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"In a word, what motivates us is

-the love we share for one another,
for the Earth, and for the afi of photography."&

'fr
{rch

'{rf They named their publishing company Nahanni Productions
Inc. after the river that had brought them together. Their first
photography book, The Ottawa Valley Portfolio, was published
in 1986 and was followed two years later by The Nahanni
Portfolio. By 1993, the Keoughs had six best-sellers to their
credit. While publishing these books they were perfecting their
craft of writing, designing and producing photography books.
Not resting on their laurels-the Keoughs call these years their
"apprenticeship" years-they decided to produce a new series
of books, the Explorer series. The books would be limited
editions, and would, as the Keoughs explain, "give us the
opportunity to satisfy our artistic inclinations without
compromise, while fulfilling our personal mandate to assist
environmental and social causes about which we feel strongly."
Antarctica would be the subject of their first volume in the series.

The Keoughs spent two southern hemisphere summers-
November through March-during 1999 through 2001 to take
the photographs. During these months, there are tp to ZO

hours of daylight each day and in the interior of Antarctica,
summer daytime temperatures struggle to get above -20'C.
When asked how important research is to an expedition, the
Keoughs replied, "Critical. The more research that can be done
ahead of an expedition, the more prepared and successful the
photographer will be. There are so many basic things regarding
the shooting conditions to consider-what equipment is
needed, how much weight can you manage, what field repairs
will be necessary, how to protect your equipment, how to keep
yourself healthy, what are the weather patterns, the wildlife
and plant cycles, and so on."
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Problem solving is an ongoing activity on any expedition and
sometimes an ordinary item can be put to multiple uses. The
Keoughs explain, "To access Antarctica by ice-breaker, we
anticipated the need to nullify the constant vibrations from
engines which reverberate throughout the vessel. The steady
shuddering would cause our images to be less than crisp sharp.
Knowing that we would be using the ship's railings as our
shooting platforms, we brought along a 36-centimetre [14-
inchl square beanbag filled with about 9 kilograms [20 pounds]
of popcorn kernels (the shape of the kernels give more stability
than that of dried beans). Resting our camera and long lens on
this bean bag gave the stability we required. Something else
rather unexpected that we brought to the Antarctic were golf
umbrellas. These we used to shadow our lenses to eliminate
flare from the low angle of the Austral sun. We also used the
umbrellas to great advantage on the peri-Antarctic islands to
protect our equipment from the steady drenching drizzle while
photographing albatrosses on their nests for hours at a

stretch. "

A selection of photographs was made for the book from the
many hundreds of compositions, and thousands of individual
exposures taken. The Keoughs explain what thoughts went
through their minds when selecting the images, "From the
great many pictures we took over the course of two years
exploring and photographing the Antarctic tealm, we selected
345 images for ANTARCTICA so as to convey a holistic sense of
this frigid, hostile, yet majestic and life-giving world. The
White Continent is utterly overwhelming, from stark

simplicity to intricate complexity. The continent is one d
superlatives-the coldest, the windiest, the highest, the drieqt.
and the most remote. Through our personal emotionel
response to an over-stimulation of the senses, we hase
attempted to distil the essence of what attracts us. We also lrish
to share that the Antarctic, contrary to popular perception. is e
place of incredible coloug from watermelon-pink snon' algl
infusing immense ice caps to the burnished golden breast
feathers of the Emperor Penguin."

The Keoughs are perfectionists. Doing the very best in
photography and in other things has become a personal
statement for them. For the Keoughs, "Striving for excellence is
not only a goal, it is a part of our character. Doing everlthing
to the absolute best of one's abilities demands a lot of energv-
The most important thing is that photography should be
enjoyable."

