Main Dance associate
lirector Niki Follows, GP husband
Robert Follows (that's general
lractitioner, not grand prix) has
veeded his extensive collection
md will toss a 1962 Aston Martin
DB4 coupe and 1971 Rolis-Royce
lorniehe convertible in for bid-
ling.

$temembering how dance innova-
or [sadora Duncan was strangled
o death by a Bugatti, one trusts
hat la Follows will not wear a silk
carfnear the Brescia's rear
lheels.

o
PIP PIP . . . Elsewhere in auto-

nobiledom, the dual-purpose
tmphicar that Erin Joyce donated
o the B.C. Transportation Museum
rlll soon be taking longer sea voy-
ges as well as chugging over unfa-
oiliar Gulf Islands highways.
When the NDP government auc-

ioned offmuseum vehicles, Gordon
,evett paid $8,500 forthe amphibi-
us four-seater. After restoration,
re will hoist it aboard his 38-metre
aeht Taconite to join a six-metre
tahogany speedboat built by the
tte Thornton Grenfell.
At month's end, Taeonite itself

,ill end 63 years on the Coal Har-
our waterfront. Chased out by the
laiathon redevelopment, the
acht will move to,covered moor-

enee World Tuesday, its president
Michael Francis, Mayor Gordon
Campbell, B.C. Tel chief'Brian Can-
fielil and others named llaig Farris
a "friend" ofthe edueational and
exhibition facility on False Creek.

Also honoring Farris were 1991
and 1992 "friends" Dr. Ceeil Green
and Sarbara Brink"

As 80 or so variously distiguished
citizens lunched in a roped-offsec-
ond-floor gallery, a noisier tribute
to the modest Farris was going on
downstairs.

Children cheered and ran to help
as UBC third-year science student
Laura Battye squeezed a bellows-
like box to demonstrate the quali
ties ofair. She grabbed them again
later with the "Locomotion" dis-
play and also with liquid nitrogen
in a cryogenic demonstration called
"Cold, Hard Facts."

In the robot show, which will
open o{Iicially Saturday, childen
inspected R2 D2-style non-robots
and learned that real ones must
adapt to their environment; have a
sensory capacity; move and do
work;and be programmable to
undertake new functions.

Few looked up as a plaque was
unveiled to Farris who did much to
bring about their absorption.

o
JACK'S BACKERS. . . After

years beneath the arts community's
icecap, Port Alberni-raised Frans
TYynans has,surfaced as the fellow
behind the Jack Shadbotrt series of

ge at Reid Point - which
rrrfflo i{c trorli{inraI L'-^

may four lithograpirs.being produced at
11 lai,+l^ rlt^*:^ fr-^^-i*ar^ D-j^- 6l:+:^-^

body

to several
replica ofand a the

,e D-type 195?

/ t..t, 
;

Ston6.j
will go

26ata
a

a
Art

C.M. Oliver
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Visual theory
o ln Metamorphosis, Shadbolt mentions various elements and

principles of design when discussing his work: texture, form,
colour and composition, to name a few. ldentify the various
elements and principles of design cited in Metamorphosis,
and consider how they are realized in Shadbolt5 work.

. Discuss the artistic process of Shadbolt as iiluminated in
Metamorphosrs. Do Shadbolt5 decisions make sense to you?

Examine your own artistic process: Do you work with materials
until an idea develops or do you start with an idea? Do you

work alone or in collaboration with others? Why are you

attracted to certain media or themes?

Art history
r Locate Jack Shadbolt's work in an art historical context.

Consider influences such as modernism, surrealism, abstraction
and North West Coast Aboriginal art. What were other
Canadian artists producing at the time?

. Discuss Stephen Arthur's work in terms of art history. Examine

the evolution of such time-based media as film, television, video
and computer animation. How does Arthur's work - and
computer animation - challenge traditional notions of what
constitutes art?

. Both Shadbolt and Arthur use images generated by others as a

foundation for their work. At what point does the work
become their own? Consider the issues of copyright and
appropriation raised by Shadbolts and Arthurs work.

Related NFB Videos

The Colours of A,4y Father; A Portrait of Sam Borenstein

The lrises/Les lris

A Little Phantasy on a 1 9th-century Painting
Seurat.The Realm of Light
The StLtdio

This ls Your A/luseum Speaking

Stephen Arthur, the filmmaker
Born in British Columbia in 1954, Stephen

Arthur started making abstract animated films

during high school and as a science

undergraduate in Vancouver. He then turned

to experimental live-action films, foJJowed by a

degree in film production at U.S.C. in Los

Angeles. This led to a ten-year period of
authoring original feature-length screenplays.

Finally, after a second detour into the hard

sciences, Arthur returned to his early roots as a self-taught

experimental animator. For the last six years he has been using a

computer to create independent, non-commercial animation

films. Since'1 969, Arthur has directed over 16 short films. His

work has been screened at various festivals in Toronto, IVontreal,

Vancouver, Berlin and Hiroshima. His Web site is

http://mypage.direct.calw/writer/xenos. htm I

Jack Shadbolt, the artist
Jack Shadbolt was

born in Shoebury-
ness, England, in
'1909 and immi-
grated to Victoria,
British Columbia, in

1912. Ne studied in
New York, London

and Paris and taught
art to children in BC

between 1929 and 1937. As an artist, Shadbolt struggled to be

understood at a time when Canadian society was not yet

accepting of modern art. Shadbolt taught at the Vancouver

School of Art, where he was head of painting and drawing until
1966. He was an influential teacher and an important contributor
to the development of abstraction and modernism on the West

Coast and across Canada. Shadbolt continued to paint and

exhibit up until his death in 1998, at the age of 89.
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