The answer to what motivates them is what brought and keeps
them together. The Keoughs state, "In a word, what motir-ates
us is love-the love we share for one another, for the Earth, and
for the art of photography. We see the world fiom a romantic
viewpoint and share a deep sense of personal satisfaction. \\e
enioy great pleasure working together as a couple and are
immensely satisfied by the sheer delight of having created a
fine image. These emotions in themselves keep us motivated
through the many years we committed to ANTIRCTICA---a
decade of passion and obsession."
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As to what schools can do to promote an awareness of nature,
the Keoughs reply, "The study of nature really should be a

standard part of the curriculum, just like other academic
subjects. A weekly block in which the wonders of nature are
taught, with the objective of inspiring a kinship with our
natural world, would go a long way towards awareness and
preservation." In particular, when asked what schools of
photography can do, the Keoughs say, "Schools of photography
can do a lot to re-establish a conscious connection between
man and nature. Through art, maior themes relating to nature
can be explored: respect, fragility, grandeur, time-passages,
beauty. If professors and curators would make a greater effort to
include nature photography as art, with a capital on the 'A,'
rather than as journalism or natural history illustration, the
message would soon spread that nature has major relevance."

The advice they give to anyone starting out in nature
photography is, "Learn to observe, and take lots of photos.
Study the imagery of other photographers and painters and
actively analyze the compositions, the angle of the light, the
depth of fieid. This exercise will help to train your eye to
become more sensitive to the elements that make up images
which appeal to you. \4ake a habit of going out on a weekly
photo shoot with a group of friends, and then mid-week get
together for a potluck dinner and to view each other's photos.
Your mind will expand to accept the near limitless

opportunities of visual expression. A word of encouragement-
simply know that you must work hard to become good at
whatever you do. Learn about your equipment, your artistic
inclinations and about your subject matter."
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ANTARCTICA is a book to experience, and what an experience
it is. When I held it in my hands I had visions of all that is the
best in the world-the Academy Awards and the Olympics
came to mind. The weight of the book alone suggests that it
contains something substantial, even monumental. The care
that has gone into material selection and the craftsmanship
involved in putting all of the book's components together is
immediately evident.

The book can be experienced by looking at the writing,
photography, printing and binding. One is struck not only by
the level of perfection achieved in each of these areas, but also
by the fact that all of these parts work so beautifully together-
the total is certainly greater than the sum of its parts. The
photographic reproduction is stunning. There are 330 full-
colour images and as you turn each of the 100-pound cover
stock pages you feel that you are looking at a fine art print.
ANTARCTICA was printed by Hemlock Printers in Burnaby,
British Columbia, using stochastic four-colour printing. This
process uses small lO-micron ink dots to create an image that
is unmatched for sharpness and detail. It is the closest one can
get to continuous tone. Each page of every book was inspected
and approved by the Keoughs before being sent for binding.

Felton Bookbinding Ltd. of Georgetown, Ontario, did the
binding under the direction of master binder Keith Felton.
Each book was given meticulous attention and finished to the
highest standards. The book weighs 8.6 kilograms (1.9.2

pounds), but not one gram is extraneous. For those who
appreciate fine bookbinding, it does not get any better than
this.

A11 of the book's parts are orchestrated by the Keoughs so that
they complement one another. The end result is that
Antarctica comes to life as never before. The text and images
transported me to this faraway continent and gave me a

heightened experience of its majesty and beauty. When I
eventually put the book down, I got the feeling that what I had
experienced had not been matched by any other book
encounter I had ever had before.

THE BOOK -.. '
bv Felix Russo

The official unveiling of the
book took place on January 14,
2OO2, during the Save the
Albatross reception hosted by
HRH Prince Charles at St. James
Palace in London, England. The Keoughs were the fust
Canadians to receive the Cherry Kearton Medal and Award for
Outstanding Photography of the Natural World from the Ro1'al

Geographic Society and the Institute of British Geographers. To
date, the Keoughs and ANTIARCTICA have been awarded 21
prestigious awards, of which 10 are international gold medals-
Among them are: World's Best Photography Book, Nature
Photographer of the Year, Outstanding Book of the Year, Best
Book Arts Craftsmanship and the Benjamin Franklin Award,
which is considered the Oscar of the international printing
and graphics arts community.

No discussion of the book would be complete without
mention of the price. At around $4,000 CAN, purchasing this
book is going to require some healy thinking. It may be out of
the question for most individuals, but can be justified when
purchased by educational institutions for the benefit of many
students. Every major library in Canada (public, private,
college or university) should have a copy of this book. It is sure
to generate a culture of excellence for present and future
generations.

ANTARCTICA (Explorer Series, Volume 1 [Nahanni Productions
Inc., 2OO2l. ISBN O-9692557-5-6) can be ordered at
w,ww.keough-art.com. The Keoughs have pledged all net
proceeds from the 950 copies of ANTARCTICA to Birdlife
International's Save the Albaffoss campaign. To view a list of
libraries and museums holding ANTARCTICA visit
www.keough-art.com/Collections.html.
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osEMARTE KEoucrr almost died taking ; r : - ---

(

picture. Camped on Antarctic sea r - :
expedition of adventurers and p * . :

phers, she loaded film into three cameras e:. : -

half a mile in a snowstorm to capture a coicn-, " -

peror penguins. Then everything around he : . - -

the same flat, featureless shade of rvhite - the sky the ground and the drLr -:.- . -

of her eyes. The line of red flags she needed to guide her back to the expe,:-:. '
vanished. 'A total whiteout," she recalls. The 45-year-old photographer tac.: , . -.

"Do you head out to \4,here the pole line should be, knowing ifyou miss ir r-c - -
yor fueeze to deathT Or do -vou stav put and hope someone comes to get \-ou: -i 

- .

comfortofanotherlivingbeing,crouchingnexttothenearestpenguinforse,,'--: -
the expedition leader finallr. rescued her.

That was just one of the risks that she and her husband, Pat Keough, 59. ri'h :, '

tographer, willinglyshouldered to capture the rawbeauqrof that mysterious la:-r,- :. ', '
creatures. From 1999 to 2oor, thev traveled toAntarctica for two austral sumna:: - : -

November and March, when the South Pole gets constant sunlight and warms i - : - r '

to -zo degrees Fahrenheit. Their pictures, collected rnAntarctica G.{ahanni Pro,::::
a hand-bound, limited-edition art book, are a counterintuitive vision: far frorr: ::- - - -

sive, sterile ice cube, the continent and its shores and seas are remarkablycolorful. !'*- ,, "

sunrises seem to go on forever, icebergs turn every color in the rainbow," Pat Kt - _a-
"Snow algae will turn a whole ice cap rvatermelon pink for hundreds of acres."

Photographywithin the Antarctic Circle is a challenge. "It's easy taking phot,:,. -, . -

temperature isn't below -3o and the wind isn't above r5 knots," Rosemarie Keough :.' : - 
_

rnblizzardconditions, you can't change IlIm or lenses. Snow an inch and a half thrc., ..
crusted on the camera, and apertures can freeze." The couple, who have been n.:_-. _-

travel photographers for zo years and live in Salt Spring Island, Canada, were dousec : - -.
waves while shooting from the decks of storm-tossed icebreakers; theyused therr r:,: ,
fend off angry skua birds on island beachesl and they sometimes spent long hours c: ::.
crouched in total stillness to photograph brooding penguins.

Though professional photographers har-e recordedAntarctic scenes since the :.' .

Robert Scott's failed rgro-r3 expedition, the Keoughs' book, with 345 plates shox-ing . - . .

-

:-:-. they

: ; :: -ing the
.-:: ::ntinent,

-:L

' : ::: icr the

I .-1 :: g!'ew
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Rosemarie Keough
encountered "a total
whiteout" after she took
this picture of emperor
penguins, one of two
penguin species to live
exclusively on and around
the Antarctic continent.

sLP.t EMBLR 2oo4 Smithsonian 79



l

*

from subantarctic islands to the
heart ofthe continent, stands
out for its breadth. The
Keoughs and their book have
collected zr awards for photog-
raphy and craftsmanship.

Antarctica has attracted ad-

venturers since 1773, when
British explorerJames Cook be-

came the first human to venture
inside the polar circle. The place

has also lured the entrepreneur-
ial. Just a few years after Cook's Early attempts to explore

Antarctica's forbidding

interior required large base

camps filled with supplies,

like Ernest Shackleton's

l9O8 hut (opposite). Yet

many of the structures left

behind are monuments

to exploitation, not

exploration-such as the

half-sunken sealing ships

(below) and abandoned

whaling stations (opposite,

below) that dot ihe
region's islands.

voyage, whalers and sealers sailed south. Expeditions harvested the Antarctic fur seals that
crowded onto island beaches to mate each summer. With no experience of humans or any

other land-based predator, the seals were easy targets for hunters with clubs.'\)Tithin half a

century of Cook's voyage, seal hunters killed more than a million fur seals, at arate of about
2jo,ooo a year when hunting peaked around r8zz.

With the seals gone, massive whaling operations began in ryo4Land stations, shipped
south piece bypiece at enormous expense, fueled and supplied factory ships capable of klling
and processing tens of thousands ofwhales in a year. The massive mammals were slaughtered

for their blubber, which was rendered into oil and used to make products as mundane as mar-
garine. Within a few decades, whaling drove the humpback, blue and fin whales to the brink
of extinction. Today fewer than 3,ooo humpbacks remain inAntarctica, down from more
than roo,ooo a century ago. "There are so few it's not profitable to exploit them," says Paul

Arthur Berkman, author of the zoozbook Science into Policy: Global Lessons from Antarctica.

"The whaling industry made itself commercially extinct."
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Not all ofAntarctica's lessons have been negative. The AntarcticTieaty, signed by rz na-

tions in 1959, established the continent as a rare model of cooperation. Signatories, which in-
cluded the Soviet Union, Britain and the United States, agreed to demilitarize the continent,

share scientific information from studies there and set aside territorial claims. "The most valu-

able thingAntarctica cangive us is a demonstration of horMmankind canpreserve an entire re-

gion for peacefi.rl purposes," says Berkman. Indeed, the r9i9 agreement would serve as a model

for later treaties governing outer space and the high seas. Another landmark treatyinry64,
established protected areas and species. As a result, Antarctica's wildlife is recovering.

Nowadays, the very remoteness of the continent, long elegized as the planet's last un-
touched place, raises a new threat: tourism. According to the International Association of
Antarctic Tour Operators (Iaaro), planes that land on the continent, as well as cruise ships

that ply the polar waters, carried nearly zo,ooo people to Antarctica ir the zoo3-zoo4 sea-

son-more than twice as many as a decade ago.

Among the attractions are the huts built bythe earliest explorers, legends such as Robert
Scott and Ernest Shackleton. \Morld Monuments Fund president Bonnie Burnham says about

r,ooo people tramp through the huts annuall;z Accidental time capsules whose contents are

preserved almost perfectly by the cold, the century-old buildings are nonetheless being dam-

aged by the harsh environment and increased traffic. Burnham and others are struggling to
find a way to protect and preserve the structures, a job made complex by the fact that no sin-

gle authority governs Antarctica. And though organizations like IAATo are working to re-

sponsibly manage tourism's impact, membership in the organization is voluntary
The old rendering plants are also still standing, monuments to an ambition no less fierce

than the explorers'. "You cant help but be moved by the scale of industry and what it meant,"
Pat Keough says. Ironically the abandoned slaughterhouses are occupied again-by ft:r seals.

"If they have a choice, they'll move indoors," Keough says. "They're wedged into buildings
side by side, leaping out at you from under beds or sinks." Not
that the seals' return to Antarctica was entirely planned; the Tabular icebergs, like the

population began to recover only after hunters turned their one opposite, can be miles

attention to whaling. The depletion ofwhale populations in- lonE. But the region's seas

creased the avallablltq, ofkrill, shrimplike organisms eaten by and shores are also home

seals,whicherplainswhythereareprobablymore fursealsin to wildlife, including the

Antarctica today than before humans first arrived. * well-camouflaged skua

bird nestled in moss on

ANDREw CURR'| is general editor of surcrusoNr,,iN magazine. the Antarctic Peninsula.
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